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PREFACE  TO  THE  SKETCH. 

The  foUowinjr  .sketch  is  tiiken  lurt,'ely  from  tlio  Monioir  of  Alfred 
Lonl  Tennyson,  written  \>y  hi«  son— a  work  that  must  ever 
remain  the  standard  biography  and  the  basis  of  all  studies  of  the 
poet's  life.  And  the  stu.ly  of  Tennyson's  life  is  a  help  to  the 
study  of  his  works,  in  a  more  inarke<l  <b<,'ree  i)erhaps  than  in  the 
case  of  any  other  threat  |K)et.  Happily,  that  life  is  in  itself  a  iwem 
of  the  noblest  kind,  and  one  to  teach  us  how  to  make  our  lives 
sublime.  It  is  the  present  writer's  Iiojh;  that  the  sons  and 
daughters  of  this  "True  North"  that  Tennyson  loved  may  feel 
the  charm  of  his  character  and  the  inspiration  of  his  example. 


SKETCH  OF  TENNYSON'S  LIFE. 

Alfred  Texnyson  was  Ix.rr.  at  S<.,„orsJ,y,  Li,,col„.shins 
on  Sunday,  August  6th,  1809.*  His  father,  the  Rev. 
George  Clayton  Tennyson,  was  Rector  of  the  parish  an<l 
at  the  same  time  Rector  of  Woo<l  En.lerhy,  In.!uinl,.-nt  of 
Benniworth  and  Viavr  of  Great  Grimsby.  His  mother 
was  a  daughter  of  the  Rev.  Stephen  Fytche,  Vicar  of 
Louth.  Alfred  was  the  fourth  of  a  family  of  twelve 
children,  eight  lioys  and  four  girls.  The  eldest  of  these 
children  died  in  infancy -the  others  all  lived  to  a  gtitxl 
oF  age,  most  of  them  up  to  and  beyond  the  three-score 
years  and  ten. 

For  generations  the  Tennysons  had   hel.i  positions  of 
importance,  and  the  influences  of  heredity  were  evident  in 
the  sweetness  and  light  and  streng       that   marked  the 
children  of   the  Rectory.      These   n.  m.cl  qualities  were 
stimulated  and  developed  by  the  examples  an.l  training  of 
their  home.     The   father   was  a   man   of    extraordinary 
strength  and  stature,  and  of  superior  intellectual  powers 
and    scholarly   attainments.      His    social    qualities  were 
brilliant  and  attractive,  and  his  affections   tender.      He 
was,  however,  at  times  so  overcome  of  brooding  melan- 
choly as  to  inspire  his  children  with  fear.     Happily,  the 
sweet  and  constant  spirit  of  the  wife  and  mother  ma<le  up 
for  the  fits  of  gloom  that  overcame  the  father.     Alfred 
AU^^^  ^''Tn''  '^^'''  *•"'  *'"'  baptismal  register  rcudH :   "August  8. 

August  ftth.       See  Rawnsley's  "  Mt-inorics  of  the  Tennysons  "  uaeo  12. 
He  was  born  just  before  midnight  o'  the  5th.  «'"'y«'n«.    P«««  U 
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Tennyson  flcsciiUvl  1h>i-  hh  "One  of  the  ni(w„  aiigi«lu-k 
natureH  on  fJod's  euitli,  always  (loing  giMwl  as  it  vvcio  »)y  a 
divine  intuition."  Hho  is  tlio  onj,Mnal  of  Ti'unysun'rt 
"Isab<'I,"  and  in  tlio  "  PriniM-ss "  tlio  f,'.t'at  |MR't  tlius 
gIoriti«s  tlie  irWlucnce  of  the  mother  on  her  sun  :  — 

"  Ha|i|iy  ho 
With  siu;h  a  iiiotlKi'  *  failli  in  woinankiiid 
Beats  in  liis  I»I.«mI,  a  d  finst  in  all  tliiiij;-*  lil^li 
Comos  easy  to  liim,  and,  tin.'  ho  tiipanil  lull 
Ho  whuU  ni(t  hlind  \\m  wml  with  clay." 

Th<»  J. lain  livin;.,'  of  tho  U«'ct..iy  was  <,'<«.(!  f,,r  the  bodies 
of  the  Tennyson  chihlivn,  and  the  huiiseholii  fountains  of 
thouglit  and  feeling  and  imagination  nourished  their 
spirits  so  that  they  "  lisj^d  in  nuuiU-rs,"  and  their  play 
was  of  knights  ami  cuunciliurs  and  kings. 

After  the  first  t«'a»;liings  of  the  liome  and  of  the  village 
seluKil,   Alfred   was  sent,    at    seven    years   of  age,    to  tlie 
grammar  seliool  at  Loutli,  wh.en^  lie  liv«Ml  with  his  grand- 
mother, the  widow  of   the   hito  vicar.     Till  his  eleventh 
year  he  remained  at  this  school  with  apparently  hut  little 
profit  or  pleasure.     "  How  T  tlid  hate  that  school !"  he  said 
in  after  life.      "The  only  good  I  ever  got  from  it  was  the 
memory  of  tlie  words  ' xonna  d>sUiHtitin  cu/na,'  and  of  an 
old    wall    covere<l    with    wild    weeds    opposite    the    .school 
windows."     In  1820  he  returned  to  tho  better  instruction 
of  his  father,  who  gave  him  and  las  hiothers  all  they  ever 
learnt  of  languages,     Ine  art,    niatheniatics   and    natural 
science  until  they  went  to  the  university.      Ami  thev  were 
taught    not    only    to    read,    Init    to    observe    and    ♦"ink. 
Alfred  had  an  eye  for  the  wild  flowers  and  the  birds.      He 
would  watch  the  .sta 
within  reach  of  the 


is  by  night  with  shepherd,  and  when 
coast  would  run   bareheaded  to  look 


upon  the  "hollow  ocean  ridges,'  and   tlie  "interminable 
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wavas  rolling  ul„„^,  iritorinin  «I,I,.  Mhores  of  «an«I."  Many 
of  hi,  early  obsorvati.mH  ati.l  reflections  w.-ro  recorded  by 
the  lad  in  prose  or  rhyme,  and  when  the  late  Master  of 
lUll.ol  Haw  these  writings  he  said,  "They  are  most 
on«.nal.  and  it  is  wonderful  how  the  whelp  eouid  have 
known  such  things." 

In    1S27    Alfred  and   his    brother  Charh-s   publislKul   » 
Hraall  volume  entitL-d  "  P.H-.ns  by  Two   iJrotl-ers  "     Tl... 
book  was  printed  by  Jaekson  of  Louth,  and  the  boys  were 
to  HH^e.ye  for  it  the  sum  of  £20,  one-half  of  which  w,i.s 
to  Ik,  taken  <.ut  in  l«.,.ks.      It  was  a  great    triumph  for 
them,    and    they   celebrate,!   it    in   a   chanicteristic    and 
becoming  way.      "  We  hired  a  c.m^..ya,K•e,"  sai.l   Charles 
Tennyson  Turner,*  -an.l  droye  off  for  the  day,  and  shouted 
oursehes  hoarse  on  the  shore  as  we  rolled  out  ,K>em  by 
poem  m  one  another's  ears.     I  think  if  any  one  had  met 
us  they  wouM  have  thought  us  out  of  our  minds,  and,  in  a 
way,  I  think   that  day  we   were  indeed  In-sLle  ..urselyes 

In  1.'28  the  two  brothers  mitriculated  at  Trinity 
College,  Cambridge.  The  regular  uniyersity  studies  were 
at  that  time  distasteful  to  Alfred.  "They  were,"  he 
said,  "so  uninteresting,  so  much  matter  of  fact.  None 
but  dry  headed,  angular  little  gentlemen  can  take  much 
delight  in  them."  This  first  impression  of  uniyersity 
teaching  and  teachers  was  repeated  later  in  the.e  verses  :- 

"  Your  manner  sorts 
Not  with  this  ajre  wlierefioin  ya  stand  a{«i.t 
Because  the  lii«  of  httle  chiVlren  preach 
Against  yon,  you  th.at  do  j,-  ofess  to  teach, 
■^"'^  **"«*»  "s  nothing,  feeding  not  the  heart. " 

bI^'!^:  ''"'""""''  "^"^  ""  ^-^n..  Turner  with  an  hih^^i^iinc^^ron. 


xir 


Slutch  of  Tmntfum'n  Lift 


:| 


But,  in  Hpite  of  its  limitatiniiM  and  HhortromlngM,  the 
univenity  btHanin  very  dear  to  T«mny»on,  lNH;auNo  ho 
found  in  itt*  stn-iety  thd  very  thing  he  n><»Ht  nfwJed  and 
•leHiml.  Amonyst  univ(«i«ity  Htudi-nts  will  always  be 
found  many  of  tlie  choice  spirits  of  the  a^'e,  and  th«  h'adcrs 
ond  ntakors  of  tlie  ago  to  como.  Too  oficn  univiTsity  men 
fail  to  profit  by  the  innpirution  and  cxanijilo  of  the  liest 
niindn,  either  by  giving  way  to  the  liabitn  of  tho  book- 
worm and  recluHO,  or  by  the  thoughtlesH  entertainment 
of  "  earli  new-hatche«l,  unfledged  comrade."  Alfi-e<l 
Tennyson  found  the  centre  i\\.  n'.t  winch  were  ga^hennl  tlie 
finest  minds  of  the  university  at  that  time.  It  was  a 
students'  club  or  society,  calletl  tho  "  AiKJstles."  Here 
they  took  counsel  together  ov»}r  all  the  great  cjuestions 
that  stirred  the  thought  of  England  in  that  age  of  eager 
intellectual  and  moral  awakening. 

"  Wo  held  delmte,  u  bund 
Of  youthful  friends,  on  mind  uiid  art 
•  And  labour  und  the  chungii.g  mart, 

And  all  the  framework  of  the  land." 

Tennyson  was  a  nieml)er  of  this  society.  So,  too,  were 
such  men  of  note  in  later  days  as  Lord  Stanley,  T^rd 
Houghton,  Bishop  Thirwald,  Dean  Alford,  Archbishop 
Trench,  Henry  and  E<lraund  Lushington,  and  the  one 
most  loved  and  honoured  by  Tennyson,  Arthur  Hallam, 
son  of  the  historian.  This  young  man  was  held  in  the 
highest  esteem,  not  only  by  Tennyson,  but  also  by  others, 
such  as  Gladstone,  who  were  go<Kl  judges  of  men.  They 
spoke  of  him  as  one  of  the  noblest  and  most  gifted  of 
mortals,  one  who  came  as  near  to  perfection  as  was  pos- 
sible lo  man.  It  was  in  this  goodly  fellowship  that 
Tennyson  found  the  intellectual  liylit  and  warmth  that  he 
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!"'"'''  ""^  "'"'  '"  •'"'  '•'•• "  •'^•H'l.-.nic-  lif.,  u,Hl  «...k  ;  n,ul 

•t    WHS     |,,„.     „.at     his     .,w„     «e„iuH    wum    ,>,nri.M    u.mI 
...•velopocl.      Ifi.  fH..„.l  Arthur    II„||a,.,   whm   th„  flrnt  to 
P'-lut  thn  fa,„.,  ,l,at  TcnnyH,,,,  wu„|.|  aehievo  in  lifrH- 
tur...      I  here  ,h  pHthotic  inton'st  in  tho  fm-t  li.ut  th«  .^hmu 
thro„„h  which  Tonnp.,n  was  r.vo«:,i.,v|  «h  tho  grout  ,H.t 
of  tho  «in..t.H.nth  c-on.ury  whs  tho  Jn  Mnn„ri,nn,  his  tri- 
bute to  the  „,o„H„.y  of  Arthur  H,Ula,„,  his  .h-arost  c.IIoko 
fruMuJ  a.ul  the  acoo,,to,|  hnor  of  his  sistor,  K,„ily  TonnyHo.. 
In  addition  to  his  acadon.ic  studios  and  tho  studios  an.l 
drscussions  of  the   A,H.sth.s'  S-H-ioty.  he   diligmMy  oulti- 
vate<l  his  iKx,tic  art.     This  h-d  to  his  ehiof,  if  not  his  only 
ueado.nic  distinction,  th.    Charu-ollurs   j.ri.o   n.odal  for  a 
I>.H.,„  ,.n  Tin.bu..t.K>.      Dis,.,.,  nin«  critics  doohu^l  that  this 
iHHMn  containo.1  the  l..st  ,..H,tic  pron.ise  of  tho  tin.o.  and 
Arthur  Hallam   sai.J,   "The   s,,Icn.lid  in.a;,n„a,ive   ,K.wor 
that  pervados  it  will  l,o  s.h.„  through  all  hindran.os      I 
eonsHler  Tonnyso,,  as  promisinj,  fair  t..    \^  tho  greatest 
IH)et  of  our  generation,  jx-rhaps  of  our  .entury." 

In   1830  Tennyson  published  his  first  volume      It  was 
called   "Poems.   Chietly   Lyrical.  •      The    volume   did    not 
attract   much   attention.     In    the   satne   year    he    visite.l 
Hpa.n  in  co,np,vny  witl*  his  frien.J  Hailan,.      Their  object 
was  to  bring  financial  ai.l    to  the     evolutionists  of  that 
land.     No  re,-ord  was  kept  of  the  business.     The  .vvolu- 
t.o„.st8    n.et    with    con.plete   disaster,    an.l    son.o    English 
Hympathizers.  tuken  with  then,  were  executed  at  Mala.^a 
Fortunately  our  p.K-t  and   his  friend  escaped  su.-h  a  fa'te.' 
and  Tennyson  had,  further,  a  great  gain  from  the  exp.<li- 
tion    in  tl..-t  his  imagination  was  pern.anontly  impresse,! 
by  the  and  grandeur  of  the  gre^t  n.ounUun  scenerv 

of  the  1       aee«. 
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In   F.-liruiiry,   l.s.U,  Timiiysori   Mt  C.uiiliri.l««   on   tlin 
illiM'HH  of  liJH  fiiilMT,  wlio  tlicd  the  following  month.     Tlio 
fimiily  ii>nmine«l  in  tlio  riM-tory  till  1H37.     Alfrwl  did  not 
naurn  to  tlio  univoDiity  or  n>w\  for  a  dogww,  but  lie  gHve 
liimwilf  to  liiH  cluwon  work  an    poet.     He  liv«M|  quiotly,  hut 
hin  life  wan  hrightenwl  hy  incetingn  with  Ilallum  and  other 
old  college  friondn.     His  necond  v«>luiiie,  "Poem«  by  Alfretl 
Tennyson,"  waa  published  in  1«.32.     It  conlainiHl  poemx 
marked  liy     lie  iminaturitieH  and  extrava„..nc<58  uHiial  in 
young  jHXitH  of  vigour,  ttuch  m  ovorerowdwl  imagery  and 
"over-indulgenw  in  the  luxuries  of  the  mmHes."     As  their 
manner  in,  or  waH,  the  critiin  fiwtono<l  on  thcHe  things,  and 
held  them  and  the  author  up  to  -'  Mcule.     But  there  were 
some  who  saw  and  proclaiinn.l  the  excellent  qualitie«  of  the 
new  poetry  and   the  promise   it  gave  of   a  rich    harvest 
when  the  time  of  ripeness  should  come.     One  such  critic 
noted  the  improvement  since  the  volume  of  18.30:  "Not 
only  was  the  aim  generally  larger,  the  subjects  and  in- 
terest more  substantial,  and  the  endeavour  more  sustaine<l, 
but   the   original   and   distinctive   character  of  the  man 
appen-ed  more  plainly,  — the  moral  soul  was  Iwginning 
more  and  more  to  assume  its  due  prominence,  not  in  the 
way  of  formal  preiicliing  (the  proper  vehicle  of  which  is 
prose),  but    in  the  shape  and  colour  which  his  creations 
unconsciously  took,  mid  the  feelings  which  they  were  made 
insensibly  to  wuj^gest." 

Tennyson  felt  keenly  the  harslmess,  and  in  some 
particulars  the  injustice,  of  the  adverse  criticisms.  He 
had  apjMirently  inherited  something  of  his  father's  ten- 
dent  y  to  bnxKl  over  a  wn.iig.  Writing  about  this  time 
to  a  relative,  he  said  of  >ier  little  l»oy :  "  I  hope  for  his  own 
peace  of  mind  tha*  he  will  have  as  little  of  the  Tennyson 
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about  liim  as  possible."  In  later  life  he  used  to  say, 
"I  am  black-blooded,  like  all  the  Tennysons.  I  remember 
all  the  malignant  things  said  against  me,  but  little  of 
the  praise."  Tlie  bad  reception  of  his  poems  must  have 
Wn  a  great  trial  to  a  man  of  this  temper,  but  it  was 
closely  followed  by  a  still  greater  sorrow,  the  loss  of 
his  dearest  friend,  Arthur  Hallam,  who  died  suddenly  at 
Vienna  on  the  15th  of  September,  1833.  It  was  a  time 
to  test  the  man,  and  he  stood  the  test.  As  the  storm 
shows  the  qualities  of  a  good  ship,  so  it  was  the  stress 
of  disappointment  and  l)ereavement  that  revealed  the 
strength  and  largeness  of  Tennyson's  nature.  We  learn 
in  the  "Two  Voices,"  dated  1833,  in  the  first  edition, 
how  he  met  and  vanquished  the  spirit  of  despair.  He 
knew  it  was  his  "  vice  of  blood," and  he  "crushed  it  on  the 
threshold  of  the  mind."  The  old  Hebrew  poet  records  a 
similar  victory,  where  he  exclaims,  "Then  I  said,  this  is 
my  infirmity,  but  I  will  remember  the  years  of  the  right 
hand  of  the  Most  High."  Instead  of  almndoning  in  petu- 
lance the  h(»pe  of  winning  the  ear  of  England,  he  gave  ten 
long  years  to  the  cultivation  of  his  art,  so  that  when,  in 
1842,  he  published  his  poems  in  two  volumes,  he  was 
received  with  acclaim,  not  only  l)y  the  people  of  England, 
but  by  all  in  every  land  who  speak  the  tongue  of  Milton 
and  of  Shakespeare.  Wordswortii,  the  aged  poet-laureate, 
declared  that  Tennyson  was  "  decidedly  the  ia-st  of  our 
living  poets,"  and  the  voice  of  Wordsworth  was  the  voice 
of  England. 

The  volumes  of  1842  laid  the  foundation  of  Tennyson's 
literary  fame,  but  he  was  a  poor  man.  He  and  his  affairs 
are  thus  sketched  by  Mrs.  Carlyle,  in  a  letter  written  at 
that  time  :  "  Besides,  he  is  a  very  handsome  man  and  a 
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noble-hearu.!  «„o,    with  so.notl.i,,.  „f  the  ^nj^.v  in   his 
appearance  which  fur  n.e  is  perfectly  charming.'  Babhio 
ZZSl    r   ""'•"■^"-^*"'>'.  or   porhaps  I  should    sav 
o,t«nately  for  «he  must  have  fallen  in  love  with  hin,  o;, 
the  spot,  unless  she  be  made  absolutely  of  ice;  and  then 
n>enof  gen.us  have  never  anything  to  k.-op  wives  upon." 
1  he  l,.w  ebb  m  h.s  affairs,  however,  was  now  past,  and  the 
^de  of  Jus    ortune  began  to  flow.     At  the  suggestion  of 
Richard  Mdnes,  afterwards  I.,rd   Houghton,    the   Pri.ne 
Mnnste.  Sir  Robert  Peel,  put  him  on  the  pe;sion  lis;  f.;: 
A-UC^     In   his   letter  announcing  the  news  to  Tennyson 
S.r  RoU.rt  said  :  "I  rejoice  that  you  have  enabled  ,no  to 
fulhl  the  intention  of  Parliament,  by  advising  the  Crown 
to  confer  a  mark  of  royal  favour  on  oru-  who  has  dcvotcl 
to    worthy  purposes    great    intellectual   powers  "     These 
graceful  words  now  seem  to  express  a  self-evident  truth 
but   the   act  of   patronage   was   not   pleasing   to  all  the 
l.terary  men  of  England.     It  was  publicly  denoun-od  by 
.S,r  E,lward    Lytton   Bulwer,  at   the   instigation   of  co,.- 
scentious  convictions  or  of  the  o.num  lit,r„nn,u.     We  are 
uot    anxious    to    excuse    the    Prime    Minister    for     his 
recogniticm   of  "the  first  of  our  living  poets,"  but  if  an 
advocate  were  needed,  no  better  could  be  found  than  the 
stern  moralist,  Carlyle.     Milnes  urge<l  one  day,  as  an  excuse 
for  delay  m  procuring  the  pension,   "What  will  n.y  con- 
stituents say  if  T  do  get  the  pension  for  Tennv  son  ?     Thev 
know   nothing   al,out  bin,  or   his    poetry,    ami   they  wiil 
p.-obaWy  think  he  is  so.ne  pcK.r  relation  of  n.y  own,  and 
that   the    whole   affair    is    a  job."     But  Carlvle  solemrdy 
rephed  :   "  Richard  Milnes,  on  the  Day  of  Judgn.ent,  when 
the  Lord  asks  you  why  you  ui.ln't  get  that  pension  for 

Alfred  Tennyson,  it  will  not  do  to  h.v  tl.n  1,1......  _ 

constituents;  i 


.'/"" 


will  be  damned 
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The   year    I.S50    was   the   golden   ^ear   ia    the   life   of 

Tennyso,,.     In  that  year  he  pul.lisherl  the  In  Memnriam, 

a»d  three  e.litions  w(,re  called  for  before  the  yeur  was  out. 

Iti    June    of    1850    he    married    Emily   SellwcKKl.     For 

f.mrteen  years  he  had  loved  her,  but  since  1840  he  had 

been  obliged  through  lack  of  means  to  release  her  from  her 

promise  and  see.n  to  give  up  the  hoi>e  of  n.aking  her  his 

w.fe.     But  now  the  way  was  open  again  to  the  cherished 

i.ope,  and  Tennyson  said.  "The  peace  of  God  came  into 

my  life  Ijefore  the  altar  when  I  we<l(Jeu  lier."     The  third 

rotable  event  in  the  year  1850  was  his  appointment  to  the 

position   of   poet-laureat.       eft  -vacant   by   the   death   of 

Wordsworth. 

From   1850  to   his   death  in    1892,  Tennyscm   lived   in 
ever-growing  prosperity  an.l  honour.      His   domestic   life 
was  most  liappy,  and  it  proves,  as  the  lives  of  Wordsworth 
and  Browning  also  prove,  that  great  literary  genius  is  not 
incompatible  with  those  qualities  of  heart  an.l  juth^ment 
that  ensure  domestic  joy.     For  about  three  years  aft"  r  his 
marriage  he  lived  at  Twickenham,  near  London,  where  his 
eldest    son,    Hallam,*    was     born    in    1852.      In    1853 
Tennyson   took   possession   of   his    Farringford   home  at 
Freshwater,  Isle  of  Wight.     Here  his  second  son,  Lionel  f 
was  born  in  1854.     For  forty  years  Farringford  remained 
the  home  of  the  Tennysons  and  a  centre  of  all  li-dit  and 
sweetness.      It    is    thus    d-  cril>ed    by    IMrs.    Thackeray 
Ritchie:  "The  house  at  Farringford  itself  seemed  like  a 
charmed  palace,  with  green  walls  without  and   speakin-^ 
walls  within.     There  hung  Dante,  with  his  solemn  nose 


•TI,o  ,,ro.e„t  Lonl  Tc.ny.on,  G„n  .•.•..or-Ooneml  of  Australia.    ' 

tLloncl  Tennyson  died  in  188fi.  o,^  hi.  way  home  from  India.    He  wa« 
buried  m  tlie  Ited  Sea. 
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fac^  1  ned  the  passages.  Ik.Ics  filled  the  shelven,  and  a 
glow  of  cun-soa  was  everywhere;  the  oriel  drawi;..-.!.,* 

of     birds    and     of     the     distant     sea"      I„     !««« 

z     \""" "" '■'■ " "  ^'■'»-"'.  s  -!r 

In  hi,  »„i,l  life  Te„„y„,„  „„,  „  ,,,,,, 
«  uUh„„„ed  „.i,.ty  in  the  c„,„ ,  .,e„,,  „,  J.JCl 

t..  .11  E„»h,h„,e„  the  g,.„tet  aocial  privile„^,  he  ro^^ij 

o„hbo„rl,vi.sitsfr„,„  thePri„eeC„„,,„rta„d    he  P,  rjl! 

W  and  was  fr.  ■  tin,e  to  ti™e  the  gncst  „,  the  qZ 

*  I  ■;  rr; "'  *"''«•«""•'■»>■-  "i-  wm,  a„d  i„  ,,83 

I^st  .t    houH  be  ,upp„,„|,  however,  that  only  the  „eat 

Aubrey  de  Vere  „;,,  «,,o„  how  the  l„wly  a»  will  a,  the 
g«t  were  drawn  to  him  :  "  The  entire  .implieity  and  Z 

eve     nfe  '",     ""'''  '°  '"'"■     ''"  -l-i"'«ne,,  how. 

,     ""  """  >"  »•»'  "<"  i"  'he  pre:«..„ee  of  a  critic  but  on. 

writes  .      H..S  judgments  of  ...en  were  wonde.fulIy 
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kindly.  He  had  a  refre«l.i..g  ImtieW  <,f  the  co».in..ii- 
places  of  intercourse  and  a  mistrust  of  what  he  called 
the  'humbug  of  society,'  whi.h  made  him  dread  ever 
attemling  auytliing  in  the  sliajw  of  a  party;  but  to 
visitors  in  his  own  house  ho  showed  ideal  hospitality, 
giving  his  friends  a  feeling  tliat  they  had  come  to  a  home 
indeed,  l>estovvirig  hlmsr/f  up.ii  tlu-m  in  a  way  which  the 
most  genial  of  the  earth  alone  understand." 

The  death  of  Tennyson  was  beautiful  and  noble  as  his 
life  had  been.     It  to,.k  place  at  Aldworth  on  the  6th  of 
Oct(,lx?r,    1892.     His    last    hour   is    thus  described   with 
touching   simplicity  in     ..e  memoir  written   by  his   son: 
"He  had  iK-en  talking  to   Dr.  Dabbs   about   death,  and 
about  'what  a  shadow  this  life  is,  ;uid  how  men  cling  to 
what  is  after  all  but  a  small  part  of  the  great  world's  life.' 
Then    ])r.  Dabbs    told    him  (for  his  interest  was  always 
keen  in  the  lot  of   lowly  men)   of  an  incident  that  had 
lately  happened.     A  villager,  ninety  years  old,  was  dying, 
and  had  so  much  pined  to  see  his  old  l»ed-ridden  wife  onre 
more,  that  they  had  carried  lier  to  where  he  lay.     He 
pressed  his  shrunken  hand  upon  her  hand,  and  in  a  husky 
voic^  said  to  her  'Come  soon,'  and  soon  after  pa,ssed  away 
himself.     My  fatlier  murmured  ' True  faith,'  and  the  tears 
were  in  his  voice.     Suddenly  he  gathered  himself  together 


a  »*.  r^ 


spoke  one  word  about  himself  to  tlie  doctor,  'Death?' 
Dr.  Dabbs  bow.>d  his  head,  and  he  said,  'That's  well.. 
For  the  next  hours  the  full  moon  flooded  the  room  and  the 
great  landscape  outside  with  light ;  and  we  watched  in 
solemn  stillness.  His  patience  and  quiet  strength  had 
power  upon  those  who  were  nearest  and  dearest  to  him ; 
we  felt  tiiankful  for  the  love  and  the  utter  peace  of  it  all '; 
and  his  own  lines   of   comfort  from    the   In   Memoriam 
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were  strongly  lx.,ne  in  u,,..n  us,  ....  and  as  i.e  ,va.s 
passing  away,  I  spoke  over  him  Lis  own  prayer  '  (iod 
accept  him  !   Christ  receive  hi„, ! '  lK.cause  I  knew  t'hat  he 

would  ],ave  wished  it He  looked  very  grand  ar.d 

peaceful  with  the  deep  furrows  of  thought  almost  s.noothe.l 
away;  and  the  old  clergyman  of  Lurgashall  sto,Kl  l.y  the 
bed  w.th  his  hands  raise,!,  and  said,  'Lord  Tennyson,  (J.hI 
has  taken  you,  who  made  you  a  prince  of  men  !     Farewell"" 
On  the  12th  of  Octolx^r  he  was  buried  with  sin.ple  and 
majestic  funeral  rites  in  Westminster  Abln^y.     His  h^As 
was  laid  to  rest  beside  that  of  his  friend  and  fellow-pcH-t 
Robert  Browning.     The   Chaucer  monument  looks  down' 
upon  their  graves,  and  all  about  them  are  the  gu. 
of  English  literature,  "  On  fames  eternall  bead-mil  worth 
toljefvled" 
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ALFKEU  TENNYSON. 


A  PEN -PORTRAIT  BY  CARLYLE. 


'Alfred  in  one  of  the  few  Bi-itixh  und  fiirciun  fiuiirea  (a 
not  increasiiiff  number,  /think)  who  are  and  remain  beau- 
tiful to  me,  a  true  human  koiiL  or  some  afiproxitnatiim 
thereto,  to  whom  your  aim  koiiI  ran  sai/,  '  lirother !'  ,  . 
I  think  he  inimt  be  under  forty,  not  much  under  it.  One  of 
the  ffnent  looking  men  in  the  world.  A  f/reat  xhock  of 
rough,  dusky  dark  hair;  b'-ight,  luughinu  hazel  eyes; 
massive  aijuiline  face,  most  massive  yet  most  delicate;  of 
s(dloio  brown  complexion,  almost  Indian  looking;  clothes 
cynically  loose,  free  and  easy;  twioAv.s-  injinite  tobacco.  His 
voice  is  musical,  metallic,  fit  fur  loud  laughter  and  piercing 
irail,  ami  all  that  may  lie  between;  speech  and  speculation 
free  and  plenteous." 


THE  LADY  OF  SlIALOTT 


Past  I 

On  either  side  the  river  lie 
Long  fields  of  barley  and  of  rye 
That  clothe  the  wold  and  meet  the  skv  • 
And  thro'  the  field  the  road  runs  by   '  ' 

To  many-tower'd  Camelot  : 
And  up  and  down  the  people  go. 
Gazing  where  the  lilies  blow 
Kound  an  island  there  below, 

The  island  of  Shalott. 

Willows  whiten,  aspens  quiver, 
Little  breezes  dusk  and  shiver 
Thro'  tlie  wave  that  runs  for  ever 
By  the  island  in  the  river 

Flowing  down  to  Camelot. 
Four  grey  walls,  and  four  grey  toweiu 
Overlook  a  space  of  flowers, 
And  the  silent  isle  embowers 

The  Lady  of  Shalott. 

By  the  margin,  willow-veil'd. 
Slide  the  heavy  barges  trail'd 
By  slow  horses ;  and  unhail'd 
The  shallop  flitteth  silken-sail'd 
B  *      u     ^^.'f ^mining  down  to  Camelot: 
JBut  who  hath  seen  her  wave  her  hand'> 
Or  at  the  casement  seen  her  stand  '^ 
Or  13  she  known  in  all  the  land, 
The  Lady  of  Shalott  ?' 


B 


The  Lady  of  Shalott 


Only  reapera,  reaping  early 
In  aviong  the  bearded  barley, 
Hear  a  song  that  echoes  cheerly 
From  the  river  winding  clearly, 

Down  to  tower'd  Cumelot: 
And  by  the  moon  the  rea|)er  weary. 
Piling  sheaveH  in  uplands  airy, 
Listening,  whispers  "Tis  the  fairy 

Lady  of  Shalott.' 


Part  II 

There  she  weaves  by  night  and  day 
A  magic  .veb  with  colours  gay. 
She  has  heard  a  whisptr  saj% 
A  curse  is  on  her  if  she  stay 

To  look  down  to  Camelot. 
She  knows  not  what  the  curse  may  be, 
And  so  she  weaveth  steadily, 
And  little  other  care  h»th  she. 

The  Lady  of  Shalott. 

And  moving  thro'  a  mirror  clear 
That  hangs  l)efore  her  all  the  year, 
Shadows  of  the  world  appear. 
There  she  se-ds  the  highway  near 

Winding  down  to  Camelot: 
There  the  river  eddy  whirls, 
And  there  the  surly  village-churls. 
And  the  red  cloaks  of  market  girls, 

Pass  onward  from  Shalott. 

Sometimes  a  troop  of  damsels  glad. 
An  abbot  on  an  ambling  pad. 
Sometimes  a  curly  shepherd-lad. 
Or  long-hair'd  page  in  crimson  clad, 

Goes  by  to  tower'd  Camelot; 
And  sometimes  thro'  the  mirror  blue 
The  knights  come  riding  two  and  two: 
She  hath  no  loyal  knight  and  tnie, 

The  Lady  of  Shalott. 


The  lady  of  Shalott 

But  in  her  web  she  ^till  delightu 
To  weave  the  mirror '«  maoic  siirhts 
For  often  thro'  th«  ^ilerHU      ' 
A  funeral,  with  plumes  and  li^htH, 

Or  when  H         "'""'*''  "^^"^  *«  ^«"^eIot 
r„.J!  ♦      **'*'  ""^"  '^"^  overhemJ, 
Came  two  young  lovere  lately  wed  • 
I  «in  half  sick  of  alwdows/  g«.d    ' 
The  Lady  of  Shalott. 


Part  III 

A  BOW.8HOT  from  her  bower*u/es, 
He  mde  between  the  barley-sheav^s, 
The  sun  came  dazzling  thro'  U.e  le;ve8, 
And  fl:u„ed  upon  the  brazen  greaves 

Of  bold  Sir  Lancelot. 
A  red.cras8  knight  for  ever  kneel'd 
To  a  lady  in  his  shield, 
ihat  sparkled  on  the  yellow  field, 

Beside  remote  Shalott.' 

The  gemmy  bridle  glitter'd  free, 
Like  to  some  branch  of  stars  we  see 
Hung  m  the  golden  Galaxy. 
The  bridle  bells  rang  merrily 

Air         .4^  ^^  "^^^^  down  to  Camelot  • 
And  from  his  blazon'd  baldric  slung        * 
A  mighty  sdver  bugle  hung. 
And  as  he  rode  his  armour  rung, 
Beside  remote  Shalott.' 

T^ii"-  "'^,H"®,  unclouded  weather 
Thick-jewell'd  shone  the  saddle-leather, 
The  helmet  and  the  helmet-feather 
Burnd  like  one  burning  flame  together 

As  off.n  fi,    '  1  '■''^^  '^""'"  *«  Camelot. 
As  often  thro   the  purple  night. 

Below  the  starry  clusters  bright, 

Some  bearded  meteor,  trailing  light 

Moves  over  still  Shalott.' 
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HiN  bn>ad  clear  brow  in  sunlight  glow'd ; 
On  bumiMh'd  hooven  his  war-horse  trode; 
From  underneath  hin  helmet  flow'd 
His  coal-black  curU  as  un  he  rode, 

As  he  rode  down  to  Camelot. 
From  the  bank  and  from  the  river 
He  ilash'd  into  tlie  cryHtul  mirror, 
•Tirra  lirra,'  by  the  river 

Sang  Uir  Lancelot. 

She  left  the  web,  Nhe  left  the  loom, 
She  made  three  i)ace8  thro'  the  room, 
She  saw  the  water-lily  bloom, 
She  HAW  the  helmet  and  the  plume, 

She  look'd  down  to  Camelot. 
Out  flew  the  web  and  floated  wide; 
The  mirror  crackod  from  side  to  side ; 
'The  curse  is  come  upon  me,'  cried 

The  Lady  of  Shalott. 


Part  IV 

In  t'.>  stormy  east-wind  straining, 
The  i>ale  yellow  woods  were  waning. 
The  broad  stream  in  his  banks  complaiiiing, 
Heavily  the  low  sky  raining 

Over  tower 'd  Camelot ; 
Down  she  came  and  found  a  boat 
Beneath  a  willow  left  afloat. 
And  round  alx)ut  the  prow  she  wrote 

Thv  Lady  of  Sfuthit. 

And  down  the  river's  dim  expanse  — 
Like  some  bold  seer  in  a  trance, 
Seeing  all  his  own  mischance — 
With  a  glassy  countenance 

Did  she  look  to  Camelot. 
And  at  the  closing  of  the  day 
She  loosed  the  chain,  and  down  she  lay; 
The  broad  stream  bore  her  far  away, 

The  Lady  of  Shalott. 


Thf  Lady  of  Shaiott 

Lving,  robed  in  snowy  white 
That  Ioo«ely  flow  to  left  lutd  right- 
Ihe  leaveH  upon  her   tallInK  light- 
Ihro   the  noifiefi  of  the  night 

And  fts  the  boat-hend  wound  alonff 
Iho  willowy  hills  and  fields  among. 
Ihey  heard  her  singing  her  last  song. 
The  Lady  of  Shaiott. 

Heard  a  carol,  mournful,  holy, 
i;!l*"*®'J  Jo"dly.  chanted  lowly, 
lill  her  blooti  was  frozen  slowly. 
And  her  eyes  were  darken'd  wholly. 

Turn'd  to  tower',!  Camelot  : 
For  ere  she  reach'd  upon  the  tide 
Ihe  first  house  by  the  water-side, 
Singing  m  her  song  she  died, 

The  Lady  of  Shaiott. 

Under  tower  and  balcony, 

By  garden-wall  and  gallery, 

A  gleaming  shape  she  float^  by. 

Dead-j^ol.  between  the  houses  high, 

Silent  into  Camelot. 
Out  upon  the  wharfs  they  came, 
Kniglit  and  burgher,  lord  and  dame. 
And  round  the  prow  thoy  read  her  name 

rhc  Lady  of  Shaiott. 

Who  is  this  ?  and  what  is  heie '? 
And  m  the  lighted  palace  near 
Died  the  sound  of  royal  cheer  : 
And  they  cross'd  themselves  for  fear. 

All  the  knights  at  Camelot: 
«ut  Lancelot  mused  a  little  space  • 
He  said.  'She  has  a  lovely  face; 
uod  in  his  mercy  lend  her  -race. 
The  Ladv  of  Sh     <    t.' ' 
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THE  LOTOS-EATERS 

'Courage!'  he  said,  and  pointed  toward  the  land 
This  mounting  wave  will  roll  us  shoreward  soon. 
In  the  afternoon  they  came  unto  a  land, 
In  which  it  seemed  always  afternoon. 
AH  round  the  coast  the  languid  air  did  swoon 
Breathing  like  one  that  hath  a  weary  dream. 
Full-faced  above  the  valley  stood  the  moon  ; 
And  like  a  downward  smoke,  the  slender  stream 
Along  the  cliflP  to  fall  and  pause  and  fall  did  seem. 

A  land  of  streams!   some,  like  a  downward  smoke. 

blow-droppmg  veils  of  thinnest  lawn,  did  go  • 

And  some  thro'  wavering  lights  and  shadows  broke, 

Kolhng  a  slumbrous  sheet  of  foam  below. 

They  saw  the  gleaming  river  seaward  flow 

From  the  inner  land :   far  off,  three  mountain-tops, 

Ihree  silent  pinnacles  of  aged  snow. 

Stood  sunset-flush'd :    and,  dew'd  with  showery  drops. 

Up-clomb  the  shadowy  pine  above  the  woven  copse. 

The  charmed  sunset  linger'd  low  adown 

In  the  red  West :   thro'  mountain  clefts  the  dale 

Was  seen  far  inland,  and  the  j'ellow  down 

Border'd  with  palm,  and  many  a  winding  vale 

And  meadow,  set  with  slender  galingale  ; 

A  land  where  all  things  always  seem'd  the  same ' 

And  round  about  the  keel  with  faces  pale. 

Dark  faces  pale  against  that  rosy  flame. 

The  mild-eyed  melancholy  Lotos-eaters  came. 

Branches  V  ey  bore  of  that  enchanted  stem, 

Laden  with  flower  and  fruit,  whereof  they  gave 

To  each,  but  whoso  did  receive  of  them, 

And  taste,  to  him  the  gushing  of  the  wave 

Far  far  away  did  seem  to  mourn  and  rave 

On  alien  shores ;   and  if  his  fellow  spake, 

His  voice  was  thin,  as  voices  from  the  grave ; 

And  deep-asleep  he  seem'd.  yet  all  awake, 

And  music  in  his  ears  his  beating  heart  did  make 
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SfL.?'^"'  ''°'^"  "P°"  *h«  ye"ow  sand, 
Between  the  sun  and  moon  upon  the  shore  • 
And  sweet  it  was  to  dream  of  Father-la^  ' 
U  child,  and  wife,  and  slave;   but  evermore 
;M.st  wearj'  seem'd  the  sea,  weary  the  oTr 
Th^.         wandering  fields  of  barren  foani. 
And  aH?  °"'  ?/^'  '^^  ^""  ^^t"™  "«  "More- 
is tar  beyond  the  wave;  we  will  no  longer  roam.' 

CHORIC   SONO 


There  is  svyeet  music  here  that  softer  falls 
Than  petals  from  blown  roses  on  the  g^ass 
Or  mght-dews  on  still  waters  between  vvalls 
Of  f.hado^vy  granite,  in  a  gleaming  pass  • 
Music  that  gentlier  on  the'spirit  lies, 
Than  tird  eyelids  upon  tir'd  eyes  • 

skis''   ''""^'   ''"''*  '^'^P   ^^^^'"  fr««^  the  blissful 
Here  are  cool  mosses  deep 
And  thro'  the  moss  the  ivies  creep, 
JIa  f  "^t^'*^'^'-^^"  the  long-leaved  flowers  weep 
And  from  the  craggy  ledge  the  poppy  hangrin"^' sleep. 
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rJd'.r  r  ^^'^h'd  upon  with  heaviness, 
And  utterly  consumed  with  sharp  distress 
While  all  things  else  have  rest  from  weariness^ 
^1  things  have  rest :  why  should  we  toil  alone 
We  only  toil,  who  are  the  first  of  things  ' 

And  make  perpetual  moan,  ^  ' 

btill  from  one  sorrow  to  another  thrown  • 
>-or  ever  fold  our  wings, 
And  cease  from  wanderings 
Nor  steep  our  brows  in  slumber's  holy  balm  • 
Nor  harken  what  the  inner  spirit  sing^ 

Ihere  IS  no  joy  but  calm  ! '  *  ' 

Why  should  we  only  toil,  the  roof  and  crown  of  things  ? 
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III 
Lo!   in  the  middle  of  the  wood, 
The  folded  leaf  is  woo'd  from  out  the  bud 
With  winds  upon  the  branch,  and  thei-e 
Grows  green  and  broad,  and  tak.  s  no  care, 
Sun-steep 'd  at  noon,  and  in  the  moon 
Nightly  dew-fed  ;   and  turning  yellow 
Falls,  and  floats  adown  the  air. 
Lo!   sweeten'd  with  the  summer  light, 
The  full-juiced  apple,  waxing  over-mellow. 
Drops  in  a  silent  autumn  night. 
All  its  allotted  length  cf  days, 
The  flower  ripens  in  its  place, 
Ripens  and  fades,  and  falls,  and  hath  no  toil, 
Fast-rooted  in  the  fruitful  soil. 

IV 

Hateful  is  the  dark-blue  sky, 

Vaulted  o'er  the  dark -blue  sea. 

Death  is  the  end  of  life ;   ah,  why 

Should  life  all  labour  be? 

Let  us  alone.     Time  driveth  onward  fast, 

And  in  a  little  while  our  lips  are  dumb. 

Let  us  alone.     What  is  it  that  will  last  ? 

All  things  are  taken  from  us,  and  become 

Portions  and  parcels  of  the  dreadful  Past. 

Let  us  alone.     What  pleasure  can  we  have 

To  war  with  evil?    Is  there  any  peace 

In  ever  climbing  up  the  climbing  wave? 

All  things  have  rest,  and  ripen  toward  the  grave 

In  silence;   ripen,  fall  and  cease: 

Give  us  long  rest  or  death,  dark  death,  or  dreamful  ease. 


How  sweet  it  were,  hearing  the  downward  stream, 

With  half-shut  eyes  ever  to  seem 

Falling  asleep  in  a  half-dream  ! 

To  dream  and  dream,  like  yonder  amber  light. 

Which  wUl  not  leave  the  myrrh-bush  on  the  height ; 

To  hear  each  other's  whisper'd  speech  ; 

Eating  the  Lotos  day  by  day, 

To  watch  the  crisping  ripples  on  the  beach, 
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And  tender  curving  lines  of  creamy  spray ; 

To  lend  our  hearts  and  spirits  wholly 

lo  the  influence  of  mild-minded  melancholy ; 

To  muse  and  brood  and  live  again  in  memory, 

With  those  old  faces  of  our  infancy 

Heap  a  over  with  a  mound  of  grass 

Two  handfuls  of  white  dust,  shut  iA  an  urn  of  brass! 

VI 

Dear  is  the  memory  of  our  wedded  lives, 

And  dear  the  last  embraces  of  our  wives 

And  their  warm  tears:   but  all  hath  suffer'd  change; 

For  surely  now  our  household  hearths  are  cold: 

Our  sons  inherit  us:    our  looks  are  strange: 

And  we  should  come  like  ghosts  to  trouble  joy. 

Ui  else  the  island  princes  over-bold 

Have  eat  our  substance,  and  the  minstrel  sings 

Before  them  of  the  ten-years'  wur  in  Trov 

And  our  great  deeds,  as  half-forgotten  things. 

Is  there  confusion  in  the  little  isle? 

Let  what  is  broken  so  remain. 

The  Gods  are  hard  to  reconcile: 

^is  hard  to  settle  order  once  again 

There  is  confusion  worse  than  death, 

1  rouble  on  trouble,  pain  on  pain. 

Long  labour  unto  aged  breath, 

Sore  task  to  hearts  worn  out  with  many  wars 

And  eyes  grown  dim  with  gazing  on  the  pilot-stars. 

VII 

But,  propt  on  beds  of  amaranth  and  molv 

wTh  r?^*^  ^^^^^  ^.^V^  ^^'■^  ^""  "«'  blovving  lowly) 
With  half-dropt  eyelids  still,  ^^ 

Beneath  a  heaven  dark  and  holy, 

To  watch  the  long  bright  river  drawing  slowly 

His  waters  from  the  purple  hill— 

To  hear  the  dewy  echoes  calling 

From  cave  to  cave  thro'  the  thick-twined  vine- 

lo  watch  the  emerald-colour'd  water  falling 

lino   many  a  wov'n  acanthus-wreath  divine  I 

Unly  to  hear  and  see  the  far-off  sparkling  brine. 

Only  to  hear  wei-e  sweet,  stretch'd  out  beneath  the  pine. 
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The  Lotos  blooms  below  the  barren  peak : 
Ihe  Lotos  blows  by  every  'vinding  creek  : 
All  (lay  the  wind  breathes  low  with  mellower  tone: 
lliro    every  hollow  cave  and  alley  lone 
Bound  and   round  the  spicy  downo   the  yellow  Lotos- 
dust  IS  blown. 
We  have  had  enough  of  action,  and  of  motion  we, 
Rolld  to  starboard,  roll'd  to  larboard,  when  the  surge 

was  seething  free, 
Where  the  wallowing  monster  spouted  his   foam-foun- 
tains in  the  sea. 
Let  us  swear  an  oath,  and  keep  it  with  an  equal  mind. 
In  the  ho   ow  Lotos-land  to  live  and  lie  reclined 
On  the  hills  like  Gods  together,  careless  of  mankind, 
^or  they  lie  beside  their  nectar,  and  the  bolts  are  hurl'd 

""  curPd  *"  *^^  ^'*"^^^'  ^"'^  *^®  ''^""''^  ""^^  ^'^^*^y 

^''"  world  ^'^  g«Wen  houses,  girdled  with  the  gleaming 

Where  they  smile  in  secret,  looking  over  wasted  lands. 
Blight  and  famine,  plague  and  earthquake,  roaring  ueeps 

and  fiery  sands,  ^ 

Clanging  fights,  and  fl»mmg  towns,  and  sinking  ships, 

and  praying  hands. 

But  they  smile,  they  find  a  music  centred  in  a  doleful 
song 

Steaming  up,  a  lamentation  and  an  ancient  tale  of  wrong 
Like  a  tale  of  little  meaning  tho'  the  words  are  sti-ong  ; 
Chanted  from  an  ill-used  race  of  men  that  cleave  the  soil 
Sow  the  seed,  and  reap  the  harvest  with  enduring  toil' 
Storing  yearly  little  dues  of  wheat,  and  wine  and  oil 
lill  they  perish  and  they  suffer-some,  'tis  whisper'd— 

down  in  hell 
Suffer  endless  anguish,  others  in  Elysian  valleys  dwell 
Resting  weary  hmbs  at  last  on  beds  of  asphodel. 
Surely  surely,  slumber  is  more  sweet  than  toil,  the  shore 
I  han  labour  in  the  deep  mid-ocean,  wind  and  wave  and 

oar ; 

Oh  rest  ye,  brother  mariners,  we  will  not  wander  more. 
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Vv^^'^'  ,w,  '■'  ^"'^  '"  ^^^^  livelier 
Than  all  the  valleys  of  Ionian  hills. 

PnLTi^"""'^  ^^P''"'  "''^P^^  «th^ait  the  glen 
Puts  forth  an  arm,  and  creeps  from  pine  to  p"ne 
And  loiters,  slowly  drawn.     On  eithe?  hand 
The  la^yns  and  meadow-iedges  midway  down 
Hang  rich  ua  flowers,  and  for  below  Ther^  roars 
The  long  brook  falling  thro'  the  clov'n  r^vZ 
In  cataract  after  cataract  to  the  sea 
Behind  ttoe  valley  topmost  Gargarus 
^tands  up  and  takes  the  morniSg:  but  in  front 
The  gorges    opening  wide  apart,  reveal 
Troas  and  Ihon's  column'd  citadel, 
Ihe  crown  of  Troas. 

Moiirnfnl  nr„^„  ,    Hither  came  at  noon 

Mouinlul  (Enone,  wandering  forlorn 

H-pr  T^'u'^f !.  ^^'*  PJ'-^ym-ite  on  the  hills. 
V\Lttt  ^'f^.^°'*  "*^  '"^^^  -'"^d  round  her  neck 
Floated  her  hair  or  seem'd  to  float  in  rest 
She,  leaning  on  a  fragment  twined  with  v  no 
Sang  to  the  stillness,  till  the  mountS  shlde 
Sloped  downward  to  her  seat  from  the  up^r  clift-. 

'0  mother  Ida,  many-fountain'd  Ida. 
Dear  mother  Ida,  harken  ere  I    lie 
±  or  now  the  noonday  quiet  holds  the  hill  • 
The  grasshopper  is  silent  in  the  grass :      ' 

Rests Tke'."."?"  '^'^''^  «"  *^«  «t^»«^ 

The  Urli;  fl  ^^^°'^:.  *"^  *^«  ^^'^^J'*  sleeps 

Is  lilv  e?«Hl  rT  .'^'"^P  =  ^^^  golden  bie 
is  lily-cradled  :   I  alone  awake 

My  eyes  are  full  of  tears,  my  'heart  of  love, 

And  ll/' ^'"^'"»^'  *"^  °^y  «y««  «re  dim, 
•^na  1  am  all  aweary  of  my  life. 

Dpi?  '"°"*^%I?«'  many-fountain'd  Ida. 
Dear  mother  Ida.  harken  ere  I  die 

ThT.""'  ^..^'"'^^  *^"«'-  "'«  ^  Hilis,  O  Caves 

That  house  the  cold  crown'd  snake!  6  n.ountehi  brooks, 
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I  am  the  daughter  of  a  Kiver-God, 
Hear  me,  for  I  will  speak,  and  build  up  all 
My  sorrow  with  my  song,  as  yonder  walls 
Rose  slowly  to  a  music  slowly  breathed, 
A  cloud  that  gather'd  shape :  for  it  may  be 
That,  while  I  speak  of  it,  a  little  while 
My  heart  may  wander  from  its  deeper  woe. 

'O  mother  Ida,  many-fountain'd  Ida, 
Dear  mother  Ida,  harken  ere  I  die. 
I  waited  underneath  the  dawning  hills, 
Aloft  the  mountain  lawn  was  dewy-dark, 
And  dewy-dark  aloft  the  mountain  pine: 
Beautiful  Paris,  evil-hearted  Paris, 
Leading  a  jet-black  goat  white-horn'd,  white-hooved. 
Came  up  from  reedy  Simois  all  alone. 

'0  mother  Ida,  harken  ere  I  die. 
Far-off  the  torrent  call'd  me  from  the  cleft : 
Far  up  the  solitary  morning  smote 
The  streaks  of  virgin  snow.     With  down-dropt  eyes 
I  sat  alone :  white-breasted  like  a  star 
Fronting  the  dawn  he  moved ;  a  leopard  skin 
Droop'd  from  his  shoulder,  but  his  sunny  hair 
Cluster'd  about  his  temples  like  a  God's; 
And  his  cheek  brighten'd  as  the  foam-bow  brightens 
When  the  wind  blows  the  foam,  and  all  my  heart 
Went  forth  to  embrace  him  coming  ere  he  came. 

'Dear  mother  Ida,  harken  ere  I  die. 
He  smiled,  and  opening  out  his  milk-white  palm 
Disclosed  a  fruit  of  pure  Hesperian  gold, 
That  smelt  ambrosially,  and  while  I  look'd 
And  listen'd,  the  fuU -flowing  river  of  speech 
Came  down  upon  my  heart. 

***My  own  (Enone, 
Beautiful-brow'd  (Enone,  m>  own  soul, 
Behold  this  fruit,  whose  gleaming  rind  engrav'n 
'  For  the  most  fair,'  wi>ald  seem  to  award  it  thine, 
As  lovelier  than  whatever  Oread  haunt 
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The  knolls  of  Ida,  loveliest  in  all  grace 

Of  movement,  and  the  charm  of  married  brows." 

'Dear  mother  Ida,  harken  eie  I  die 
He  prest  the  blossom  of  his  lips  to  mine 
And  added  "This  was  cast  upon  tl>e  Cd 
When  a  1  the  full-faced  presence  of  the  Gods 

&    '?  "".J'""'^  "^  P«^«"«'  whereupon 

Rose  feud,  with  qrestion  unto  whom  'twere  due- 

But  hght-foot  Iris  brought  it  yester-eve. 

Srrr^'  *^"^  i?  "^^'  ^y  ^^^^^^^^  voice 

Elected  umpire,  Herf,  comes  toKlay, 
Pallas  and  Aphrodite,  claiming  each 
This  meed  of  fairest.     Thou,  within  the  cave 
Behind  yon  whispering  tuft  of  oldest  pine 

iloar  all,  and  see  thy  Paris  judge  of  Gods." 

'  Dear  mother  Ida,  harken  ere  I  die 
hJT  ^A^.^^^l'  midnooa:  one  silvery"cloud 
Had  lost  h.s  vyay  between  the  piney  sides 

SJij'fi""*''  ^^'"-     ^^^"  t«  the  bower  they  came 

S  at  ?hTi..T:  t  *^'*  ««^-th-«^varded  boweT 

And  at  their  feet  the  crocus  brake  like  fire 

Violet,  amaracus,  and  asphodel, 

Lotos  and  lilios:  and  a  wind  arose, 

And  overhead  the  wandering  ivy  and  vine 

This  way  and  that,  in  man/aTvild  felo^ 

Ran  not,  garlanding  the  gnarled  boughs 

With  bmich  and  berry  and  flower  th?o'  and  thro'. 

'O  mother  Ida,  harken  ere  I  die. 
Un  the  tree-tops  a  crested  peacock  lit, 

Upon'hL^'S  ^T'\  "  ^?'^^"  cloud,  'and  lean'd 
rLn  fi  ^'t  r^y.  dropping  fragrant  dew. 
Then  first  I  heard  the  voice  of  her    to  whom 
Coming  thro'  Heaven,  like  a  light    hat  grow^ 
Lai^er  and  clearer,  with  one  mind  the  KoZ 
Rise  up  for  reverence.     She  to  Paris  made 
I'rofter  ot  royal  power,  ample  rule 
Unquestion'd,  overflowing  revenue 
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Wherewith  to  embelliab  i  ate,  "from  many  a  vale 
And  river-sunder'd  champaign  clothed  with  corn, 
Or  labour'd  mines  Uudrainnl)le  of  ore. 
Honour,"  she  said,  "and  homage,  tax  and  toll. 
From  many  an  inland  town  and  haven  large, 
Mast-throng'd  beneath  her  shadowing  citadel 
In  glassy  bays  among  her  tallest  towers." 

'O  mother  Ida,  barken  ere  I  die. 
Still  she  spake  on  and  still  she  spake  of  power, 
"  Whicli  in  all  action  is  the  end  of  all ; 
Power  fitted  to  the  season  :   wisdom-bred 
And  throned  of  wisdom— from  all  neighbour  crowns 
Alliance  and  allegiance,  till  thy  hand 
Fail  from  the  sceptre-staff.     Such  boon  from  me, 
From  me,  Heaven's  Queen.  Paris,  to  thee  king-bom, 
A  shepherd  all  thy  life  but  yet  king-born, 
Should  come  most  welcome,  seeing  men,  in  power 
Only,  are  likest  Gods,  who  have  attain'd 
Rest  in  a  happy  place  and  quiet  seats 
Above  the  tlmnder,  with  undying  bliss 
In  knowledge  of  their  own  supremacy." 

'Dear  mother  Ida,  barken  ere  I  die. 
She  ceased,  and  Paris  held  the  costly  fruit 
Out  at  arm's-length,  so  much  the  thought  of  power 
Flatter'd  his  spirit ;  but  Pallas  where  she  stood 
Somewhat  apart,  her  clear  and  bared  limbs 
O'erthwarted  with  tlie  brazen-headed  spear 
Upon  her  pearly  shoulder  leaning  cold, 
The  while,  above,  her  full  and  earnest  eye 
Over  her  snow-cold  breast  and  angry  cheek 
Kept  watch,  waiting  decision,  made  reply. 

' "  Self-reverence,  self-knowledge,  self-control. 
These  three  alone  lead  life  to  sovereign  power. 
Yet  not  for  power  (power  of  herself 
Would  come  uncall'd  fori,  but  to  live  by  l.iw, 
Acting  the  law  we  live  by  without  fear ; 
And,  because  right  is  right,  to  follow  right 
Were  wisdom  in  the  scorn  of  consequence." 
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'Dear  mother 
Again  she  said : 
Sequel  of  guerdon  couM  not  alter  me 


woo  thee  not  with  gifts 


To  fairer.     JudgethoumrbyThari  am 
So  Shalt  thou  find  me  fairest.  ' 

If  gazing  on  divinity  disrol>ed      ^'''  '"*'''^' 
Ihy  mortal  eyes  are  frail  to  judge  of  fair 

That 71  ';rr''n°«*-  •'^-  '-t'the;  sure 
T^iat  I  shall    ove  thee  well  an,l  cleave  to  thee 
So    hat  my  vigour,  wedded  to  thy  bLd  ' 

10  push  thee  forward  thro'  a  life  of  shocks 
S3T  "h'  ^T'^-  ""^'^  ^"durance  g  ow    ' 

^  rcieu  thio   all  experiences,  pure  law, 
Commeasure  perfect  freedom.'' 

And  Paris  ponder'd.  and  I  cried,  '"' Part  ''"''^' 
Give  ,t  to  Pallas  I"  but  he  heard  me  not 
Or  hearmg  would  not  hear  me.  woTis  me ! 

'  O  mother  Ida,  many.fountain'd  Ida, 
Dear  mother  Ida,  harken  ere  I  die 
Idalian  Aphrodite  beautiful. 

Iresh  as  the  foam,  new-bathed  in  Paphian  wells 
With  rosy  slender  fingers  backward  drew  ' 

From  her  warm  brows  and  bosom  her  deeu  hai,- 
Ambrosial    golden  round  her  luciS  thlat 
And  shoulder :  from  the  violets  her  iLh    foot 
Shone  rosy.white,  and  o'er  her  rounded  form 

fwIT.,^^'  ?^"^"^^  «^  t^«  vine-bundiel 
Floated  the  glowing  sunlights,  as  she  moved. 

Tb!  T\a    ?u"^  "*""«  '"  ^^^  «^ad  eyes, 

Sli-Sper'    t  h^S^^^nr^  "^t 
The  i-.w    k.        7  f*^'      ^  promise  thee 

Ihe  faaust  and  most  loving  wite  in  Greece" 

And  I  beheld  great  Heri^'s  angry  eyes. 
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As  she  withdrew  into  tho  golden  cloud, 
And  I  was  left  alone  within  thf*  bo\V(>r ; 
And  from  that  time  to  this  I  nm  alone, 
And  I  shall  be  nlon»  until  I  die. 

*  Yet,  mother  Ida,  harken  ore  I  die. 
Fairest— why  fairest  wife?  am  I  not  fair? 
My  love  hath  told  me  so  a  thousand  times. 
Methinks  I  must  bf>  fair,  for  yesterday. 
When  I  past  l»y,  a  wild  and  wanton  luird, 
Eyed  like  the  evening  star,  with  playful  tail 
Crouch'd  fawning  in  the  wood.     Most  loving  is  she? 
Ah  me,  my  mountain  shej)herd,  that  my  arms 
Were  wound  about  thee,  and  my  hot  lips  prest 
Close,  close  to  thine  in  that  quick-falling  dew 
Of  fruitful  kisses,  thick  as  Autumn  rains 
Flash  in  the  pools  of  whirling  Simois. 

'O  mother,  hear  .le  yet  before  I  die. 
They  came,  they  cut  away  my  tallest  pines, 
My  dark  tall  pines,  that  plumed  the  craggy  ledge 
High  over  the  blue  gorge,  and  all  between 
The  snowy  peak  and  snow-white  cataract 
Foster'd  the  callow  eaglet— from  '        \th 
Whose  thick  mysterious  boughs  i.        '  dark  morn 
The  panther's  roar  came  muffled,  while  I  sat 
Low  in  the  valley.     Never,  never  more 
Shall  lone  (Enone  see  thr   morning  mist 
Sweep  thro'  them;  never  see  them  overlaid 
With  narrow  moon-lit  slips  of  silver  cloud, 
Between  the  loud  stream  and  the  trembling  stars. 

'O  mother,  hear  me  yet  before  I  die. 
I  wish  that  somewhere  in  the  ruin'd  folds. 
Among  the  fragments  tumbled  from  the  glens. 
Or  the  dry  thickets,  I  could  meet  with  her, 
The  Abominable,  that  uninvited  came 
Into  the  fair  PeleTan  banquet-hall, 
And  cast  the  golden  fruit  upon  the  board, 
And  bred  this  change  ;  that  I  might  speak  my  mind, 
And  tell  her  to  her  face  how  much  I  hate 
Her  presence,  hated  both  of  Gods  and  men. 
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*0  mothor.  hear  mo  yet  Ufow  T  die. 
Hath  lie  not  swoin  his  love  a  thciHantl  times, 
in  tins  green  valley,  under  this  green  hill 
Lvn  on  thiH  hand,  and  sitting  on  this  stone? 
Seald  It  with  kisses?  waterM  it  with  tears' 
U  Iiajipy  tears,  and  how  unlike  to  these! 
O  happy  Heaven,  how  cjmst  thou  see  my  face  v 
O  happy  earth,   how  canst  thou  hear  mv  weight  '* 

0  death,  death,  death,  thou  ever-floating  cloud, 
Ihero  are  enough  unhappy  on  this  earth. 

1  ass  by  the  happy  souls,  that  love  to  live : 
1  pray  thee,  pass  l)efore  my  light  of  life, 
And  shadow  all  my  soul,  that  I  may  die. 
Ihou  weighest  heavy  on  the  heart  within. 
Weigh  heavy  on  my  eyelids :  let  me  die. 

*  O  mother,  hear  me  yet  before  I  die. 
1  will  not  die  alone,  for  fieiy  thoughts 
Ik)  shape  themselves  within  me,  more  and  more, 
Whereof  I  catch  the  issue,  as  I  hear 
Dead  rounds  at  night  come  from  t'«  inmost  hills. 
l.ike  luotstops  upon  wool.     I  dimly      e 
My  tar-off  doubtful  purpose,  as  a  mother 
Conjectures  of  the  features  of  her  child 
hre  It  IS  born :  her  child  !-a  shudder  comes 
Across  me :  never  child  be  born  of  me, 
Unblest,  to  vex  me  with  his  father's  eyes ! 

'O  mother,  hear  me  yet  before  I  die 
Hear  me,  O  earth.     I  will  not  die  alone. 

w  ti  •       lu"*'"'",  ,^"I'I'y  laughter  come  to  me 
Walking  the  cold  and  starless  road  of  Death 
Ji"7™fo''tP*l-  leaving  my  ancient  love 
With  the  Greek  woman.     I  will  rise  and  go 
Dovvn  "'to  Troy,  and  ere  the  stars  come  forth 
Talk  with  the  wild  Cassandra,  for  she  says 
A  hre  dances  before  her,  and  a  sound 
Kings  ever  in  her  ears  of  arm*^d  men 
What  this  may  be  I  know  not,  but  I  know 
Ihat,  whei-esoeer  I  am  by  night  and  day. 
All  earth  and  air  seem  only  burning  fire ' 
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THE  EPIC 

At  Francis  Allen's  on  tlie  Christniaspve— 

The  gamfi  of  forfeitj  done  — tlu'  girls  all  ki.is'H 

Beneath  the  saore<l  bush  and  past  away  - 

The  parson  Holmes,  the  poet  Everard  Hall. 

The  host,  and  I  sat  round  the  vvaMsail-howl, 

Then  halfway  ebb'd  :  and  there  we  held  a  talk, 

How  all  the  old  honour  had  from  Christmas  gone, 

Or  gone,  or  dwindled  down  to  st.mo  odd  games 

In  some  odd  nooks  like  this ;  till  I,  tired  out 

vVith  cutting  eiglitH  that  day  upon  the  pond, 

Where,  three  times  slipping  from  the  outer  edge, 

I  bump'd  the  ice  into  three  several  stars, 

Fell  in  a  doze  ;  and  half-awake  I  heard 

Thf  parson  taking  wide  and  wider  sweeps. 

Now  harping  on  the  church  commissioners, 

Now-  ha'vking  at  Geology  and  schism  ; 

Until  I  woke,  and  found  him  settled  down 

Upon  the  general  decay  of  faith 

Right  thro'  the  world  -'at  home  was  little  left, 

And  none  abroad :  there  was  no  anchor,  none. 

To  hold  by.'     Francis,  laughing,  clapt  his  hand 

On  hverard's  shoulder,  with  '  I  hold  by  him.' 

'And  I,'  quoth  Everard,  '  l)y  the  wassail-bowl.' 

•Why  yes,'  I  said,  ♦we  knew  your  gift  thai  way 

At  college  :  but  another  which  you  had— 

I  mean  of  verse  (for  so  we  held  it  then)— 

What  came  of  that?  *  '  You  know.'  said  Frank,  'he  burnt 

His  epic,  his  King  Arthur,  some  twelve  books'— 

And  then  to  me  demanding  why?     'Oh,  sir. 

He  thought  that  nothing  new  was  said,  or  else 

Something  so  said  'twas  nothing— that  a  truth 

Looks  freshest  in  the  fashion  of  the  day : 

God  knows :  he  has  a  min!  of  reasons :  ask. 

It  pleased  me  well  enough.'     'Nay,  nay,'  said  Hall, 

Why  take  the  style  of  those  heroic  times? 
For  nature  brLigs  not  back  the  Mastodon, 
Nor  we  those  times  ;  and  why  should  any  man 
Remodel  models?  these  twelve  books  of  mine 
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Were  faint  Homeric  echoew,  nothing-worth. 

Mere  « hnft  and  druft',  much  Mter  burnt.'     *  But  I ' 

8ai(l   Francis,  'pick'd  the  eleventh  froni  this  hearth. 

And  have  it :  keep  u  thing,  its  use  will  come. 

1  hoard  it  n«  a  sugar-plum  for  Holmes.' 

He  laugh'd,  and  I,  though  sleej.y.  lik-  a  horM> 

1  hat  hears  the  corn-bin  o|>en.   prick'd  my  ears  • 

{■"[  I  remember'd  Kverard's  college  fame 

When  we  were  Fr.  shmen :  then  at  my  request 

He  brought  It  ;  and  the  jwet  little  urged. 

But  with  some  prelude  of  <lisparagement.' 

Read,  mouthing  out  his  hollow  oes  and  aies. 

Deep-chested  music,  and  to  this  result. 
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So  all  day  long  the  noise  of  batUe  roll'd 
Among  the  mountains  bv  the  winter  sea  • 
Until  King  Arthur's  table,  man  l)y  man,  ' 
Had  fall'n  in  Lyonness  about  their  Lord, 
King  Arthur:  then,  because  his  wound  vvas  deep, 
the  bold  Sir  Bedivere  uplifted  him, 
Sir  Bedivere.  the  last  of  all  his  knights. 
And  bore  him  to  a  chaiwl  nigh  the  Held, 
A  broken  chancel  with  a  broken  cross, 
That  stood  on  a  dark  strait  of  barren  land. 
On  one  side  lay  the  Ocean,  and  on  one 
Lay  a  great  water,  and  the  moon  was  full. 

Then  spake  King  Arthur  to  Sir  Bedivere : 
•The  sequel  of  to-day  unsolders  all 
The  goodliest  fellowship  of  famous  knights 
Whereof  tliis  world  holds  record.     Such  a  sleep 
They  sleep— the  men   I  loved.     1  think  that  we 
Shall  never  moi-e,  at  any  future  time 
Delight  our  souls  with  talk  of  knightly  deeds, 
Walking  about  the  gardens  and  the  halls 
Of  Canielot,  as  in  the  days  that  were. 
I  perish  by  this  people  which  I  made.-- 
Tho'  Merlin  sware  that  I  should  come  again 
To  rule  once  more— but  let  what  will  be.  be. 
I  am  so  deeply  smitten  thro'  the  helm 
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?hn ,  7.;    °y*  ^!^?  ^  '*""°*  ^'^^  «"  morn. 
Thou  therefore  take  my  brand  Excalibur, 

In  tho  Jnl^/  ''"^'  =  ^""  "'^"  rememberest  how 
in  those  old  days,  one  si.mnier  noon,  an  arm 

Rose  up  from  out  the  bosom  of  the  lake, 

Hnuf     \»  white  samite,  mystic,  wonderful, 

?ni  fn!l.^?  sword -and  how  I  row'd  across 

And  took  It,  and  have  worn  it,  like  a  king  • 

And    wheresoever  I  am  sung  or  told 

In  aftertmae   this  also  shall  be  known: 

But  now  delay  not  :  take  Excalibur, 

And  fling  him  far  into  the  middle  mere: 

Watch  what  thou  sefist,  and  lightly  bring  ma  word.' 

To  him  replied  the  bold  Sir  Bedivere : 
It  IS  not  meet.  Sir  King,  to  leave  thee  thus, 
Aidless,  alone,  and  smitten  thro'  the  helm. 
A  httle  thing  may  harm  a  wounded  man. 
Yet  I  thy  best  will  all  perform  at  full. 
Watch  what  I  see.  and  lightly  bring  thee  word.' 

bo  saying,  from  the  ruin'd  shrine  he  stept 
And  in  the  moon  athwart  the  place  of  tombs. 
Where  lay  the  mighty  bones  of  ancient  men, 

Shrill,  chill,  with  flakes  of  foam.     He,  stepphfg  down 
By  zig-zag  paths,  and  juts  of  pointed  rock,^^  ^ 
Came  on  the  shining  levels  of  the  lake. 

There  drew  he  forth  the  brand  Excalibur, 
And  oer  him    draA-ing  it,  the  winter  moon, 
Brightening  the  sknis  of  a  long  cloud,  ran  foi-th 
For  JTh  '^  ?.T  .^/^^'/'•"^t  «g«in«t  the  hilt : 

Mynads  of  topaz-l  jhts,  und  jacinth-work 

Of  subtlest  jewellery.     He  gazed  so  long 

Ihat  boch  his  eyes  were  dazzled,  as  he  stood. 
This  way  and  that  dividing  the  swift  mind. 
In  act  to  throw:  but  st  the  la-st  it  seem'd 
fetter  to  leave  Excalibur  concGal'd 
Ihere  in  the  many-knotted  waterfiags, 
That  whistled  stiff  and  dry  about  the  mar-e 
So  strode  ne  back  slow  to  the  wounded  king. 
^    Then  spake  King  Arthur  to  Sir  Bedivere: 

Hast  thou  perform'd  my  mission  which  I  gave** 
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What  18  It  thou  hast  seen?  or  what  hast  heard?' 
i  T  u      *"*^^«^  ™ade  the  bold  Sir  Bedivere : 
1  heard  the  ripple  washing  in  the  reeds, 
Ami  the  wild  water  lapping  on  the  crag.' 

Ihou  hast  betray'd  thy  nature  and  thy  name, 
nC  7"jl«"ng  true  answer,  as  beseem'd 
Ihy  fealty,  nor  like  a  noble  knight : 
For  Mirer  sign  had  foUow'd,  either  hand, 
Ur  voice,  or  else  a  motion  of  the  mere. 
Ihia  IS  a  shameful  thing  for  men  to  lie. 
jet  now,  I  charge  thee,  quickly  go  again 
As  thou  art  lief  and  dear,  and  do  the  thing 
1  bad  thee,  watch,  and  lightly  bring  me  word.' 

1  hen  went  Sir  Bedivere  the  second  time 
Across  the  ndge,  and  paced  beside  the  mere, 
Counting  the  dewy  pebbles,  lix'd  in  thought 
But  when  he  saw  the  wonder  of  the  hilt 
«pw  curiously  and  strangely  chased,  he  smote 
±lis  palms  together,  and  he  cried  aloud. 
And  if  indeed  I  cast  the  brand  away, 
tl     L  *  P^^'jious  thing,  one  worthy  note. 
Should  thus  be  lost  for  ever  from  the  earth. 
Which  might  have  pleased  the  eyes  of  many  men. 
What  good  should  follow  this,  if  this  wei-e  done? 
What  harm,  undone  ?  deep  harm  to  disobey, 
beemg  obedience  is  the  bond  of  rule. 
Were  it  well  to  obey  then,  if  a  kinr  demand 
An  act  unprofitable,  against  himself? 
ihe  Kmg  is  sick,  and  knows  not  what  he  does. 
What  record,  or  what  relic  of  my  lord 
Should  be  to  aftertime,  but  empty  breath 
And  rumours  of  a  doubt?  but  were  this  kept, 
^tored  in  some  treasure-house  of  mighty  kings 
borne  one  might  show  it  at  a  joust  of  arms,     ' 
Saying     '  King  Arthurs  sword,  Excalibur, 
Wrought  by  the  lonely  maiden  of  the  Lake. 
Nine  years  she  wrought  it.  sitting  in  the  deeps 
Cpon  the  hidden  bases  of  the  hills  " 
So  might  some  old  man  speak  in  the  aftertime 
Ao  ail  the  people,  winning  reverence, 
iiut  now  much  honour  and  much  fame  were  lost ' 
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So  spake  he,  clouded  with  his  own  conceit, 
And  hid  Excalibur  the  second  time. 
And  so  strode  back  slow  to  the  wounded  King. 

Then  spoke  King  Arthur,  breathing  heavily: 
'What  is  it  thou  hast  seen?  or  what  hast  heard?' 

And  answer  made  the  bold  Sir  Bedivere: 
'I  heard  the  water  lapping  on  the  crag, 
And  the  long  ripple  washing  in  the  reeds.' 

To  whom  replied  King  Arthur,  much  in  wrath  : 
•Ah,  miserable  and  unkind,  untrue, 
Unknightly,  traitor-hearted  !    Woe  is  me ! 
Authority  forgets  a  dying  king. 
Laid  widow'd  of  the  power  in  his  eye 
That  bow'd  the  will.     I  see  thee  what  thou  art. 
For  thou,  the  latest-left  of  all  my  knights. 
In  whom  should  meet  the  oifices  of  all, 
Thou  wouldst  betray  me  for  the  precious  hilt ; 
Either  from  lust  of  gold,  or  like  a  girl 
Valuing  the  giddy  pleasure  of  the  eyes. 
Yet,  for  a  man  may  fail  in  duty  twice. 
And  the  third  time  may  prosper,  get  thee  hence: 
But,  if  thou  spare  to  fling  Excalibur, 
I  will  arise  and  slay  thee  with  my  hands.' 

Then  quickly  rose  Sir  Bedivere,  and  ran, 
And,  leaping  down  the  ridges  lightly,  plunged 
Among  the  bulrush-beds,  and  clutch'd  the  sword, 
And  strongly  wh^el'd  and  threw  it.     The  great  brand 
Made  lightnings  in  the  splendour  of  the  moon. 
And  flashing  round  and  round,  and  whirl'd  in  an  arch, 
Shot  like  a  streamer  of  the  northern  morn, 
Seen  where  the  moving  isles  of  winter  shock 
By  night,  with  noises  of  the  northern  sea. 
So  flash'd  and  fell  the  brand  Excalibur: 
But  ere  he  dipt  the  surface,  rose  an  arm 
Clothed  in  white  samite,  mystic,  wonderful. 
And  caught  him  by  the  hilt,  and  brandish'd  him 
Three  times,  and  drew  him  under  in  the  mere. 
And  lightly  went  the  other  to  the  King. 

Then  spoke  King  Arthur,  drawing  thicker  breath : 
*  Now  see  I  by  thine  eyes  tliat  this  is  done. 
Speak  out:  what  is  it  thou  hast  heard,  or  seen?' 
And  answer  made  the  bold  Sir  Bedivere: 
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Sir  King,  I  closed  mine  eyelids,  lest  the  gems 
Should  blind  my  purpose,  for  I  never  saw, 
Nor  shall  see,  here  or  elsewhere,  till  I  die. 
Not  tho'  I  live  three  lives  of  mortal  men,' 
So  great  a  miracle  as  yonder  hilt. 
Then  with  both  hands  I  flung  him,  wheeling  him ; 
But  when  I  look'd  again,  behold  an  arm, 
Clothed  in  white  samite,  mystic,  wonderful, 
That  caught  him  by  the  hilt,  and  brandish'd  him 
Three  times,  and  drew  him  under  in  the  mere.' 
And  answer  made  King  Arthur,  breathing  hard : 

My  end  draws  nigh ;  'tis  time  that  I  were  gone. 
Make  broad  thy  shoulders  to  receive  my  weight. 
And  bear  me  to  the  margin  ;  yet  I  fear 
My  wound  h^h  taken  cold,  and  I  shall  die.' 
So  saying,  from  the  pavement  he  half  rose. 
Slowly,  with  pain,  reclining  on  his  arm. 
And  looking  wistfully  with  wide  blue  eyes 
As  in  a  picture.     Him  Sir  Bedivere 
Remorsefully  regarded  thro'  his  tears. 
And  would  have  spoken,  but  he  found  not  words, 
Then  took  with  care,  and  kneeling  on  one  knee, 

0  er  both  his  shoulders  drew  the  languid  hands^ 
And  rising  bore  him  thro'  the  place  of  tombs. 

But,  as  he  walk'd.  King  Arthur  panted  hard. 
Like  one  that  feels  a  nightmare  on  his  bed 
When  all  the  house  is  mute.     So  sigh'd  the  King. 
Muttering  and  murmuring  at  his  ear,  '  Quick,  quick  • 

1  fear  it  is  too  late,  and  I  shall  die.' 

But  the  other  swiftly  strode  from  ridge  to  ridge, 
Clothed  with  his  breath,  and  looking,  as  he  walk'd. 
Larger  than  human  on  the  frozen  hills. 
He  heard  the  deep  behind  him.  and  a  cry 
Before.     His  own  thought  diove  him  like  a  goad. 
Dry  clash'd  his  harness  in  the  icy  caves 
And  barren  chasms,  and  all  to  left  and  right 
The  bare  black  cliff  clang'd  round  him,  as  he  based 
His  feet  on  juts  of  slippery  crag  that  rang 
Sharp-smitten  with  the  dint  of  armed  heels— 
And  on  a  sudden,  lo!  the  level  lake, 
And  the  long  glories  of  the  winter  moon. 

Then  saw  they  how  there  hove  a  dusky  Ijarge. 
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Dark  as  a  funeral  scarf  from  stem  to  stern, 
Beneath  them;  and  descending  they  were  ware 
That  all  the  decks  were  dense  with  stately  forms 
Black-stoled,  black-hooded,  like  a  dream— by  these 
Three  Queens  with  crowns  of  gold— and  from  them  rose 
A  cry  that  shiver'd  to  the  tingling  stars, 
And,  as  it  were  one  voice,  an  agonv 
Of  lamentation,  like  a  wind,  that  shrills 
All  night  in  a  waste  land,  where  no  one  comes, 
Or  hath  come,  since  the  making  of  the  world. 

Then  murmur'd  Arthur,  '  Place  me  in  the  barge,' 
And  to  the  barge  they  came.     There  those  three  Queens 
Put  forth  their  hands,  and  took  the  King,  and  wept. 
But  she,  that  rdse  the  tallest  of  them  all 
And  fairest,  laid  his  head  upon  her  lap. 
And  loosed  the  shatter'd  casque,  and  chafed  his  hands, 
And  call'd  him  by  his  name,  complaining  loud, 
And  dropping  bitter  tears  against  his  brow 
Striped  with  dark  blood :  for  all  his  face  was  white 
And  colourless,  and  like  the  wither'd  moon 
Smote  by  the  fresh  beam  of  the  springing  east  ; 
And  all  his  greaves  and  cuisses  dash'd  with  drops 
Of  onset ;  and  the  light  and  lustrous  curls— 
That  made  his  forehead  like  a  rising  sun 
High  from  the  daYs-throne— were  parch'd  \vith  dust  ; 
Or,  clotted  into  points  and  hanging  loose, 
Mix'd  with  the  knightly  growth  that  fringed  his  lips. 
So  like  a  shatter'd  column  lay  the  King ; 
Not  like  that  Arthur  who,  with  lance  in  rest. 
From  spur  to  plume  a  star  of  tournament. 
Shot  thro'  the  lists  at  Camelot,  and  charged 
Before  the  eyes  of  ladies  and  of  kings. 

Then  loudly  cried  the  bold  Sir  Bedivere, 
'  Ah  !  my  Lord  Arthur,  whither  shall  I  go  ? 
Where  shall  I  hide  my  forehead  and  my  eyes? 
For  now  I  see  the  true  old  times  are  dead, 
When  every  morning  brought  a  noble  chance. 
And  every  chance  brought  nut  a  noble  knight. 
Such  times  have  been  not  since  the  light  that  led 
The  holy  Elders  with  the  gift  of  myrrh. 
But  now  the  whole  round  table  is  dissolved 
Which  was  an  image  of  the  mighty  world  ; 
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And  I,  the  last,  go  forth  companionless, 

And  the  days  darken  round  me.  and  the  years, 

Among  new  men,  strange  faces,  other  minds.' 

And  slowly  answer 'd  Arthur  from  the  barge : 
'The  old  order  changeth,  yielding  place  to  new. 
And  God  fulfils  Himself  in  many  ways, 
Lest  one  pood  custom  should  corrupt  the  world. 
Comfort  thyself:  what  comfort  is  in  me? 
I  have  lived  my  life,  and  that  whicli  I  have  done 
May  He  within  Himself  make  rure !  but  thou, 
If  thou  shouldst  never  see  my  face  again. 
Pray  for  my  soul.     More  things  are  wrought  by  prayer 
Than  this  world  dreams  of.     Wherefore,  let  thy  voice 
Rise  like  a  fountain  for  me  night  and  day. 
For  what  are  men  better  than  sheep  or  goats 
That  nourish  a  blind  life  within  the  brain. 
If,  knowing  God.  they  lift  not  hands  of  prayer 
Both  for  themselves  and  those  who  call  them  friend  ? 
For  so  the  whole  round  earth  is  eveiy  way 
Bound  by  gold  chains  about  the  feet  of  God. 
But  now  farewell.     I  am  going  a  long  way 
With  these  thou  se6st— if  indeed  I  go— 
(For  all  my  mind  is  clouded  with  a  doubt) 
To  the  island-valley  of  Avilion  ; 
Where  falls  not  hail,  or  rain,  or  any  snow, 
Nor  ever  wind  blows  loudly  ;  but  it  lies 
Deep-meadow'd,  happy,  fair  with  orchard-lawns 
And  bowery  hollows  crown'd  with  summer  sea. 
Where  I  will  heal  me  of  my  grievous  wound.' 

So  said  he,  and  the  barge  with  oar  and  sail 
Moved  from  the  brink,  like  some  full-breasted  swan 
That,  fluting  a  wild  carol  ere  her  death. 
Ruffles  her  pure  cold  plume,  and  takes  the  flood 
With  swarthy  webs.     Long  stood  Sir  Bedivere 
Revolving  many  memories,  till  the  hull 
Look'd  one  black  dot  against  the  verge  of  dawn. 
And  on  the  mere  the  wailing  died  away. 

Here  ended  Hall,  and  our  last  light,  that  long 
Had  wink'd  and  threaten'd  darkness,  flared  and  fell  • 
At  which  the  Parson,  sent  to  sleep  with  sound, 
And  waked  with  silence,  grunted  '  Good ! '  but  we 
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Sat  rapt:  it  was  the  tone  with  which  he  read- 
Perhaps  some  modern  touches  here  and  there 
Redeem'd  it  from  the  charge  of  nothingness— 
Or  else  we  loved  the  man,  and  prized  his  work  ; 
I  know  not:  but  we  sitting,  as  I  said. 
The  cock  crew  loud  ;  as  at  that  time  of  year 
The  lusty  bird  takes  every  hour  for  dawn : 
Then  Francis,  muttering,  like  a  man  ill-used, 
•There  now— that's  nothing!'  drew  a  little  back. 
And  drove  his  heel  into  the  smoulder'd  log, 
That  sent  a  blast  of  sparkles  up  the  flue: 
And  so  to  bed  ;  where  yet  in  sleep  I  seem'd 
To  sail  with  Arthur  under  looming  shores, 
Point  after  poiQt ;  till  on  to  dawn,  when  dreams 
Begin  to  feel  the  truth  and  stir  of  day, 
To  me,  methought,  who  waited  with  a  crowd, 
There  came  a  bark  that,  blowing  forward,  bore 
King  Arthur,  like  a  modern  gentleman 
Of  stateliest  port ;  and  all  the  people  cried, 
'Arthur  is  come  again:  he  cannot  die.' 
Then  those  that  stood  upon  the  hills  l)ehind 
Repeated—'  come  again,  and  thrice  as  fair  ; ' 
And,  further  inland,  voices  echoed— 'come 
With  all  good  things,  and  war  shall  be  no  more.' 
At  this  a  hundred  bells  began  to  peal. 
That  with  the  sound  I  woke,  and  heard  indeed 
The  clear  church-bells  ring  in  the  Christmas  mom. 
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It  little  profits  that  an  idle  king, 

By  this  still  hearth,  among  these  barren  crags, 

Match'd  with  an  aged  wife,  I  mete  and  dole 

Unequal  laws  unto  a  savage  race. 

That  hoard,  and  sleep,  and  feed,  and  know  not  me. 

I  cannot  rest  from  travel :  I  will  drink 

Life  to  the  lees:  all  times  I  have  enjoy'd 

Greatly,  have  suffered  greatly,  both  with  those 

That  loved  me,  and  alone;  on  shore,  and  when 
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Thro'  scudding  drifts  the  rainy  Hyades 
Vext  the  dim  sea:  I  am  become  a  name; 
For  always  roaming  with  a  hungry  heart' 
Much  have  I  seen  and  known ;  cities  of  men 
And  manners,  climates,  councils,  governments, 
Myself  not  least,  but  honour'd  of  them  all  • 
And  drunk  delight  of  battle  with  my  peers. 
Far  on  the  ringing  plains  of  windy  Troy 
I  am  a  part  of  all  that  I  have  met  ; 
Yet  all  experience  is  an  arch  wherethro' 
Gleams  that  untravell'd  world,  whose  margin  fades 
J*  or  ever  and  for  ever  when  I  move. 
How  dull  it  is  to  pause,  to  make  an  end 
To  rust  unburnish'd,  not  to  shine  in  use' 
As  tho'  to  breathe  were  life.     Life  pUed  on  life 
Were  all  too  little,  and  of  one  to  me 
Little  remains:  but  every  hour  is  saved 
From  that  eternal  silence,  something  more, 
A  bringer  of  new  things ;  and  vile  it  were 
For  some  three  suns  to  store  and  hoard  myself 
And  this  grey  spirit  yearning  in  desire  ' 

To  follow  knowledge,  like  a  sinking  star, 
%?!^   .**^®  utmost  bound  of  human  thought. 
Ihw  IS  my  son,  mine  own  Telemachus, 
lo  whom  I  leave  the  sceptre  and  the  isle— 
Well-loved  of  me,  discerning  to  fulfil 
This  labour,  by  slow  prudence  to  make  mild 
A  rugged  people,  and  thro'  soft  degrees 
Subdue  them  to  the  useful  and  the  good. 
Most  blameless  is  he,  centred  in  the  sphere 
Of  common  duties,  decent  not  to  fail 
In  offices  of  tenderness,  and  pay 
Meet  adoration  to  my  household  gods, 
When  I  am  gone.     He  works  his  work,  I  mine. 
1  here  lies  the  port:  the  vessel  puffs  her  sail- 
There  gloom  the  dark  broad  seas.     My  mariners, 
houls  that  have  toil'd,  and  wrought,  and  thought  with 
me — 

That  ever  with  a  frolic  welcome  took 
The  thunder  and  the  sunshine,  and  opposed 
Free  hearts,  free  foreheads— you  and  I  are  old  • 
Uld  age  hath  yet  his  honour  and  his  toil  • 
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Death  closes  all :  but  something  ere  the  end, 

Some  work  of  noble  note,  may  yet  be  done, 

Not  unbecoming  men  that  strove  with  Gods. 

The  lights  begin  to  twinkle  from  the  rocks : 

The  long  day  wanes :  the  slow  moon  climbs :  the  deep 

Moans  round  with  many  voices.     Come,  my  friends, 

'Tis  not  too  late  to  seek  a  newer  world. 

Push  oif,  and  sitting  well  in  order  smite 

The  sounding  furrows;  for  my  purpose  holds 

To  siiil  beyond  the  sunset,  and  the  baths 

Of  all  the  western  stars,  until  I  die. 

It  may  be  that  the  gulfs  will  wash  us  down: 

It  may  be  we  shall  touch  the  Happy  Isles, 

And  see  the  great  Achilles,  whom  we  knew. 

Tho'  much  is  tAken,  much  abides ;  and  tho' 

We  are  not  now  that  strengtli  which  in  old  days 

Moved  earth  and  heaven ;  that  which  we  are,  we  are ; 

One  equal  temper  of  heroic  hearts. 

Made  weak  by  time  and  fate,  but  strong  in  will 

To  strive,  to  seek,  to  find,  and  not  to  yield. 
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You  ask  me,  why,  tho'  ill  at  ease. 
Within  this  region  I  subsist. 
Whose  spirits  falter  in  the  mist. 

And  languish  for  the  purple  seas? 

It  is  the  land  that  freemen  till. 

That  sober-suited  Freedom  chose, 

The  land,  where  girt  with  friends  or  foes 

A  man  may  speak  the  thing  he  will; 

A  land  of  settled  government, 

A  land  of  just  and  old  renown, 
Where  Freedom  broadens  slowly  down 

From  precedent  to  precedent: 
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Where  faction  seldom  gathers  head. 

But  by  degrees  to  fullnoss  wrought, 
The  strength  of  some  diffusive  thought 

Hath  time  and  space  to  work  and  spread. 

Should  banded  unions  persecute 
Opinion,  and  induce  a  time 
When  single  thought  is  civil  crime, 

And  individual  freedom  mute  ; 

Tho*  Power  should  make  from  land  to  land 
The  name  of  Britain  trebly  great— 
Tho'  every  channel  of  the  State 

Should  almost  choke  with  golden  sand— 

Yet  waft  me  from  the  harbour-mouth, 
Wild  wind !    I  seek  a  warmer  sky 
And  I  will  see  before  I  die  ' 

The  palms  and  temples  of  the  South. 
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OF  OLD  SAT  FREEDOM  ON  THE  HEIGHTS 

Op  old  sttt  ^..  .:  .a  on  the  heights, 
The  thunders  breaking  at  her  feet: 

Above  her  shook  the  starry  lights : 
She  hctrd  the  torrents  meet 

There  in  her  place  she  did  rejoice, 
Self-gather'd  in  her  prophet-mind, 

But  fragments  of  her  mighty  voice 
Came  rolling  on  the  wind. 

Then  stept  she  down  thro'  town  and  field 

To  mingle  with  the  human  race, 
And  part  by  part  to  men  reveal'd 

The  fullness  of  her  face- 
Grave  mother  of  majestic  works, 

From  her  isle-altar  gazing  down. 
Who.  God-like,  grasps  the  triple  forks. 

And,  King-like,  wears  the  crown: 
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Her  open  eyea  desire  the  truth. 

The  wisdom  of  a  thousand  years 
Is  in  them.     May  perpetual  youth 

Keep  dry  their  light  from  tears; 

That  her  fai^  form  may  stand  and  shine, 

Make  bright  our  days  and  light  our  dreams, 

Turning  to  scorn  with  lips  divine 
Thb  falsehood  of  extremes  ! 
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LOVE  THOU  THY  LAND,  WITH  LOVE 
FAR-BROUGHT 

Love  thou  thy  land,  with  love  far-brought 
From  out  the  storied  Past,  and  used 
Within  the  Present,  but  transfused 

Thro'  future  time  by  power  of  thought. 

True  love  tum'd  round  on  fixed  poles. 
Love,  that  endures  not  sordid  ends, 
For  English  natures,  freemen,  friends, 

Thy  brothers  and  immortal  souls. 

But  pan-   ?r  not  a  hasty  time. 
Nor  t        with  crude  imaginings 
The      I'd,  wild  hearts  and  feeble  wings, 

That  t  ary  sophister  can  lime. 

Deliver  not  the  tasks  of  migl  t 
To  veakness,  neither  hid;  the  ray 
From  those,  not  blind,  who  wait  for  day 
»i"'  sitting  girt  with  doubtful  light. 
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Make  knowledge  circle  with  the  winds; 

But  let  her  herald,  Beverence,  fly 

Before  her  to  whatever  sky 
Bear  seed  of  men  and  growth  of  minds. 

Watch  what  main-currents  draw  the  years 
Cut  Prejudice  against  the  gr.iin : 
But  gentle  words  are  always  gain : 

Regard  the  weakness  of  tliy  peers: 
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Nor  toil  for  title,  place,  or  touch 
Of  pension,  neither  count  on  praise : 
It  grows  to  guerdon  afterdays  : 

Nor  deal  in  watchwords  overmuch  ; 

Not  clinging  to  some  ancient  saw ; 

Not  master'd  by  some  modern  term ; 

Not  swift  nor  slow  to  change,  but  firm  : 
And  in  its  season  bring  the  law  ; 

That  from  Discussion's  lip  may  fall 
With  Life,  that,  working  strongly,  binds— 
Set  in  all  lights  by  many  minds, 

To  close  the  interests  of  all. 

For  Nature  also,  cold  and  warm. 

And  moist  and  dry,  devising  long, 

Thro'  many  agents  making  strong. 
Matures  the  individual  fonii. 

Meet  is  it  changes  should  control 
Our  being,  lest  we  rust  in  ease : 
We  all  are  changed  by  still  degrees, 

All  but  the  basis  of  the  soul. 

So  let  the  change  which  comes  be  free 
To  ingroove  itself  with  that  which  flies, 
And  work,  a  joint  of  state  that  plies 

Its  office,  moved  with  sympathy. 

A  saying,  hard  to  shape  in  act ; 

For  all  the  past  of  Time  reveals 

A  bridal  dawn  of  thunder-peals, 
Wherever  Thought  hath  wedded  Fact. 

Ev'n  now  we  hear  with  inward  strife 

A  motion  toiling  in  the  gloom — 

The  Spirit  of  the  years  to  come 
Yearning  to  mix  himself  with  Life. 

A  slow-develop'd  strength  awaits 

Completion  in  a  painful  school ; 

Phantoms  of  other  forms  of  i-ule, 
New  Majesties  of  mighty  States— 
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The  warders  of  the  {j^rowing  hour, 
But  vague  in  vnpour,  hard  to  mark; 
And  round  thorn  nea  and  air  are  dark 

With  great  contrivances  of  Power. 

Of  many  changes,  aptly  join'd, 
Is  bodied  forth  the  second  whole. 
Regard  gradation,  lest  the  soul 

Of  Discord  race  the  rising  wind  ; 

A  wind  to  puflfyonr  idol-fires, 
And  heap  their  ashen  on  the  head ; 
To  shame  the  boast  so  often  made, 

That  we  are  wiser  than  our  sires. 

Oh  yet,  if  Nature's  evil  star 
Drive  men  in  manhood,  as  in  youth, 
To  follow  flying  steps  of  Truth 

Across  the  brazen  bridge  of  war — 

If  New  and  Old,  disastrous  feud 
Must  ever  shock,  like  armed  foes, 
And  this  be  true,  till  Time  shall  close, 

That  Principles  are  rain'd  in  blood  ; 

Not  yet  the  wise  of  heart  w    ild  cease 
To  hold  his  hope  thro'  shame  and  guilt, 
But  with  his  hand  against  the  hilt. 

Would  pace  the  troubled  land,  like  Peace; 

Not  less,  tho'  dogs  of  Faction  bay, 
Would  serve  his  kind  in  deed  and  word, 
Certain,  if  knowledge  bring  the  sword, 

That  knowledge  takes  the  sword  away — 

Would  love  the  gl#«ms  of  good  that  broke 
From  either  side,  nor  veil  his  eyes : 
And  if  some  dreadful  need  should  rise 

Would  strike,  and  firmly,  and  one  stroke : 

To-morrow  yet  would  reap  to-day, 
As  we  bear  blossom  of  the  dead  ; 
Earn  well  the  thrifty  months,  nor  wed 

Raw  Haste,  half-sister  to  Delay. 
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BT.  AGNl'S'  KVK 

Deip  on  the  convfut-rool'  the  sm>ws 

Art'  BparkliiiK  to  tho  nu.on  : 
My  broath  to  hcnven  liko  vafwur  goes : 

May  my  soul  follow  soon ! 
The  shadows  of  tin   convent-lowers 

Slant  down  the  8no\vy  sward, 
Still  creeping  with  (ho  creepinj?  hours 

That  lead  ni«  to  my  Lord  : 
Make  Thou  my  spirit  pure  and  clear 

As  are  the  frosty  skies, 
Or  thiij  first  snowdrop  of  the  year 

Thttt  in  my  bosom  lies. 

As  these  white  robes  are  aoil'd  and  dark, 

To  yonder  shining  ground  : 
As  this  pale  tajjor's  earthly  spurk, 

To  yonder  argent  round ; 
So  shows  my  soul  before  the  Lamb, 

My  spirit  before  Thee  ; 
So  in  mine  earthly  house  I  am, 

To  that  I  hope  to  be. 
Break  up  the  hi -tvens,  O  Loi-d  :   and  fai-, 

Thro'  all  yon  starlight  keen. 
Draw  me,  thy  biid.-,  a  glittering  star. 

In  raiment  whit»>  and  dean. 

He  lifts  me  to  th.    g -iija  dc^rs  ; 

The  flashes  come  a-c'  go; 
All  heaven  bui-sts  hoi    -iarry  floors, 

And  strows  her  lights  below, 
And  deepens  on  and  up!    the  gat.es 

Roll  back,  and  far  within 
For  me  the  Heavenly  Bridegroom    ^aits, 

To  make  ni«  pure  of  sin. 
The  sabbaths  af  Eternity, 

One  sabbath  deep  and  wide — 
A  light  upon  the  shining  sea — 

The  Bridegroom  with  his  bride 
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SIR  GALAHAD 

My  ^ood  blade  carves  the  casques  of  men, 

Vty  tough  .lance  thrusteth  sure, 
My  strength  is  as  the  strength  of  ten, 

Because  my  heart  is  pure. 
The  shattering  trumpet  shrilleth  high. 

The  hard  brands  shiver  on  the  steel, 
The  splinter'd  spear-shafts  crack  and  fly, 

The  horse  and  rider  reel : 
They  reel,  they  roll  in  clanging  lists, 

And  when  the  tide  of  combat  stands, 
Perfunje  and  flowers  fall  in  showers, 

That  lightly  rain  from  ladies'  hands. 

How  sweet  are  looks  that  ladies  bend 

On  whom  their  favours  fall! 
For  them  I  battle  till  the  end, 

To  save  from  shame  and  thrall : 
But  all  my  heart  is  drawn  above, 

My  knees  are  bow'd  in  ciypt  and  shrine: 
I  never  felt  the  kiss  of  love. 

Nor  maiden's  hand  in  mine. 
More  bounteous  aspects  on  me  beam, 

Me  mightier  transports  move  and  thrill ; 
So  keep  I  fair  thro'  faith  and  i>rayer 

A  virgin  heart  in  work  and  will. 

When  down  the  stormy  crescent  goes, 

A  light  before  me  swims, 
Between  dark  stems  the  forest  glows, 

I  hear  a  noise  of  hymns: 
Then  by  some  secret  shrine  I  ride; 

I  hear  a  voice,  but  none  are  there ; 
The  stalls  are  void,  the  doors  are  wide, 

The  tapers  burning  fair. 
Fair  gleams  the  snowy  altar-cloth. 

The  silver  vessels  sparkle  clean. 
The  shrill  bell  rings,  the  censer  swings. 

And  solemn  chaunts  resound  between. 
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Sometimes  on  lonely  mountain-meres 

I  find  a  magic  bark ; 
I  leap  on  board :  no  helmsman  steers : 

I  float  till  all  is  dark. 
A  gentle  sound,  an  awful  light! 

Three  angels  bear  the  holy  Grail: 
With  folded  feet,  in  stoles  of  white, 

On  sleeping  wings  they  sail. 
Ah,  blessed  vision !   blood  of  God ! 

My  spirit  beats  her  mortal  bars, 
As  down  dark  tides  the  glory  slides, 

And  star-like  mingles  with  the  stars. 

When  on  my  goodly  charger  borne 

Thro'  dreaming  towns  I  go. 
The  cock  crows  ere  the  Christmas  morn, 

The  streets  are  dumb  with  snow. 
The  tempest  crackles  on  the  leads. 

And,  ringing,  spins  from  brand  and  mail ; 
But  o'er  the  dark  a  glory  spreads, 

And  gilds  the  driving  hail. 
I  leave  the  plain,  I  climb  the  height ; 

No  branchy  thicket  shelter  yields; 
But  blessed  forms  in  whistling  storms 

Fly  o'er  .waste  fens  and  windy  fields. 

A  maiden  knight — to  me  is  given 

Such  hope,  I  know  not  fear ; 
I  yearn  to  breathe  the  airs  of  heaven 

That  often  meet  me  here. 
I  muse  on  joy  that  will  not  cease. 

Pure  spaces  clothed  in  living  beams, 
Pure  lilies  of  eternal  peace. 

Whose  odours  haunt  my  dreams ; 
And,  stricken  by  an  angel's  hand. 

This  mortal  armour  that  I  wear, 
This  weight  and  size,  tliis  heart  and  eyes. 

Are  touch'd,  are  turn'd  to  finest  air. 

The  clouds  are  broken  in  the  sky. 

And  thro'  the  mountain-walls 
A  rolling  organ-harmony 

Swells  up,  and  shakes  and  falls. 
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Then  move  the  trees,  the  copses  nod, 

Wings  flutter,  voices  hover  clear: 
*0  just  and  faithful  knight  of  God! 

Ride  on!  the  prize  is  near.' 
So  pass  I  hostel,  hall,  and  grange; 

By  bridge  and  ford,  by  park  and  pale, 
All-arm'd  I  ride,  whate'er  betide, 

Until  I  find  the  holy  Grail. 


BREAK,   BREAK,  BREAK 

Break,  break,  break, 

On  thy  cold  grey  stones,  0  Sea! 
And  I  would  that  my  tongue  could  utter 

The  thoughts  that  arise  in  me. 

O  well  for  the  fisherman's  bov, 

That  he  shouts  with  his  sister  at  play! 

O  well  for  the  sailor  lad. 
That  he  sings  in  his  boat  on  the  bay! 

And  the  stately  ships  go  on 
To  their  huven  under  the  hill ; 

But  O  for  the  touch  of  a  vanish'd  hand. 
And  the  sound  of  a  voice  that  is  still  I 

Break,  break,  break. 

At  the  foot  of  thy  crags,  O  Sea ! 
Bnt  the  tender  grace  of  a  day  that  is  dead 

Will  never  come  back  to  me. 
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ODE  ON  THE  DEATH  OF  THE  DUKE  OF 
WELLINGTON 


BuKY  the  Great  Duke 

With  an  empire's  lamentation, 
Let  us  bury  the  Great  Duke 

To  the  noise  of  the  mourning  of  a  mighty  nation, 
Mourning  when  their  leaders  fall, 
WaiTiora  carry  the  wairior's  pall, 
And  sorrow  darkens  hamlet  and  hall. 

II 
Where  shall  we  lay  the  man  whom  we  deplore  ? 
Here,  in  streaming  London's  central  roar. 
Let  the  sound  of  those  he  wrought  for. 
And  the  feet  of  those  he  fought  for. 
Echo  round  his  bones  for  evermore. 

Ill 
Lead  out  the  pageant:  sad  and  slow, 
As  fits  an  universal  woe, 
Let  the  long  long  procession  go, 
And  let  the  sorrowing  crowd  about  it  grow, 
And  let  the  mournful  mai-tial  music  blow ; ' 
The  last  great  Englishman  is  low. 

IV 

Mourn,  for  to  ua  he  seems  the  last, 
Remembering  all  his  greatness  in  the  Past. 
No  more  in  soldier  fashion  will  he  greet 
With  lifted  hand  the  gazer  in  the  street. 
O  friends,  our  chief  state-oracle  is  mute: 
Mourn  for  the  man  of  long-endm-ing  blood, 
The  statesman-warrior,  moderate,  resolute, 
Whole  in  himself,  a  common  good. 
Mourn  for  the  man  of  amplest  influence. 
Yet  clearest  of  ambitious  crime. 
Our  greatest  yet  with  least  pretence, 
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Great  in  council  and  great  in  war, 

Foremost  captain  of  his  time, 

Rich  in  saving  common-sense, 

And,  as  the  greatest  only  are. 

In  his  simplicity  sublime. 

O  good  grey  head  which  all  men  knew, 

O  voice  from  which  their  omens  all  men  drew, 

0  iron  nerve  to  true  occasion  true, 

O  fall'n  at  length  that  tower  of  strength 

Which  stood  four-square  to  all  the  winds  that  blew ! 

Such  was  he  whom  we  deplore. 

The  long  self-sacrifice  of  life  is  o'er. 

The  great  World-victor's  victor  will  be  seen  no  more. 


m 


All  is  over  and  done: 

Bender  thanks  to  the  Giver, 

England,  for  thy  son. 

Let  the  bell  be  toU'd. 

Render  thanks  to  the  Giver, 

And  render  him  to  the  mould. 

Under  the  cross  of  gold 

That  shines  over  city  and  river, 

There  he  shall  rest  for  ever 

Among  the  wise  and  the  bold. 

Let  the  bell  be  toll'd: 

And  a  reverent  people  behold 

The  towering  car,  the  sable  steeds: 

Bright  let  it  be  with  his  blazon'd  deeds. 

Dark  in  its  funeral  fold. 

Let  the  bell  be  toll'd : 

And  a  deeper  knell  in  the  heart  be  knoll'd ; 

And  the  sound  of  the  sorrowing  anthem  roll'd 

Thro'  the  dome  of  the  golden  cross ; 

And  the  volleying  cannon  thunder  his  loss; 

He  knew  their  voices  of  old. 

For  many  a  time  in  many  a  clime 

His  captain's-ear  has  heard  them  boom 

Bellowing  victory,  bellowing  doom  ; 

When  he  with  those  deep  voices  wrought. 

Guarding  realms  and  kings  from  shame ; 

With  those  deep  voices  our  dead  captain  taught 
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The  tyrant,  and  asserts  his  claim 

In  that  di*ead  sound  to  the  great  name, 

Which  he  has  worn  so  pure  of  blame, 

In  praise  and  in  dispraise  the  same, 

A  man  of  well  attemper'd  frame. 

O  civic  muse,  to  such  a  name, 

To  such  a  name  for  ages  long, 

To  such  a  name, 

Preserve  a  broad  approach  of  fame, 

And  ever-ringing  avenues  of  song. 

XL 

Who  is  he  that  cometh,  like  an  honour'd  guest, 
With  banner  and  with  music,  with  soldier  and  with 

priest. 
With  a  nation  weeping,  and  breaking  on  my  rest  ? 
Mighty  seaman,  this  is  he 
Was  great  by  land  as  thou  by  sea. 
Thine  island  loves  thee  well,  thou  famous  man. 
The  greatest  sailor  since  our  world  began. 
Now,  to  the  roll  of  muffled  drums, 
To  thee  the  greatest  soldier  comes ; 
For  this  is  he 

Was  great  by  land  as  thou  by  sea ; 
His  foes  were  thine  ;   he  kept  us  f i-ee : 
O  give  him  welcome,  this  is  he. 
Worthy  of  our  gorgeous  rites. 
And  worthy  to  be  laid  l)y  tltee  ; 
For  this  is  England's  great<       son. 
He  that  gain'd  a  hundred  fi..  its. 
Nor  ever  lost  an  English  gun ; 
This  is  he  that  far  away 
Against  the  myriads  of  Assaye 
Clash'd  with  his  fieiy  few  and  won  ; 
And  underneath  another  sun. 
Warring  on  a  later  day, 
Round  affrighted  Lisbon  drew 
The  treble  works,  the  vast  designs 
Of  his  labour'd  rampart-lines. 
Where  he  greatly  stood  at  bay. 
Whence  he  issued  forth  anew, 
And  ever  great  and  greater  grew. 
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Beating  from  the  wasted  vines 

Back  to  France  her  banded  swarms, 

Back  to  France  with  countless  blows, 

Till  o'er  the  hills  her  eagles  flew 

Past  the  Pyrenean  pines, 

Follow'd  up  in  valley  and  glen 

With  blare  of  bugle,  clamour  of  men, 

Koll  of  cannon  and  clash  of  arms, 

And  England  pouring  on  her  foes. 

Such  a  war  had  such  a  close. 

Again  their  ravening  eagle  rose 

In  anger,  wheel'd  on  Europe-shadowing  wings 

And  barking  for  the  thrones  of  kings ; 

Till  one  that  sought  but  Duty's  iron  crown 

On  that  loud  sabbath  shook  the  spoiler  down  • 

A  day  of  onsets  of  despair !  ' 

Dash'd  on  every  rocky  square 

Their  sur^g  charges  foam'd  themselves  away; 

Ijast,^  the  Prussian  trumpet  blew ; 

Thro*  the  long-tormented  air 

Heaven  flash'd  a  sudden  jubilant  ray 

And  down  wo  swept  and  charged  and  overthrew. 

fo  great  a  soldier  taught  us  there, 

What  long-enduring  hearts  could  do 

J"  tl»at  world's-earthquake.  Waterloo ! 

Mighty  seaman,  tender  and  true, 

And  pure  as  he  from  taint  of  craven  guile, 

O  saviour  of  the  silver-coasted  isle, 

O  shaker  of  the  Baltic  and  the  Nile, 

If  aught  of  things  that  here  befall 

Touch  a  spirit  among  things  divine. 

If  love  of  country  move  thee  there  at  all. 

Be  glad,  because  his  bones  are  laid  by  thine! 

And  thro'  the  centuries  let  a  people's  voice 

In  full  acclaim, 

A  people's  voice. 

The  proof  and  echo  of  all  human  fame, 

A  people's  voice,  when  they  rejoice 

At  civic  revel  and  pomp  and  game. 

Attest  their  gi-eat  commander's  claim 

With  honour,  honour,  honour,  honour  to  him, 

kAei'iihi  honour  to  his  name. 
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A  people's  voice !  we  are  n  people  yet. 

The'  all  men  else  their  nobler  dreams  forget, 

Confused  by  brainless  mobs  and  lawless  Powers  ; 

Thank  Him  who  isled  us  here,  and  roughly  set 

His  Saxon  in  blown  seas  and  storming  showers, 

We  have  a  voice,  with  which  to  pay  the  debt 

Of  boundless  love  and  reverence  and  regret 

To  those  great  men  who  fought,  and  kept  it  ours. 

And  keep  it  ours,  O  God,  from  brute  control ; 

O  Statesmen,  guard  us,  guard  the  eye,  the  soul 

Of  Europe,  keep  our  noble  England  whole. 

And  save  the  one  true  seed  of  freedom  sown 

Betwixt  a  people  and  their  ancient  throne. 

That  sober  freedom  out  of  which  there  springs 

Our  loyal  passion  for  our  temperate  kings ; 

For,  saving  that,  ye  help  to  save  mankind 

Till  public  wrong  be  crumbled  into  dust, 

And  drill  the  raw  world  for  the  march  of  mind, 

Till  crowds  at  length  be  sane  and  crowns  be  just. 

But  wink  no  more  in  slothful  overtrust. 

Bemember  him  who  led  your  hosts; 

He  bad  you  guard  the  sacred  coasts. 

Your  cannons  moulder  on  the  seaward  wall ; 

His  voice  is  silent  in  your  council-hall 

For  ever  ;  and  whatever  tempests  lour 

For  ever  silent ;  even  if  they  broke 

In  thunder,  silent ;  yet  remember  all 

He  spoke  among  you,  and  the  Man  who  spoke ; 

Who  never  sold  the  truth  to  serve  the  hour, 

Nor  palter'd  with  Eternal  God  for  power; 

Who  let  the  turbid  streams  of  rumour  flow 

Thro'  either  babbling  world  of  higli  and  low ; 

Whose  life  was  work,  whose  language  rife 

With  rugged  maxims  hewn  from  life ; 

Who  never  spoke  against  a  foe ; 

Whose  eighty  winters  freeze  with  one  rebuke 

All  great  self-seekers  trampling  on  the  right : 

Truth-teller  was  our  England's  Alfred  named; 

Truth-lover  was  our  English  Duke  ; 

Whatever  record  leap  to  light 

He  never  shall  be  shamed. 
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Lo,  the  leader  in  these  glorious  wars 

Now  to  glorious  burial  slowly  borne, 

FoUow'd  by  the  brave  of  other  lands, 

He,  on  whom  from  both  her  open  hands 

Lavish  Honour  shower'd  all  her  stars, 

And  af9uent  Fortune  emptied  all  her  horn. 

Yea,  let  all  good  things  await 

Him  who  cares  not  to  be  great. 

But  as  he  saves  or  serves  the  state. 

Not  once  or  twice  in  our  rough  island-story. 

The  path  of  duty  was  the  way  to  glory : 

He  that  walks  it,  only  thirsting 

For  the  right,  and  learns  to  deaden 

Love  of  self,  before  his  journey  closes, 

He  shall  find  the  stubborn  thistle  bursting 

Into  glossy  purples,  which  outrodden 

All  voluptuous  garden-roses. 

Not  once  or  twice  in  our  fair  island-story, 

The  path  of  duty  was  the  way  to  glory: 

He,  that  ever  following  her  commands, 

On  with  toil  of  heart  and  knees  and  hands. 

Thro'  the  long  gorge  to  the  far  light  has  won 

His  path  upward,  and  prevail'd, 

Shall  find  the  toppling  crags  of  Duty  scaled 

Are  close  upon  the  shining  tablo-lands 

To  which  our  God  Himself  is  moon  and  sun. 

Such  was  he:  his  work  is  <lone. 

But  while  the  races  of  miiukind  endure, 

Let  his  great  example  stand 

Colossal,  seen  of  every  land. 

And  keep  the  soldier  firm,  the  st«itesinan  pure; 

Till  in  all  lands  and  thro'  all  human  story 

The  path  of  .'  ^y  be  the  way  to  glory  : 

And  let  the  la       whose  hearths  he  saved  from  shame 

For  many  ana     :any  an  age  proclaim 

At  civic  revel  and  pomp  and  game. 

And  when  the  long-illumined  cities  flame, 

Their  ever-loyai  iron  leader's  fame. 

With  honour,  honour,  honour,  honour  to  him. 

Eternal  honour  to  his  name. 
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Peace,  his  triumph  will  be  sung 

By  some  yet  unmoulded  tongue 

Par  on  in  summers  that  we  shall  not  see: 

Peace,  it  is  a  day  of  pain 

For  one  about  v/hose  patriarchal  knee 

Late  the  little  children  clung: 

O  peace,  it  is  a  day  of  pain 

For  one,  upon  whose  hand  and  heart  and  brain 

Once  the  weight  and  fate  of  Europe  hung. 

Ours  the  pain,  be  his  the  gain ! 

More  than  is  of  man's  degree 

Must  be  with  us,  watching  here 

At  this,  our  great  solemnity. 

Whom  we  see  not  we  revere. 

We  revere,  and  we  refrain 

From  talk  of  battles  loud  and  vain, 

And  brawling  memories  all  too  free 

For  such  a  wise  humility 

As  befits  a  solemn  fane  : 

We  revere,  and  while  we  hear 

The  tides  of  Music's  golden  sea 

Setting  toward  eternity, 

Uplifted  high  in  heart  and  hope  are  we, 

Until  we  doubt  not  that  for  one  so  true 

There  must  be  other  nobler  work  to  do 

Than  \yhen  he  fought  at  Waterloo, 

And  Victor  he  must  ever  be. 

For  tho'  the  Giant  Ages  heave  the  hill 

And  break  the  shore,  and  evermore 

Make  and  break,  and  work  their  will ; 

Tho'  world  on  world  in  myriad  msriads  roll 

Bound  us,  each  with  different  powers, 

And  other  forms  of  life  than  ours. 

What  know  we  greater  than  the  soul? 

On  God  and  Godlike  men  we  build  our  trust. 

Hush,  the  Dead  March  wails  in  the  people's  ears; 

The  dark  crowd  moves,  and  there  are  sobs  and  tears  ; 

The  black  earth  yawns :  the  mortal  disappears ; 

Ashes  to  ashes,  dust  to  dust ; 

He  is  gone  who  seem'd  so  great. — 
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Gone;  but  nothing  can  bereave  him 
Of  the  force  ho  made  his  own 
Being  here,  and  we  Ijelieve  him 
Something  far  advanced  in  State, 
And  that  he  wears  a  truer  crown 
Than  any  wreath  that  man  can  weave  him. 
But  speak  no  more  of  his  renown, 
Lay  your  earthly  fancies  down, 
And  in  the  vast  cathedral  leave  him. 
God  accept  him,  Christ  receive  him. 
1853. 


THE  CHARGE  OF  THE  LIGHT  BRIGADE 


Half  a  league,  half  a  league, 
Half  a  league  onward. 

All  in  the  valley  of  Death 
Rode  the  six  hundred. 

'Forward,  the  Light  Brigade! 

Charge  for  the  guns!'  he  said: 

Into  the  valley  of  Death 
Rode  the  six  hundred. 

II 
'Forward,  the  Light  Brigade!' 
Was  there  a  man  dismay'd? 
Not  tho*  the  soldier  knew 

Some  one  had  bl under 'd  : 
Theirs  not  to  make  reply. 
Theirs  not  to  reason  why. 
Theirs  but  to  do  and  die : 
Into  the  valley  of  Death 

Rode  the  six  hundred. 

Ill 
Cannon  to  right  of  them. 
Cannon  to  left  of  them, 
Cannon  in  front  of  them 
Volley'd  and  thunder'd  ; 
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Htorm'd  at  with  shot  and  shell, 
Boldly  they  rode  and  well. 
Into  the  jaws  of  Death. 
Into  the  mouth  of  Hell 
Rode  the  six  hundred. 

IV 

Flash 'd  all  thoir  Habres  bare, 
Flash'd  as  they  hirn'd  in  air, 
Sabring  the  gunners  there, 
Charging  an  army,  while 

All  the  world  wonder'd  : 
Plunged  in  the  battery-smoke 
Right  thro'  the  line  they  V>roke ; 
Cossack  and  Kussinn 
Reel'd  from  the  sabre-siroke 

Shatter'd  and  sunder'd. 
Then  they  rode  back,  but  not. 

Not  the  six  hundred. 


Cannon  to  Hght  of  them. 
Cannon  to  left  of  them. 
Cannon  behind  them 

Volley 'd  and  thunder'd  ; 
Storm'd  at  with  shot  and  shell. 
While  horse  and  hero  fell, 
They  that  hud  fought  so  well 
Came  thro'  the  jawE  of  Death 
Back  from  the  mouth  of  Hell, 
All  that  was  left  of  them. 

Left  of  six  hundred. 


VI 

When  can  thei    glory  fade? 
O  the  wild  charge  they  made  I 

All  the  world  wonder'd. 
Honour  the  charge  they  made  ! 
Honour  the  Light  Brigade, 

Noble  six  hundred! 
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AN    IDYL 

*Heke,  by  thin  brook,  we  parted;  I  to  the  East 
And  he  lor  Italy— too  Lite— too  late: 
One  whom  the  strong  sons  of  the  world  despise ; 
lor  lucky  rhymes  to  him  were  scrip  and  share, 
And  laellow  metres  more  than  cent  for  cent ; 
Nor  could  he  understand  how  money  breeds, 
Thought  it  u  dead  thing ;  yet  himself  could'  moke 
Iho  thmg  that  is  not  as  the  thing  that  is. 

0  had  ho  lived!    In  our  schoolbooks  we  say, 
Of  those  that  held  their  heads  above  the  crowd, 
Ihey  flourish 'd  then  or  then  ;  but  life  in  him 
Could  scarce  be  said  to  flourish,  only  touch'd 
On  such  a  time  as  goes  before  the  leaf. 

When  all  the  wood  stands  in  a  mist  of  green, 
And  nothing  jwrfect :  yet  the  brook  he  loved, 
lor  which,  in  branding  summers  of  Bengal 
Or  ev'n  the  sweet  half-English  Neilgherry  air, 

1  panted,  seems,  as  I  re-listen  to  it. 
Prattling  the  primrose  fancies  of  the  boy, 

To  me  that  loved  him ;  for  "  O  brook,"  he  says, 
liSrl**'^^^*"^  brook,"  says  Edmund  in  his  rhyme, 
Whence  come  you?"  and  the  brook,  why  not?  replies. 

I  come  from  haunts  of  coot  and  hem, 

I  make  a  sudden  sally 
And  sparkle  out  among  the  fern. 

To  bicker  down  a  valley. 

By  thirty  hills  I  hurry  down, 

Or  slip  between  the  ridges. 
By  twenty  thorps,  a  little  town, 

And  half  a  hundred  bridges. 

Till  last  by  Philip's  farm  I  flow 

To  join  the  brimming  river, 
For  men  may  come  and  men  may  go. 

But  I  go  on  for  ever. 


/  roiiu/rom  h'tfi:i'i  oj'roi^  niul  hi  rii, 
I  iH'tkt   ri  trulrli  a  .\rtfi'i/ 

Anil  xjKiiklf  out  iimoitu  'lu  inti, 
To  hlrh  r  i/oirii  n  rn//i  //, 
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'Poor  lad,  he  died  at  Florence,  quite  worn  out. 
Travelling  to  Naples.     There  is  Darnley  bridge. 
It  has  more  ivy ;  there  the  river ;  and  there 
Stands  Philip's  farm  where  brook  and  river  meet. 

I  chatter  over  stony  ways, 

In  little  shai-ps  and  trebles, 
I  bubble  into  eddying  bays, 

I  babble  on  the  pebbles. 

With  many  a  cm-ve  my  banks  I  fret 
By  many  a  field  and  fallow, 

And  many  a  fairy  foreland  set 
With  willow-weed  and  mallow. 

I  chatter,  chatter,  as  I  flow 
To  join  the  brimming  river. 

For  men  may  come  and  men  may  go, 
But  I  go  on  for  ever. 

'But  Philip  chatter'd  moi-e  than  brook  or  bird; 
Old  Philip ;  all  about  the  fields  you  caught 
His  weary  daylong  chirping,  like  the  diy 
High-elbow'd  grigs  that  leap  in  summer  grass. 

I  wind  about,  and  in  and  out, 
With  here  a  blossom  sailing. 

And  here  and  there  a  lusty  trout. 
And  here  and  there  u  grayling. 

And  here  and  thei-e  a  foamy  flake 

Upon  me,  as  I  travel 
With  many  a  silvery  waterbreak 

Above  the  golden  gravel. 

And  draw  them  all  along,  and  flow 

To  join  the  brimming  river, 
For  men  may  come  luid  men  may  go, 

But  I  go  on  for  ever. 

*  O  darling  Katie  Willows,  liis  one  child ! 
A  maiden  of  our  century,  yet  most  meek ; 
A  daughter  of  our  meadows,  yet  not  coarse  ; 
Straight,  but  as  lissome  as  a  hazel  wand ; 
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Her  eyes  a  bashful  azure,  and  her  hair 

In  gloss  and  hue  the  chestnut  when  the  shell 

Divides  threefold  to  show  the  fruit  within. 

'Sweet  Katie,  once  I  did  her  a  good  turn, 
Her  and  her  far-off  cousin  and  betrothed, 
James  Willows,  of  one  name  an«l  heart  with  her. 
For  here  I  came,  twenty  years  back— the  week 
Before  I  parted  with  poor  Edmund  ;   crost 
By  that  old  bridge  which,  half  in  ruins  then, 
Still  makes  a  hoary  eyebrow  for  the  gleam 
Beyond  it,  where  the  waters  marry— crost. 
Whistling  a  random  bar  of  Bonny  Doon, 
And  push'd  at  Philip'^  garden-gate.     The  gat»^. 
Half-parted  from  a  weak  and  scolding  hinge, 
Stuck;   and  he  claniour'd  from  a  casement.   "Run" 
Tt)  Katie  somewhere  in  the  walk.s  Ijelow. 
*'  Run,  Katie !  "  Katie  never  ran  :  she  moved 
To  meet  me,  winding  under  woodbine  Jjowers. 
A  little  flutter'd,  witli  her  eyelids  down. 
Fresh  apple-blossom,  blushing  for  a  boon. 

*  What  was  it  ?  less  of  sentiment  than  sense 
Had  Katie ;  not  illiterate  :    neither  ont- 
Who  dabWing  in  the  fount  of  fictive  teaiu 
And  nursed  ))y  mealy-mouth'd  jihilanthropies. 
Divorce  the  Feeling  iVom  her  inate  the  Deed. 

'  She  told  me.    She  and  James  had  quarrell'd.  Why? 
What  cause  of  quarrel  ?    None,  she  said,  no  cause  ; 
James  had  no  cause:  but  when  I  prest  the  cause, 
I  learnt  that  ,Tanu -;  had  flickering  jealousie.s 
Which  anger'd  her.     Who  anger'd  "jHiiies?   I  said. 
But  Katie  snatch "d  her  eyes  at  once  from  mine. 
And  sketching  with  her  slender  j>oint«d  foot 
Some  tigiue  like  u  wizard's  pentagram 
On  garden  gravel,  let  my  query  pass 
Unclaim'd.   in  rtusliing  silence,   till   I  ask'd 
If  JiH^neK  Were  eomiiig.     "Coming  every  day." 
Shf  answer'd.  "ever  longing  to  explain. 
But  evermore  her  father  cam«>  across 
With  some  long-winded  talc,  and  broke  him  short ; 
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And  James  departed  vext  with  him  and  her." 
How  could  I  help  her?    "Would  I— was  it  wrong?" 
(Claspt  hands  and  that  petitionary  grace 
Of  sweet  seventeen  subduetl  me  ere  she  spoke) 
"O  would  I  take  her  father  for  one  hour, 
For  one  half-hour,  and  let  him  talk  to  me!" 
And  even  while  she  spoke,  I  saw  where  .Tames 
Made  toward  us,  like  a  wader  in  the  surf. 
Beyond  the  brook,  waist-deeji  in  meadow-sweet. 

'O  Katie,  what  I  suflfer'd  for  your  sake! 
For  in  I  went,  and  call'd  old  Philip  out 
To  show  the  farm:  full  willingly  he  rose: 
He  led  me  thro'  the  short  sweet-smelling  lanes 
Of  his  wheat-suburb,  babbling  as  he  went. 
He  praised  his  land,  his  horses,  his  machines  ; 
He  praised  his  ploughs,  his  cows,  his  hogs,  his' dogs; 
He  praised  hi«  hens,  his  geese,  his  guinea-hens; 
His  pigeons,  who  in  session  on  their  roofs 
Approved  him.  bowing  at  their  own  deserts  : 
Tljen  from  the  plaintive  motlier.s  teat  he  took 
Her  blind  and  shuddering  puppies,  naming  each, 
And  naming  those,  his  friends,  for  whom  they  were: 
Then  crost  the  common  into  Darnley  chase 
To  show  Kir  Arthur's  deer.     In  <  opse  and  fern 
Twinkled  the  innumerable  ear  and  tail. 
Then,  seatetl  on  a  serpent-rofiteil  beech. 
He  pointed  out  a  pasturing  colt,  and  sjiid: 
'That  was  the  four-year-old  I  soUl  the  Squire." 
And  tliere  he  told  a  long  long-winded  tale 
Of  how  the  .Sfjuire  had  se^-n  the  colt  at  >;i-ass. 
And  how  it  was  the  thiny  his  dauirliter  wish'd. 
And  how  lie  sent  the  bailiff  to  the  farm 
To  learn  the  price,  and  what  tlie  price  he  sisk'd. 
And  how  the  bailiff  swore  tliat  he  was  mad, 
R-     Jie  stood  firm  ;   and  so  the  matter  hung  ; 
He  gave  tliem  lino  :   and  tive  <lavs  after  that 
He  met  the  bailiff  at  the  Golden  Fleece, 
Who  then  and  there  had  otter'd  something  more. 
But  he  stood  firm :  and  so  the  matter  hung  ; 
He  knew  the  man;    the  colt  would  tVtch  its' price: 
He  gave  them  line  :    and  how  by  chance  at  last 
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(It  mipht  1k'  May  or  April,  lio  forjjot. 
The  last  of  April  or  the  first  of  May) 
He  found  the  bailiff  riding  l)y  th»>  farm, 
And,  talking  from  the  jwint.  he  drew  him  in. 
And  there  he  mellow 'd  all  his  heart  with  ale. 
Until  they  closeil  a  bargain,  hand  in  hand. 

'  Then,  while  I  breathed  in  sight  of  haven,  he. 
Poor  fellow,  could  he  help  it?   reoonimence*!, 
And  ran  thro'  all  the  coltish  chronicle, 
Wild  Will,  Black  Boss.  Tantivy.  Tallyho. 
Reform.  White  Rose.  Bellerophon.  the  Jilt, 
Arltaces,  and  Phenomenon,  and  the  r(»st. 
Till,  not  to  die  a  listener,  I  arose. 
And  with  me  Phili[>.  talking  still ;   and  so 
We  turn'd  our  foi-eheada  from  tho  falling  sun. 
And  following  our  own  shadows  thrice  as  l<<ng 
As  when  they  follow'd  us  from  Philip's  door. 
Arrived,  and  found  the  sun  of  sweet  content 
Re-risen  in  Katie's  eyes,  and  all  things  well. 

I  steal  by  lawns  and  grassy  plots. 

I  slide  by  ha/.el  covers  ; 
I  move  the  sweet  forget-me-nots 

That  grow  for  happy  lovers. 

I  slip,  I  slide,  I  gloom.  I  glance. 

Among  my  skimming  swallows  ; 
I  make  the  netted  sunl>eam  dance 

Against  my  sandy  shallows. 

I  murmur  under  moon  and  stars 

In  brambly  wildernesses ; 
I  linger  by  my  shingly  bars  ; 

I  loiter  round  my  cresses ; 

And  out  again  I  curve  and  flow 

To  join  the  lirimming  river. 
For  men  nuiy  come  and  men  may  go. 

But  I  go  on  for  ever. 

Yes,  men  may  come  and  go  ;   and  these  ai-e  gone. 
All  gone.     My  dearest  brother,  Edmund,  sleeps. 
Not  by  the  well-known  stream  and  rustic  spire. 
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But  unfamiliar  Amo,  nn«l  tho  dome 

Of  Brunelleschi  ;   sleeps  in  j^eace  :   ami  he. 

Poor  Philip,  of  all  hin  lavish  waste  of  words 

Kemains  the  lean  P.  W.  on  his  tomb: 

I  scraped  the  lichen  from  it  :    Katie  walks 

By  the  long  wash  of  Australasian  seas 

Far  off,  and  holds  her  hea<l  to  other  stars. 

And  breathes  in  converse  seasons.     All  are  gone.' 


So  Lawrence  Aylmer,  seated  on  a  stile 
In  the  long  hedge,  and  rolling  in  his  mind 
Old  waifs  of  rhyme,  and  bowing  o'ei-  the  brook 
A  tonsured  head  in  middle  age  forlorn. 
Mu8«»d,  and  was  nmtf.     On  ii  sudden  a  low  breath 
Of  tender  air  made  tremble  in  tho  hedge 
The  fragile  bindweed-bells  and  briony  rings  ; 
And  he  look'd  up.     There  stood  a  maiden  near. 
Waiting  to  pass.     In  much  amaze  jke  stared 
On  eyes  a  bashful  azure,  and  on  hair 
\\\  gloss  an<l  hue  the  dicstnut.  when  tho  shell 
Divides  threefold  to  sln>w  the  fruit  \ithin  : 
Then,  wondering,  ask'd  her  '  Are  you  fr.<m  the  farm  ? ' 
'  Ves.' answer'd  she.     'Pray  ^t ay  »  little  .  pardow  me; 
What  'k)  they  call  you?'  'Kati<^."    •  Tlukt  were  titr»n^. 
What  surname?"  'Willows.'  "No!"  'That  is  my  name.' 
•  Indeed ! "  and  here  he  look'd  so  seF-perplext. 
That  Katie  laughM,  and  laughing  blushM,  till  h« 
Laugh 'd  also,  but  as  one  before  he  wakes. 
Wh«)  fefls  a  glimmering  strangeness  in  his  iht^mm. 
Then  looking  at  her:  "Too  hapi)y,  IVesh  and  fair, 
Too  fresh  and  fair  in  our  sad  Morld's  best  bloom, 
To  b«*  the  ghost  <ff  one  who  bore  your  name 
About  these  meadows,  twenty  years  ago.' 

•Have  yon  notlHHird?*  said  Kiitie,  '  we  came  back. 
W^e  bought  the  farm  we  tenanted  J)efore. 
Am  I  so  like  her?  so  Ihoy  said  on  l»oard. 
Sir,  if  you  knew  her  in  her  English  days. 
My  mother,  as  it  seems  you  ili»l,  the  days 
That  most  sb^  loves  to  talk  of,  come  with  me. 
My  broth«'f  J.imos  is  in  the  harvest-field  : 
But  she     vou  will  1h'  welcome— O.  conu'  in  I ' 


56 


Tears,  idle  Tears 


TEAItS,  IDLE  TEARS 

Tears,  idle  tears.  I  know  not  wliat  they  mean, 
Tears  from  the  depth  of  some  divine  despair 
Rise  in  the  heart,  and  gather  to  the  eyes, 
In  looking  on  the  liappy  Autumn-fields. 
And  thinking  of  the  days  that  are  no  more. 

Fresh  as  the  first  I)eam  glittering  on  a  sail, 
That  brings  our  friends  uj.  from  the  undenvorld, 
bad  as  the  liiat  which  reddens  over  one 
That  sinks  with  all  we  love  below  the  verge  • 
So  sad,  so  fresh,  the  days  that  are  no  more.  ' 

Ah,  sad  and  strange  as  in  dark  summer  dawns 

The  earliest  pipe  of  half-awaken'd  birds 

To  dying  ears,  when  unto  dying  eyes 

The  casement  slowly  grows  u  glinunering  square  • 

bo  sad,  so  strange,  the  days  that  are  no  more. 

Dear  as  remember'd  kisses  after  death. 
And  sweet  as  those  by  hopeless  fancy  feign 'd 
On  lips  that  are  for  others ;  deep  as  love, 
Deep  as  first  love,  and  wild  with  all  regret  • 
O  Death  in  Life,  the  days  that  are  no  more'. 


AS  THBff  THE  LAND  AT  EVE  WE  WENT 

As  thro"  the  land  at  eve  we  went, 

And  pluck'd  tlie  ripen'd  ears, 
We  fell  out,  my  wife  and  I. 
O  we  fell  out  I  know  not  why. 

And  kiss'd  again  with  tears. 

For  when  we  came  where  lies  the  child 

We  lost  in  other  years. 
There  above  the  little  grave. 
O  there  above  the  little  grave, 

We  kiss'd  again  with  tears. 
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SWEET  AND  LOW 

Sweet  and  low,  sweet  and  low, 

Wind  of  the  western  sea. 
Low.  low.  breathe  aind  blow, 

Wind  of  the  western  sea  ! 
Over  the  rolling  waters  ;jo. 
Come  from  the  dying  moon,  and  blow. 

Blow  him  again  to  me; 
While  my  little  one,  while  my   pretty  one,  sleeps. 

Sleep  and  rest,  sleep  and  rest. 

Father  will  come  to  thee  soon  ; 
Rest,  rest,  on  mother's  breast. 

Father  ^vill  come  to  thee  soon  ; 
Father  will  come  to  his  babe  in  the  nest. 
Silver  sails  all  out  of  the  west 

Under  the  silver  moon: 
Sleep,  my  little  one,  sleep,  my  pretty  one.  sleep. 


THE  SPLENDOUR  FALLS  OX  CASTLE  WALLS 

The  splendour  falls  on  castle  walls 

And  snoAvy  sumniits  old   in  story : 
The  long  light  shakes  across  the  lakes. 
And  the  >vild  ealaraet  leaps  in  glorv. 
Blow,  bugle,  blow,  set  the  wild  echoes  flying. 
Blow,  bugle ;  answer,  echoes,  dying,  dying,  dying. 

O  liark.  C)  hear!  how  thin  and  clear. 

An«l  thinner,  clearer,  farther  goiug  * 
O  sweet  and  far  from  cliff  and  scar 
The  horns  of  Elfland  faintly  blowing ! 
Blow,  let  us  hear  the  purple  gfens  replying: 
Blow,  bugle ;  answer,  echoes,  driug.  dying,  dying. 
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O  love,  they  die  in  yon  rich  sky, 

They  faint  on  hill  or  field  or  river: 
Our  echoea  roll  from  houI  to  soul, 
And  grow  for  ever  and  for  ever. 
Blow,  bugle,  blow,  set  the  wild  echoes  flying. 
And  answer,  echoes,  answer,  dying,  dying,  dying. 


TUY  VOICE  IS  IIEAIW  TJIJiO'  liOLLING  DRUMS 

Thy  voice  is  heard  thro'  rolling  drums. 

That  bciit  to  battle  where  he  stands; 
Thy  face  across  his  fancy  conies, 

And  gives  the  battle  to  his  hands: 
A  moment,  while  the  trumpets  blow, 

He  sees  his  ))rood  about  thy  knee ; 
The  next,  like  fire  he  meets  the  foe. 

And  strikes  liim  dead  for  thine  and  thee. 


H021K  THEY  BUOUGIIT  lIEli  WAlUilOU  DEAD 

Home  they  brought  her  warrior  dead: 
She  nor  swoon'd,  nor  utter'd  cry: 

All  her  maidens,  watching,  aiiid. 
'She  must  weep  or  she  will  die.' 

Then  they  jtraisfd  him,  soft  and  low. 

Callvl  hi;a  worthy  to  be  loved, 
Truest  triend  and  noblest  foe; 

Yet  she  neither  spoke  nor  moved. 

Stole  a  maiden  from  her  place, 

Lightly  to  the  warrior  stept. 
Took  the  f;ic.)-clotli  from  the  face  ; 

Yet  she  neither  moved  nor  wept. 

Kose  a  nurse  «jf  ninety  years. 

Set  his  child  upon  her  knee — 
Like  summer  tenn>e8t  came  her  tears 

'Sweet  my  child,  I  live  for  thee.' 
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ASK  ME  NO  MOIiE 

Ask  mc  no  more :  tho  moon  may  draw  the  sea ; 

S^i.'^'^'l^  "'"^  ^^''""^  ^^^'^^  heaven  and  take  the  shape, 
With  fold  to  fold,  of  mountain  or  of  cape ; 
But  O  too  fond,  when  have  I  answei'd  thee? 
Ask  me  no  more. 

Ask  me  no  more :  what  answer  should  I  givo  ? 
I  love  not  hollow  cheek  or  faded  eye: 
Yet,  O  my  friend,  I  will  not  have  thee  die! 

Ask  me  no  more,  lest  I  should  bid  thee  live  ; 
Ask  me  no  moi-e. 

Ask  me  no  more :  thy  fate  and  mine  are  seal'd : 
I  strove  against  the  strtam  and  all  in  vain  : 
Let  the  great  river  take  me  to  the  main  : 

No  more,  dear  love,  for  at  a  touch  I  yield ; 
Ask  me  no  more. 
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So  gn-at  Ji  d.angf  lias  taken  pla.-.-  of  late  years  in  tl.o 
study  of  poetry,  that  modern  scholars  may  i-erhaps  wonder 
why  Tennyson  should  liave  looke<l  with  jinxiety  on  tiie 
use  of  liis  jM^ms  us  a  lesson  hook.  I'.ut  tln-y  will  cease  to 
wonder  when  they  learn  that  in  "the  good  old  times" 
there  were  biul  old  ways  in  some  things,  esfn-cially  in 
some  branches  of  school  work  ;  the  study  of  Milton,  for  ex- 
ample, was  then  chiefly  concerned  with  the  analysis  of  his 
vast  sentences  and  the  j.arsing  of  his  ditlicult  construc- 
tions; and  the  study  of  Horace  was  made  horrible  by  the 
scanning  of  the  verse  and  the  quotation  of  I^tin  rules  for 
syntax,  and  gender,  prosixly  and  (inantity.  Happily,  the 
study  of  poetry  in  our  day  is  directed  to  the  excellence 
and  charm  of  pot^try,  </s  i>,i,tni,  ami  not  to  its  usefulness  in 
furnishing  material  for  metrical  and  grammatical  grind. 

If  it  .should  Ije  .said  that  the  i;verage  boy  lias  no  taste 
for  the  finer  <iualitie3  of  p(M-lrv,  ilmavbe  replied  that  ho 


has  as  much  taste  for  sue 


c)i  tilings  as  the  avei 
G3 


•li^f-  iiiuii,  an' 
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that  tlui  surcfst  way  to  take  awiiy  all  relish  from  jxM'try  is 
to  season  it  with  the;  liittcr  licrhs  of  aricit'iit  syn»ax  and 
prosiKly,  not  to  mention  the  frt'<iiit'iit  hm'  of  iiKxicrn  hitrh- 
l).uk. 

It  may  be  tine  that  youiij,'  jx-oplc  hav(>  no  liking  for 
poetry  tliat  is  sulijedive,  iticilitative,  and  melaneholv  -for 
poetry  that  is  "  sicklcd  o'er  with  the  pale  easte  of  thought." 
Few  healthy  minded  peojil.',  old  or  young,  can  take  large 
doses  of  such  poinry  ;  and  it  is  no  sign  of  depravity  when 
Ixtys  and  girls  turn  away  from  Young's  Xiiiht  Thmuilils 
and  Pollock's  Coiirs,-  of  Tiiiii'  and  whole  IxMiks  of  Milton's 
Paradise  l.nst.  These  works  luivc  doubtless  many  ex- 
cellent passages,  but  even  mature  readers  seldom  turn  to 
them  a  second  time,  exet^pt  for  critical  purposes. 

But  there  is  poetry  of  anotlier  kind  —poetry  that  fills 
the  mind  with  the  images  of  all  things  beautiful  and 
grand  in  nature  and  in  character,  that  stirs  the  lieart  by 
the  utterance  of  noble  sentiments  and  generous  affections, 
and  by  the  presentation  of  romantic  situations  and  tlie 
story  of  heroic  deeds.  Poetry  of  this  kind  will  look  in 
vain  for  minds  more  open  and  hearts  more  sensible  than 
the  minds  and  hejirts  yet  tender  with  the  de.v  of  youth. 
Even  if  it  be  thouglit  a  matter  of  pi-ime  importance  to 
instruct  the  pupil  in  the  devices  of  poetic  art,  it  is  nmch 
Ix'tter  to  Ix^gin  by  awakening  an  interest  in  the  poet's 
th<;ught  and  feeling,  for  then  the  pupil  will  bo  ready  to 
study  and  admire  tin;  art  by  which  tlic  mind  of  the  poet  is 
revealed. 

This  selection  of  the  poems  of  Tiiiiivson  is  admirably 
suited  to  give  both  the  instruction  and  the  inspiration  that 
Itelong  to  poeiiy.  Tjik(?  as  an  example  the  i  >iie  vn  the 
Death   (if  the    Ihihe   of   WMimilon.     The    sentiments    and 
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s.icre<iriess    (it  a    grent  teiiijile    and    tlie    last 
resting-place    ot   great   ni.'n,      tliese    tilings    ai>iieal   to  all 
true  liearts,   but  esiieeially  to  young  hearts,  and  awaken 
feelings     that     \\or<ls     <-an     only    half    express.       Then, 
when    we  have  found   that   the  poet  hy  his  art  suec.-ecds 
more  than  other    men  in    exiiressing  wiiat   all    men  fee! 
we  come  with  interest    to  tlie  study  of    the    imthods  by 
which  he  works.     The  student  then  learns,  from  examples, 
with     interest,    the    ditVerence    Ix'tweeii    odes   and    other 
poems,    and    is    pleased    to   reeogni/c    in     tl„.    clastic    and 
varialilo  verse  of  the  od.^  and  in  its  fricdoni  from  a  coni- 
mon  stanza  strucl  ui(-,  the  very  form  th;it  suits  the  exalted 
feelings  and  the  varying  nioods  aii<l  passions  of  the  soul. 
Again,   the  jiarticular  qualities  of  Ti'miyson's  p.-etic  work 
Ix'come  interesting  when  it  is  seen   how  his  verse  is  Jiot 
written  for  silent  reading,  but  for  speaking.     To  a  certain 
<'xtent  this  is  true  of  all  poetry,  but  it  is  eiii|)liatieally  true 
of  Tennyson's  work.     There  is  a  phonetic  charm  -a  music 
in    the    words    th"n'     '-es    and    in    the    manifold    accords 
between  the  sense  ,...,i    the   sound.      Insirumcrit;d    music 
is  not  always  a  help  to  the  lietter  exiiression  of  the  j.oet's 
thought   and   feeling.      It  is   said   that  Tennyson  did   not 
like  to  hear  his  songs  sung,  anrl  the  reason  of  this  is  to  be 
found  in  the  fact  that  they  were  really  set  to  another  kind 
of  music — the  musii!  of  the  speaking  \oice.     This  was  so 
well  known  by  his  intimate  friends  that  they  were  in  the 
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li.il)it  (if  uskiricf  liim  to  rcii.  is  p(M'iiis  to  tlieiii,  so  tli.it. 
tlu'y  iiiij,'lit  catch  nil  tlu«  i.i.ldcM  incjuiiri;,'s  hikI  siilitU' 
Iijirriioiiics  iiitcixlfMl  hy  the  autlior. 

To  illustrule  }i;,'ain  from  tlic  Ode  (»i  the  dcatli  of  the 
^'iciit  Duke:  after  tlie  first  two  iiitnKlnctoiy  sections,  the 
<lescnj)tion  of  tlio  funeral  hegins  in  Section  ITT.,  and  the 
verse  heconies  sad  and  slow  as  the  thinj,'  rlescril)«>d.  In 
TV.  we  an^  Ixirne  alon^  wiih  the  multitude  and  enter  into 
their  t]iou','hts  anrl  feelirii^'s.  Tn  V.  another  change  in  the 
verse  sujrgests  the  tolliiijr  of  the  K'Hs  and  the  ixx.min-,'  of 
cannon  as  we  approiich  St.  Paul's.  In  the  opening  lines 
of  VT.  the  verse  ■  changes  again,  for  it  is  tlie  spirit  of 
Nelson  calling  from  his  tomh,  and  asking 

"  \\'\\n  is  ho  tliafc  coinctli,  like  an  lionoiirc*!  gii.st, 
Willi  iKiiiiicr  and  with  music,  m  itli  soldier  and  witli  jHit'st. 
Witlia  nation  weeping,  and  breaking  on  my  rest  ?" 

In  answer  to  this  challenge,  the  story  of  the  Duke  is 
told  and  his  claim  set  forth  to  a  resting-place  with  the 
mighty  dead.  In  VIT.  and  VTIT.  the  history  and 
character  of  the  mourning  nation  and  of  th<nr  irreat 
leader  are  brought  Ix-fore  our  minds.  Tn  TX.  we  ap- 
proach and  enter  the  cathedral.  Now  all  thoudits  of 
eartidy  glory  and  of  batles  loud  and  vain  give  place  to 
the  solemnity  and  humility  that  become  the  House  of  the 

Lord.     We  realize  that  thtMc  is  notliing  great  or  stron" 

nothing  in    which  we   can  trust  l.ut  "Cod  and   G.Ml-like 
men."     Now  arise  the  awesome  strains  of  the  well-known 
funeral  march,  the   Dead   .March    in  Said,  and  the    verse 
changes  again  and  follows  the  nmsic  note  by  note  : 
"  Hush,  tho  T 


M" 


Ills  in  tliu  jii:i)()lc's  cars 


The  dark  ci-owd  m  ives,  and  (     ■  e  are  sotts  and  tears 
The  black  earth  yawns  :  the  uiorUldLsapiJeurs." 


Teiinymiu.  in  (he  S''h<Mtln 


67 


Finully,  sulxlucd  ami  piirifuMl  Imt  iKit  wfukeiuvl  \t\  this 
sori-DW,  we  cniniiietKl  our  fIfjKutod  leudrr  to  tlio  Captain  of 
our  Salvation,  and  \vt»  return  to  the  duties  of  eonnnon  life. 

"  SiMink  no  more  of  liis  renown , 
Liiy  your  o.-irf  lily  funnies  down, 
And  in  tlio  v.ist  eatlicdral  le.iv<!  Inm. 
(!o<l  iicoopt  him,  Christ  rceoivtj  liiui." 

Tlieso  harino?iies  between  the  verse  and  tho  things 
deseril»ed  are  to  he  found  in  all  the  pwiiis  of  Tennyson, 
and  to  some  p-aders  they  constitut«5  one  of  the  greatest 
cliarms  of  his  poetry.  To  otliers  they  may  seem  at  times 
too  minute  and  .sought  out,  and  possibly  a.  distraction  from 
the  true  subject  of  the  p<K'try.  It  will  \\f,  found,  however, 
that  with  the  jtoems  of  Tennyson,  as  with  the  finest  eoins, 
there  is  not  only  excjuisite  workmanship  but  there  is  also 
sterling  weight  anrl  worth.  From  this  point  of  view  we 
.see  one  of  the  chief  differences  Ix't  ween  Tennyson  and  his 
great  contemporary.  Browning.  The  latter  gives  us  the 
precious  metal  in  gie.-it  nuggets  and  Uu-y,  l)ut  Tennyson 
gives  it  in  coins  and  medals. 


The  following  siigjjestion  as  to  niethiHl  of  study  imiy  nofc  ho  with- 
out interest  to  some  .seli(M)l  teiu^hers  and  pupils,  us  well  us  to 
other  reuders. 

In  the  .short  [wriwls  given  to  the  scluxil  study  of  literature, 
the  fitu<leiit  should  not  ho  weiirifMl  hy  the  exaction  of  t<K> 
munli,  and  he  .should  !iot  lie  confustnl  hy  the  presentation  of 
too  iiijiiiy  thing's.  It  \»  .dd  Ikj  well,  tliei-efore,  not  to  uttt^npt 
an  exhaust  i\o  htudyof  each  jK>ein  at  the  first  reading,  hut 
rather  to  giv'  it  .several  readinj,'s,  eaeli  of  which  .should  keep 
ni:ii:i!y  to  .so  no  one  p>int  of  vii-w.  For  *'\ain;(le,  a  liist  read- 
ing might  well  lie  •.'iviii  to  the  diseovery  of  the  {loet's  meun- 
iiiy,  his  whole  mean i II j;,  and  no;liing  l)U5  his  meaning. 
Another  reading  shoiild  look  ehicfly  to  the  poet's  feeling. 
And  here  the  end  is  not  •  eeure<l  when  the  student  can  tell  us 
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(jUALITIKS  OF  TKXNYSONs   I'OKTItV. 
T.IKHK   are  txvo   tl.in-s    tln.t    -..    f,    tl„.    makiii-   of  a 
p.H.t:    first,   tl.o    "vision   :m,\    tl...    f;irultv   .livinr,"  an.I, 
.s.cm.lly,    the     ".•uvo,n,,lisl„n..nt    of     v.rs!.."      U.-.t     tlu-se 
elen.onts    are    vari<.usly    ,„ix-,.,l    i„    .Hfn^ront    juK'ts  ;    an.! 
oven  in  tl.c  sanio  poet,  it   is  sonH-tiMw-s    tlie  one  element 
and  sometimes  the  other   that    (lon.inates.      At    his    best 
i.u.ments,  Wonl.swort:.  ha.l  both  the  vision  an.I  the  aecom- 
plishment  in  a  supreme  degree.       Too  often,  liow-ver,  the 
vision  failed,  yet    the    vers..s    ran    on  «ith  fatal  facility. 
In  Shelley,  the  vision  often  cri„wed  with   such  intensity 
that    the    very    imiHirfeetiot.s    of    his    langua-e    l„.ean.o 
l)eautiful    as   the   dark    cl.»uds    an.I   sullen    roeks    in    the 
glory  of  the  sunset.     Our  two   great  p..ets  of  the   nine- 
teenth eentury  present  a  strikir.g  enntrast  from  this  point 
of  view.     Browning  exeels  his  brother  poet,  and  some  say 
he  exeels  all  other  poets,  in  his  i.isight  into  h.nnan  nature 
and  in  his  power  of  throwing  the  light  of  II,>aven    on   the 
hidde.i    virtues,    and  the  glare   of    \h\\  upon    the    secret 
sins  of  the  heart  of  man.     He  is  preeminently  the  Sen-, 
but  he  is  rarely  iiusical  and  he  is  often    .bscure.     Tenn  ' 


son,  on  tla-  other  lian-l,  i.-,  ahNays  the  ,S7;/,7<r  and 


the  Ma^ster-singer  of  1 


lis  age.     This  d(M's  not 


ny- 
generally 
mean  that  lie 
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is  Miiipiy  ..II.'  wlh.  pl.-.iM.s   l,_v  ;i   -.•..il.-iiii   r,in.|.>in    liiiirfiil 

iK'ss,"  us  CurlyUf  fiillf.!  s.im.'  kiiuls  of  | ti.-  (iii.      Km-  in 

tlic   (livrrsc   t..iics  ..t"    'r.Miiiy-.Mi's  .Lar   Ii;ir|)   «,.  l„.,i,.   ,„,t 

only  "Till!  iiioaii  ..f  .|..v..s  in  iiiiiii.'m..i'i;(l  dins,"  liut  ;ils.. 

'•ill.'  I.m;,'uc  li.nj,'  r..il.'i-  tlmii.U-iiii;,'  on  tin"  iv.-f  "  ;    ii,,(  unlv 

llif  '"Tina  lirni'  l,y  thu    rlN.-r,"  l.iit  aI-.>  '"  f  Ii.«  cni^Ii 

..f  italtl.'.ixi's  (Ml  sliatlfii-.!  Iu'lm>,  uii.l  sliii.-ks    .   .   .     aftt-r 
I  Ik-  Christ."' 

")  iliiiinonirH  or  Sound  antl  Si-nsc 

<)ii.'..f  tl..'  fnst  llii,i-s  t.,  1k«  n.>l.-<l  in  tlie  iMM'tiy  c.f 
Tennyson  is  liis  art.  in  littill^'  ajil.-st  wonls  t.»  thini,'s.  On 
every  pa^'e  we  may  (lis.'.,\,r  liaiini>ni.-s  «.f  s.,iin(I  and  sense. 
In  "Tiie  Li.Iy  ..f  Siiai..tt,"  \vl..-n  (l„>  yay  kni;,'lit,  n..!,-  I,  •  i,, 
the  l)hie  nneh.ii.|.-.l  \v. either,  '•  Th.-  l.ii.lj..  Ih^IIs  nuij,' 
iiieiTiiy."  an.l  tliey  seem  t<.  tinkle  in  the  lines.  \V,.  h.'ar 
the  ehiines  }...;il  <Vit  in  tiie  Christmas  Ix-IN,  with  tli.-ir 
t'dlll"  cliailL;es  ; 

"  I'.'aic  ;(ii<|  niMHlwill,  ir I  Mill  iiii'l  iMao'. 

lV':i<;o  aii.l  >:(..xl-will,  to  all  maiikin.l." 

I'.iit  tlie  music  elian^ies  om.-.'  ai^ain,  an.l  we  aiv  starile.l  i.y 
tlie  clasli  and  elaiig  of  the  glad  Ix-lis  that  ring  tlie  Old 
Year  out  and  the  New  Year  in  : 

•'  Itiiiy  out,  wil.l  )mI1s,  tl)  tli.i  wild  .skv. 


Tl...  Ilv 


111''   clDlll 


1,  tin;  frost  V  liyrlit : 


ri 


Tlie  year  is  .lyiiijr  in  tl.c  iii^'lit, 
iii;C  i.iit,  Willi  Im>1I^,  an.l  let  him  .li 


Tn  the  shal 


line.>--  theinseive 


ill.>w  orouk,  where  the  netted  siiiil..>ams  j.la  .-,  the 


s  seem  to  cliatter  with  the  sparkling  wat 


el> 


I  .■liatt.T,  .-liattt 


III. 


to  join  t;..-  Ill  iii.iiiiii^-  I  i\cr, 
For  men  may  comt'  an.l  iiumi  iiniy  yo 


But  I  yo  on  f(. 
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\\'ln'll,  ill  "Till'  lyiliis  Ivilfi-,,  '  tin-  |MM'l  (IrscnU'S  tllllt 
iitliiT  strcjiiM  sfi'ii  fi'iiii  iit'jir,  iis  waii'is  lircakiii^  iiilii  N|ii'ay 
lis  it.  <lr«»|is  «»'.<T  I  lit'  ilitV,  hihI  tlicti  rifiiiiiii^  ti>i;t'fli('r 
«;;iiiii  f'lr  jiii'itliiT  |p1iiii;;i',  tlu'     liif   iiimms   willi   tlii«  tliinjtj 


"  All"!  lik''  a  'I  iw  ri\N  .11 1|  »iiiiiki-,  I  lif  -litiilii-  -si  renin 
Aliiii'^-  till'  I'liU'tii  ImII  ami  |iitii>i!  ami  tall  diil  .sti'in.  " 

Ai^ain,  when  wo  uni  listriiiiiij  tiy  tlic  .-'loic  of  tlic  wintiy 
iiirri',  llif  (Iirafv  hiiiiikI  ot"  its  wati-i  ;  is  licaril  in  tli«>  wnnls 
•  it'  tiic  liiilij  Sir  |>i><iivi-i-<! : 

"  I  lii'aiil  llii-  ii|i|il<'  wa<liii    ;  in  tin-  rct-ils. 
Ami  I  III'  w  ijil  \v    '••r  la|i|iiii!.' nil  till- era;:." 

(/')  Av«>i«lanc<>  »t  Harsh  Sountls. 

Akin  to  this  <|ua]ity  of  Tcniiysim'  wmk  is  liis  av.tiil- 
aiici-  i)f  nil  ai)iuj)t,  harsli,  .sil»iiant  stninds  (I'xct'pt  wiicn 
u^cd  foe  .sumo  sj)c<ial  jiuijiusc),  jinii  iiis  jnffiTt'inHi  for 
hi[aiils  ami  t1i»;  full,  ojion  vowtds.  Tlie  «'s  anil  </s,  tlio  /'s, 
and  /'s  and  <//'s  alxnind,  liut  tin*  V('i'<;'s  d<  not  hiss,  or 
;,'ratt',  or  spatter.  In  th(3  first  tliico  lines  of  the  following 
(|iiotation  fioin  "The  Passini;  of  Aitlnn/'  we  have  his  u.se 
of  tho  harsh  .sounds,  and  in  the  last  tvo  lines  his  chosen 
use  of  vowels  and  liijuids  : 

"Tho  haro  lilai-k  clill' claiijr'il  ihuihI  liini.  as  lie  liastil 
His  fiM't  on  jilts  i(f  >!iji|H'iy  cra^'  tliat  laiiji 
Sliarp  smitten  w.,li  tlu'diiil  of  aniied  heels- 
Ami  on  a  .sudden,  li.  '  tli.>  level  lake, 
And  flio  lon^  glories  of  the  u inter  inoon." 

If)  Chan^CH  of  Molro. 

Tennyson  .-lian^'es  the  ituf^iie  of  jiis  \<fse  again  by  the 
introduction  of  metrical  variations.      The  usual    order  of 


th 


le  iambic  verse,  for  instan(;e,  is  broken  by  the  insertion 


(JintllflrM    ttf    T'  IIIIII'IOII  H     I'll'  I     ;/ 
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•Ihth,  s|MiiMlfts,  III'  ilui'tvl^  itr.       'I'lills  wi«   III!'    iiiil<l<> 
•••  with  till'   rniiiil's  f\i'  tin'  iiiniiiiii   <>f   tin-  swniil  uln-ii 
tliiii<{  into  tlitt  iiiiTi-  : 

"  Till"  ;.'iiaf   I II  ;i  III  I 
Maili-  liylitnitij;><  in  tin'  >|iliiii|.iiir  nf  I'n  innon, 
Aii'l,  lliixlilii;,'  I'liiliiil  iiiiil  Kiiiiul,  :iiii|  uliuril  ill  ;iii  III  ')i. 
Shot  liki-  a  ><lifuiinr  iif  tin-  iiiii'lliii  ii  inurti," 

Tlif  rushiii",'  lit'  t|ii>   wjiitMN  is  ;,'iv«ii   in  ilii>  fullnsviii;^  lino 
fidiii  "  'I'Im!  I'liri'M'ss  "  : 

"  MyrijnU  i<i  iImiIiI,  hiii  r\  in,'  tlnu'  tin.  l.iwn," 
Tt  is  (|uit«'  jiitssildi-  III  niikc  I'm  nuuli  nf  tlii-M-  luirinnnios 
iif  words  uml  tliin;{s,  Wlii-ii  liic  i"M't's  skill  in  tlic  iisf  of 
siifli  devifi  s  olitiiiilfs  itsi'tf  on  mii  uttention,  we  mv  to 
smiH?  extent  flivt'iteil  from  tlie  iiica  or  suliject  of  ilit>  iio««ni, 
wliicli  slioiilil  iilvv.iys  III-  till'  main  tliinj,'.  If  wc^  wouh! 
tiike  in  the  full  iMunty  of  n  jiiiiiiiiii;,',  we  must  not,  sfop  to 
iiiimiie  llie  .skill  of  tlie  painter  in  mixiinx  tlic  eoimirs  and 
usinj^  tlic  linish.  And  ./  we  would  see  I'le  lundseajie,  we 
imist  look  tliidiii^li  clear   ind  imt  loloured  ;i;lass. 

'/)  Chitico  Imiiifini:;*'. 
Bub  T"hiiyson's  lanj;uaL;e  is  not  only  musical  and 
liannoiiiotis  ■  it  is  also  clmiee.  He  carefully  shuns  tiio 
trite  aiifl  con.nioiijilaie,  liuth  in  voi  aiiulary  and  in  iniaijerv. 
His  elioife  of  uncominoii  words  and  figures  is  usually 
very  liaj)j)y,  und  the  new  wm-d  throws  a  jileasin*,'  air  (»f 
novelty  o\er  a  familiar  tliiui;-.  Tlieri«  are  times,  however, 
when  we  may  fail  to  reeo;,'iiize  an  old  f  er.d  liecau>"of  the 
jiew  dress.      For  exanijtle,  in  the  line   junted  alio\e, 

"  Shot  like  ii  st  ffiiliii  r  ot  tiir  imrtlM-in  !!■    I!!.  " 

some    readers    do    not    reco''nizo   at    the   first    jflance    tliP 
Aurora  Borealis   our  familiar  Northern  Li^lit. 
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i>j  r^o  of  roiii|>oiin«l  Wonltf. 

Ti'iinyMoii     mukt-H     fre<jin'iit    um'    nf    <-(>iii|Mitiiii|    woi-iIh, 

<iii<l    is    {lurtiiMiliii'Iy    |iai'tial   In   siiili  of  iIhui   a^   lia\i>  an 

allii«'rati\t'    liiij;.       In  tlu^    fir^t    part    <»f    tlic    "<Kni>iir," 

fur    in>*taii<T,      we     litul     iuhiiI'Ii-IiiIijih,      niiiuiituii.    xlinile, 

iiiiiHii  -  j'liiinldhiiil,      tihi-rnnlliil,      iltini-ihtrk,     /iilljli'iiinif, 

hfillltil'lll-liriiir'il,  /'iilll'iiriil,  siiiiiiitli-siriiidiil,  »'tt!.      Tliis  Use  of 

f<iin{M>uii<i  cjiitlit'ls  is    «ini'  <>f  ilic    II<>nit>ri(;  ccIkm-s  in  tlin 

H|M'tH'li  of  Tomiysuii. 

I'assin;^  now   from   tlio  lauLfiiaito  ami   ftn^ms  to  llio  suIh 

jfcls  of  'rfniiVHoii's  jioi'ins,  we  timi  sf\<ial   tiiiiiys  woilliy 

of  not<-. 

( /')  Khh'llly  of  lIcHiTiptionH  of  .Xiititrt'. 

No  |i(M'f    lias  CM  r    ('xccIIimI    'I'fniiyson   in    (l»«    niiiiutc- 

ii«>ss   and    ftilt'lity    with    wliich     ho    rlcpicts    natural    pli(>- 

noMK-na.      lie    was    sai<i    to    In-  one    of    *lio  tw  »  or  tlirco 

famous    Enj'lislnni'n    of    |ii;4   dav  most    noted    for    sliort- 

sii^hti'dncss,    an<l     yet     liis    descriptions    of    nature    aro 

marvels  of  truthfulness  and  delicat-y.      Thin;;s  that  we  do 

not  see  at  all,  oi*  tlf  i    we  see  vai^uoly,  aro   made  distinet 

and  iK'autifid  when   refleeted  from  the  mirror  held  up     •> 

naturt-  hy  the  poet.     If  it  is  a  niornin;^  of  win<l  .md  i.vin, 

we  watch  the  chan<j;iny  colours  made  hy  the  "  Masts  that 

hlow  the  poplar  white,  Ami  lash  with  storm  the  «treaming 

pane"  ;  and  we  see  how  the  (jiiick-falling  raindrops  niaktt 

"the    rose     pull     sidewjse      and      the     daisy     close     her 

crimson    fringes    to    tlu?  shower."      IJut    when    the  jKK't'.s 

mirna-  is  held  uj)  to  the  hrijiht  morninj^  of  the  early  year, 

it  shows  the  sweet  and  glowing  colours  as  in  nature. 

"  B'-.n<^  orclii^,  hriiij^  the  fox-<,'lovo  spire, 
The  litllo  sjK.'e<lwfir8  darliii.<?  hUie, 
I'fcp  tulips  diislicd  Mi'th  tiery  (lew, 
Luhuriiuais,  dropiiiiig-wclLs  of  tiro." 
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'{'•  iiliyMin's  i|c><cri|>tiiiMs  me  .akm  Irom  n.ii  iiir,  or  i  In  \' 
Hi-i"  at  K'rtst  KUKgcMtnl  aixl  tliajM-il  liv  iijiIiik-,  S.,iiic  nf  (nir 
[MM'ts  itiifi  );ri>ut  |HK>ts  l««.,  in  ut' If  rt-.|»M  i  Imvi-  .r,„it« 
ti»  lMM>ks  or  jiiftmt's  fur  ilicir  ili'MMi|ili.iiiN,  <,|-  |I„.s-  |i,i\f 
ilniwri  l«Mi  l.iii,'.ly  oii  llic  fain-y,  ami  as  a  i'uiim'.hicih.'  (|ic> 
put  toi,'('tlirr  tliiiiu's  that  d-t  n>>t  y.i  tu'^'itluT  in  iiatiin-. 
Tilt)  painter  wliK  |i!iiut<-<|  a  ■^liliti.t  >liip  liuiiniliitij  nv.i  tlm 
wavj'M  iK'f.uf  a  fair  winil,  lull  wiili  llai."^  sirfaniiii;,  ba.k- 
wanl  instt-ad  of  furwanl  ,.illi  tlic  uin.l,  ili<i  n..t  mukf  a 
gn-atrr  hlundrr  than   do   p-x-is   who  dcM-riiH-    luit   do   n.it. 


studv  iiatiin'.     Trnnv 


sons  di'scription-  o  not  err-  atur 
this  niannfr.  Tt  has  iM-i-n  not.'d  that  his  KnuiiNh  wonl- 
picturcs  aro  j{i\tii  with  Mh-  niinnl.-nt>s  and  dtlail  that 
nano  of  close  and  constant  oliscivatiun.  'I'lif  atniospI-.To 
is  that  of  tlio  piH't's  island  hoini".  It  is  lillcd  with  tim 
meadowy  l»rcath  of   Kni,'land  the  siilincss  of  the  sea. 

On  the  other  hand,  the  foreiirn  pictures  are  i^iNen  in  hroad 
and  j;eneral  outline,  or  with  such  l.«al  eojouriiiir  and 
di'tail  as  niiyht  1m«  gathered  from  the  de^eri|.lionH  of 
travellers. 


(.7)  ModenineHs  of  Thoairiit  itntl  Spirit. 

Another  lotewtirthy  <|uality  of  'r'-inivson's  pix'trv  is 
its  nuMlernness  of  thouiiht  and  spiiit.  Tliis  is  seen  not 
oidy  in  the  numerous  references  t<»  modern  science, 
philosophy,  jMilitics',  and  econonjics,  l.iit  it  is  found  in  the 
sjiirit  that  iH'rmeates  the  ikkjuis  which  deal  professedly  with 
romantic  and  classic  subjects.  'V\u-  Kill^'  Arthur  of  the 
Tdylls  lias  all  the  "  self-reverciice,  self-knowledge,  self- 
i-ontrol"  of  the  modern  KnulisJi  ideal  an  ideal  that  was 
not  matured   till   jont,'  after  the  a;.,'e   when  the    leujeiidary 
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"  That  )iiivcic(l  iR-twccii  war  1111(1  waiitonne^H 
And  ciDvvuin^^s  ami  ilL-lliioin-iiiciits."' 

So,  Uhj,  tilt?  Ulysses  of  T«'imys()ii  is  not  so  muili  a  Greek 
as  a  Norseinfui,  or  a  iiKMlcrn  Kiiglislmian  whoso  liloinl  is 
stirred  liv  the  traiismittod  iiistinets  of  the  old  Vikin<rs. 

"  Strong  ill  \\\\\ 
To  strive,  to  seek,  to  liiid,  and  not  to  yield." 

This  nioderniiess  of  'rfiinysori  has  not  Ikm-ii  considered  a 
merit  by  some  of  his  critics.  They  think  he  should  have 
striven  to  repriKluet!  to  the  life  the  eharacters  of  whom  he 
wrote;  and  they  sui,'i,'est  tliat  he  could  notescajm  from  the 
ideas  of  tin;  age  in  which  he  lived  atid  of  which  he  formed 
a  part.  AVliat  he  niight  liave  done  had  his  aim  lK>en  dif- 
fer-nt,  it  is,  jHirhaps,  impossible  to  say ;  hut  lie  chose  to 
keep  in  close  touch  with  the  mind  of  his  age,  to  express 
its  iK'st  thoughts  and  feelings,  and  to  lead  his  readers  "on 
stepping-stcmes  of  their  di'ad  .selves  to  higher  things."  Ho 
strongly  objected  to  the;  culture  of  'art  for  art's  sake.' 
In  all  his  work  as  an  artist  he  had  a  cimscience  and  an 
aim,  and  followed  by  instinct  as  well  as  of  set  jiurpose 
the  method  of  rising  tlirough  the  Ijeautiful  to  the  g<XKl. 
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NOTES 


THK  I.AI>V  (»F  SFIALOTT. 

I'lih/islii  ,1  ill  7>.;.'. 

"Wliat  ~li.iil<i\v>.  ur.nc,  ;iii(l  Willi  ~1m<1i)\\~  \vc  purine'' 

Hi  itKK. 

Tenuysou  was  twenty-two  ytars  of  age  when  he  wrote  this 
poem.  It  is  h?  first  ilTort  based  upon  Arthiniun  legends. 
Ifowever,  the  poem  as  now  presented  is  an  elaborated  revision 
of  liis  fu-;t  produetion.  In  the  Idyl  of  Lancelot  and  Elaine, 
piil.li-'hed  tw..nt.y.seven  y.ars  later,  the  Lady  of  Shalott  is 
Elaine,  tlio  lily  maid  r.f  Astolat,  the  lovely  dau^^hter  of  an 
honoured  house.  She  is  a  lady  whose  life  is  intensely  human 
an  I  wmdeiliiUy  pathetic.  But  the  weinl  lady  of  Shalott,  in 
her  lonely  castle,  ever  weavin-r  before  a  magic  mirror,  and  fear- 
ing to  rest  from  weaving  or  look  out  upon  the  world  lest  a 
withering  curse  should  fall  up..n  her,  is  unnatural  and  incom- 
prehensilile.  Yet  the  story  pleases  by  its  music  and  its  wonder- 
ful word-pictur.-i.  and  tnere  is  a  cliarm  in  the  lyrical  fairy-tale 
itself.  Some  readers  find  a  symbolism  in  the  poem,  but  the 
le  symbolism   is  nut   clear,  and  it  is  variously 


nieanin-'  o 


r  tl 


interpieted,    as   the    fane}'    or   esper 


of    tl 


L-adi 


suggest. 


lay 


"The    key   to   this  tale   of   magic    'symbolism'   is  of   deep 
human  significance,  and  is  to  bo  found  in  the  lines  : 

'  I  If  wlicii  llie  moon  wn-c  ovrrhrad, 
(aiiir  luo  .voiKii;  lovciv  laitly  wed  ; 
"  I  am  li.ilf  -.icli  (if  shadow  s,"  .--aiil 
The  l.:i',!v  of  Sh:i!iit!,' 

"  Canon  Ainger.  in  hi.  7'-  inii/son  (,„■  ihr  Vmni'i,  quotes  the  fol- 
lowing interpretation,  given  liim  by  my  father  : 
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•"The  aew-bom  love  for  something,  for  sonit-  om-  in  the  wiilo 
world  from  whicli  she  has  been  so  long  socliuK^d,  takes  her  out 
of  the  region  of  shadows  into  that  of  realities. '  " 

Hali^m,  Loki)  'I'knnyson. 

"  The  poem  perhaps  surpasses  everything  olae  Tennyson  has 
written,  in  the  weird  fascination  it  exercises  over  the  reader's 
mind,  at  any  rate  if  he  happens  to  he  a  Celt." 

I'liOK.    RllY.S. 

"The  command  of  delicious  metres;  the  rhytlimic  susurrus 
of  stanzas  whose  every  word  is  as  needful  and  studied  as  the 
flower  or  scroll  of  ornamental  architecture,  yet  so  much  an 
interlaced  portion  of  the  whole,  that  the  special  device  is 
forgott-  .  in  the  general  e.xcellenco ;  the  etTect  of  colour,  of  that 
music  which  is  a  passion  in  itself,  of  the  scenic  pictures  which 
are  the  counterparts  of  changeful  cmnfions;  all  arc  here,  and 
the  poet's  work  is  the  epitome  of  every  mode  in  art.  Even  if 
these  lyrics  and  idyls  had  expressed  nothing,  they  were  tif 
priceless  value  as  guides  to  the  renaissance  of  beauty.  Tlienee- 
forward  slovenly  work  was  ' impossible,  subject  to  instant 
rebuke  by  contrast.  The  force  of  metrical  elegance  made  its 
way  and  carried  everything  before  it." 

Stkuma.n. 

I»ART   I. 

Paijre  5. 

wold,  un  lulating,  treeless  district. 

CamelOt,  Arthur's  capital. 

blow,  bloom,  blossom. 

Willows  whiten.  Willowtnes  seem  to  grow  white,  or 
hoar,  as  the  breeze  makes  visible  the  silvery  uinlersurlaco  of 
their  leaves. 

aspens.  A  species  of  poplar  wlioso  leaves  are  noted  fur 
a  ceaseless  tremulous  motion.  Hence  the  French  name  of  the 
tree,  le  tremhfc. 

dusk,  make  delicately  d-irk  as  twilight.  I.,ittle  breezes 
ripple  the  smooth  surf.tce  of  the  water  into  fairy  wavelets 
as  dark  in  colour  as  the  dusk,  or  twilight.  Dusk  is  rare  as  a 
verb. 

embowers,  imbowers,  -Kilters  secludedly  and  daintily. 
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WlllOW-VellV.,  pruttily  screoiie.I  l-y  w  illow-trei-s. 
barges,     largo,    flat-bottomi'd    vessels.     Heri!   th.  y  iire    the 
freight  boats,  whilst  tlie  pieasuro  bunts  are  callo.l  shallop,. 
unhail'd.  not  saluteil. 

shallop,  light,  i>i)en  iMiao  with  tiiasts  riggecl  schooui-r-like. 
casement,  winilow-franu!  or  window. 

Pasre  «. 

bearded,  prickly.  The  refureiue  is  to  the  long,  stitr  hairs, 
or  spikes,  on  tlio  ears  of  liarley. 

Cheerly,  archaic  form  of  cheerily,  cheerfully. 

dearly,  brightly  and  unintorriiptedly. 

l*.\iiT  ;i. 
Shadows  of  the  world,  reflections  from  the  mirror  of 
the  actual  life  outside  of  her  cas^U^  The  lady  lias  just  sucdi  a 
vague  idea  of  lifeas  one  has  who  knows  life  only  from  a  study 
of  pictures.  Note  the  variety  and  contrasts  of  the  objects 
reflected  from  the  mirror. 

river  eddy,  small  whirlpool  in  a  river. 

surly,  originally,  Sir  +  like,  /.-.,  domineering,  arrogant; 
but,  influenced,  perhaps,  I,y  the  resemblance  to  ■•»,,■  or  .sour,  it 
has  come  to  moan  sour  likf,  uncivil,  rude. 

churls,  A.  .S.  ftor/s,  freemen  of  the  lowest  rank;  hence,  ill- 
bred  rustics. 

pad,  originally,  pad-nag,  path-horse,  an  easy-paced 
saddle-horse,  as  though  accustomed  to  paths  only,  not  to  roads. 
Cf. ,  roadster. 

long-halr'd.  Long  liair  was  of  old  a  sign  of  high  birth. 
Cf.  the  /ovK-/orks  of  the  tJavaliers  an. I  the  round-hfvU  or 
closely- cropped  heads  of  the  I'uritans. 

Pakt  III. 
Pagre  7. 

He  rode.  Note  the  suddenness  with  widch  this  im-i"-e  is 
introduced. 

greaves,  armour  for  the  shin  or  fore  part  of  the  leg  between 
Ih.-  knee  and  ankle.  (J reaves  made  of  soft  material  are  still 
worn  by  the  Greeks. 
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Notts 


bold,  lion-likc  in  conrajji-.  a  (•(nntnon  ojiithft  nf  klligllt^^. 
red-cross,   tho  cro-.-i  of  St.  (Jioryu  of  Englaiitl,  a  lul  cross 
on  a  white  fieM. 

for  ever  kneel'd.  D.nolins  th.;  constancy  of  a  k  ight's 
devotion. 

yellow  field,  tho  hMckjjronnd  of  ripo  golden  i^niin. 
ffemmy,    rlihly  stmlifil    wiih    jewels,    so    that   tlie    hridle 
scohilhI  ni;i<l<?  of  gctns. 

froe,  witii  rii-li  sparkiiny;  hr  illiaiico  of  the  hridle,  held 
slackly  and  swaj  ing. 

branch,  cluster,  constellation. 

Galaxy,  the  Milk^'  Way,  theGk.  ii'ifit.ii'ns,  from  <i'i/<i.  milk. 
Tennyson.  a-<  usual,  avoi  Is  the  coininon-iihice  and  calls  ii  the 
ijo/il'  II  galaxy. 

blazon'd,   richly  iMnbelli.sned  witii  liural  lie  devices. 

baldric,   holt  worn  across  tho  hreust  from  slicnilder  to  waist. 

All,  quiti'.      Modifies  the  ;)hraso  foUov  iii;^. 

purple  night.  Ccuparo  with  the  h/iii  iiiir/oiiildl  iniithn-  of 
the  firat  line. 

beardbd.  The  r.iys  of  light  omitted  hy  the  meteor  are  com- 
pared to  the  liair  ol  tho  beard.  Coiniiare  ciiikI,  from  the  (Jreok 
co/»('/t'v,  derived  from  nmi)',  hair. 
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Paire  8. 

burnish'd,  polished  so  as  to  have  a  conspicuous  j;loss. 
hooves,  trode.     Archaic  forms. 

From  the  bank  and  from  the  river.    Lancelot  and  liis 

image  in  the  stream  wore  lioth  .vfi-cted  from  the  mirnjr. 

Tirra    lirra.     the  lark's   warhle.     Lancelot   is   very    light- 
liearted. 

loom,  weaving  frame. 

She  saw.     Not  shadows  now  but  realities. 

wide,  far  awa}-. 

P\!:t  !V. 

waning,    losing    their  gorgeous  autumn  garb.     Tho    lapse 
of  time  since  slie  saw  Lancelot  is  liere  suggested,  with  all  that 
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it  iiM|.li,.s  to  (}.,•  la.ly.       TrliMysou  in.ik.-  tl.e  -m^.-h  l..irn...iii/o 
with  tho  fei:liuy;. 

bold  sei'r,  <.no  wlio  f,  n.^w-i  i,y  -otiu'  HuptTiiaMinil 
power,  aucj  i<  resolvcil  to  f;icc  the  wi.rst. 

mischance,  ill  luck. 

glassy,  rigi,i,exi.rossionlcss. 

Paare  J». 

wharfs,  rivor- banks. 

royal  cheer,  fi-stivity  of  tho  kinu. 

eross'd  themselves,  muio  tho  si-n  .,f  th,-  c^.s^^,  invoking 

fHvine  i>rot('ctjon. 

mused  a  little  space,  ills  gai.ty  gave  plaoo  to  soriotH 
thought,  Init  it,  was  only  f„r  a  sliort  tiino.  Then-  w:m  no  deep 
or  porsoi.al  interest  in  tho  scene  to  him. 

lend  her  firrace,  vonehsafo  iieriiiercy. 


Exrrflsc. 

1.  Wore  the  fields  of  grain  on  one  side  only  or  on  ho      -tides? 

2.  Was    it    tho    length  or    the   hreadtli   of   the   fudds    that 
extended  to  tho  liorizin  ? 

M.  How  far  is  tho  road  from  tho  eastleV     What  is  the  direc- 
tion of  the  road  relative  t  ,  tho  river? 

4.  What  kind  of  a  city  does  '•  niany-towerM  "  suggest  ? 

5.  On  whicli  side  of  tho  Camelot  road  are  thd  willow-lrees  ? 

G.  Wiiy  does  the  lady  weave  only  gay  colours? 

7.   Who  whispered  to  her  that  a  curse  would  fall  on  her  if  sho 
stopped  her  ueaving? 

H.  What  difTorenco  did  it  make  to  tho  lady  that  she  .lid  n..t 
know  what  tlie  curse  would  Im  ? 

9.  Why  say  the  >•»-/  .Yw^s,  and  not  th  „,nrhi  ,jl,-l<: 

10.  Why  did  the  funeral  pa:^s  at  nigh!  ? 

11.  Picture  Lancelot  as  he  rode  1.3% 

12.  Why  is  Lancelot  representee!  as  gay  in  spirits? 
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l!J.  TIow  wrretheri'  two  rt'li'Otiom  of  l.aiiccliit  in  \.\w  mirror  Z 
It.   Wliat,  was  t.lio  ciir^<o? 
15.  DoHcril>o  Lancelot's  sliielil? 

I'l.  Sketch  tlie  fuiier.il  siiif^estiMi  liy  "  jilmnos  and  lij^lits  ami 
music." 

17.  Doseril)«  thenliallop  suggostcd  hy  siiki'u-sailM. 

18.  Doacribo  tlio  caHtlo  as  you  see  it  from  t  liu  roa<1. 

10.  Qiioto  to  show  tha  niooil  of  tho  la<Iy  in  each  of  tho  four 
parts. 

'20.  Sliow    tViiit    tho    description    of    naturti    in    <'ach     ]>art 
harmoni/os  with  tho  lady's  mood. 

21.  Stslect  all  adjoctivm  denoting  colour   and    tent    their  ac- 
curacy. 

22.  What  titno  is  supposed  to  olapso  lictwcen  Part  III.  and 
Part  IV.  ? 

2:{.  Which  of  the  four  parts  is  the  most  picturosqui' i* 

24.  Does  tho  iambic  or  tho  trochaic  rhythm  i)redonnnatoi' 

25.  Is  "  stanza  of  nine  vorsos  especially  appropriate  ? 

2<>.  Compare  the  rhythm  of 

"Slide  the  heavy  liarKcs  trail'il.' 
and    ' 

"'riicshalli)|)  flitletli  silkeii-sail'il. 

97.   What  is  tho  otTect  of  tho  double  rime  'i  • 

28.  Do  Shalott  and  Camelot  rimo? 

20.  What  is  the  effect  of  the  refrain  of  t  lie  stanzas  ? 
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THE  LOTOS-EATF.RS. 

f'ulilishfil  ill  Is.:.'. 

"HliiKKisii  iillci  -MM— the  niir»i' iif  niii." 

BfKKHKK. 

"  Tlu-niV  lift-  aliiiir  In  iliily  iloiif. 
Ami  ruHl  iiloiio  in  slrivirnf. " 

VV'lllTTIKK. 
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I'lysses  was  Kin?  of  Ithaca,  a  small  wlaiKl  otT  the  western 
coas'^iif  fincco.  Wishing  to  ri-niain  at  htni.o  with  his  y<>ung 
wife,  he  piett^iidod  to  he  iiM.-'.no  wlien  all  Greece  wa*  arming 
against  Troy.  He  liurnesscd  spiiitoil  coursers  to  hi-t  plough, 
made  furious  on  the  seu-shoro,  and  sowed  salt  instead  of  grain. 
To  tost  Ulys^tes'  sanity,  liis  infant  son,  Teleuiachiis.  was 
suddenly  placed  in  the  way  of  the  plough.  In  his  anxiety  to 
save  his  son,  the  father  forgot  to  act  as  an  insane  man. 
Ulysses  was  t.ien  obliged  to  join  the  Greek  captains  before 
Troy. 

The  King  of  Ithaca  rendered  great  services  to  the  con- 
federate (ireekarmy  by  his  prudence,  courage,  and  skill.  With 
him  originated  the  idea  of  the  famous  wooden  horse.  Alt.  ough 
the  Creeks  destroyed  Troy,  the  victory  was  disastrous  to  the 
Greeks.  The  gods  allowed  none  of  the  Cncijin  leaders  t«) 
return  home,  except  Ulysses,  and  before  ho  nailied  Ithaca  he 
had  to  struj,'gle  for  ton  weary  3-ears  against  vicdent  temj  ests 
and  vengeful  gods.  The  adventure  with  tlie  lotos-eate'  took 
place  soon  after  he  had  comnionced  his  honn-ward  voyage. 

After  ten  dii^'s  of  tempestuous  seas  and  adverse  windt^. 
Ulysses  touched  tlie  flowery  coast  of  the  lotos  laml.  Ho  sent, 
out  three  nn'u  to  learn  tlio  narure  of  the  country.  Those 
sailors  were  hospitably  received  by  nieu 

"  Not  prone  to  ill,  nor  strange  to  fort'ijfn  jriicst ; 
They  cat,  they  drink,  anil  nalnrc;,'ives  tlic  feast ; 
The  trees  around  them  all  their  fiMxl  priHluce  ; 
Ij)io.-,  the  name  ;  diviiir,  m  ( tarci>iis  jiiii  i  ! 
(Thence  call'd  I.<)loi>lia{jij;  wliicli  whoso  tiistes. 
Insatiate  riots  in  Ihesweet  repasts. 
No  otiier  home,  noroth'-'    areinlciuK, 
But  quiLs  his  liouse,  his  country,  and  Ids  friends." 
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T\\«  fiirco  mariners  wora  drnei?*''!  fniin  th<^  pnolmiitrd  lotog 
land,  aiiil  wore  IhxihiI  on  JiohmI  tlii>  Hliip.  I'ly-"-!!*  un<i  hij*  ct'iu- 
paniunH  hnstont'd  from  tint  tthure. 
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Aftor  a  study  of  'J'ennyxon'!*  i>o(>ni.  it  in  oaM-  t«)  soo  tliut 
HoriMT'i*  linos  f«ii<»gost<'d  tlio  nitnu  Ion,  tlio  hut  red  of  tli<i 
Ktrenuou*  life,  and  the  apathy  concerning  lii'ii.j*  and  homo 
and  country.  Those  sufigfstious  conHtiiiut'd  the  fonnihition  of 
Tennyson's  poem.  t)n  thiit  foundation  In-  fa-hionod  his'ordly 
ploasure-fjroiindsof  l«'aiity.  Nodouht,  uljilc  ho  wis  sursM-yiug 
and  orniiiiionting,  ho  oonsultcd  such  niiiitirs  as  Tlic  tritti*, 
Bion,  Moschun,  Spensir,  'i'homson  ;  hut  ull  tho  inarvollously 
beauteous  landsc!i|ies,  relloftiijy  tho  nio«ids  of  tho  inhabitants 
of  tliat  bovvitidiing  pariidiso  iiro  trium|diantl3'  his  own.  It 
seems  nt  times  as  though  the  (•:■  looker  were  under  th(<  cliarm 
of  the  languid  lotos;  as  though  lie  hud  inhaled  a  whiff  of  tho 
enervating  odour.  Then  he  red  >ul>les  his  energy  and  gladly 
pushes  forth  into  a  sea  whore  ho  earns  Lis  broad  with  tho 
sweat  of  his  brow. 


The  pooen  is  divideil  into  two  parts,  the  proludo  and  the 
choric  sot'g.  Tho  '  oludo  consists  (jf  fivo  mellifluous 
Spenserian  stanzas  descriptive  of  the  lotos  land,  its  inhabit- 
ants, and  its  fruit. 

"  Then  somr  one  siiiil. '  We  «  ill  rc'lurn  no  mure;' 
And  all  id  oner  tiny  san^'.  '  Uiir  i-laiicl  jnuiu' 
Is  far  iieyunil  the  wave  ;  wo  will  no  longer  roam.'" 

Was  thp.t  "some  one"  a  crafty  Intos-eater,  temptingly  ex- 
pressing the  latent  judgmeut  of  sumo  ol  thu  sea-worn  travollors? 
Or  aro  tho  lotos-eaters  t(  o  comatose  even  to  temjit  others? 
Was  that  "  some  one  "  a  sailor  weaker  tlian  his  follows?  All 
those  sailors  under  tho  spell  answered  tho  thought. 

A  choric  song  is  sung  by  a  whole  company.  The  fireek 
chorus  is  often  divided  into  stro|>lio  and  antistroplie.  In 
Tennyson's  choric  song  the  stanzas  with  the  odd  numbers,  1,  3, 
5,  7,  are  chiefly  in  praise  of  luxurious  ease  in  tho  lotos  land  ; 
and  the  stun/.us,  2,  4,  (i,  und  8  are  full  of  drowsy  mui  iimrings 
and  discontent.  Is  it  probable  that  tho  lotos-cators  coaxiugly 
sing  the  strophe  to  accentuate  tho  delights  of  their  land? 
And  that  the  autistrophe  is  the  consequent  reasoning  of  such 
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niarin^T!*  iih  nro  ••ii<  Imniiil  ?  f»r  tirt-  \\\p  *yv\\  IhhiiiiI  iri»Ti 
ilivi'lf'l  into  two  liaml*  :  ilif  «.>:ik"r  intent  im  tin-  I  i-iiuty  i.f  thu 
liitnl ;  t\w  xtioiijjtr  Htill  f,'rtinilili»j^  forth  tiii>H)jhi-*  <.n  ili.'u<«o. 
l)M*iiiHs  of  cirui't  y  Or  1  )■,.  thf  iili.ijiatf  stiiii/.:iH  tli.<  Imliiiiciuj;!* 
of  till)  Hitiiatiuii  liy  all  tli.'  luti.-;  I.ihih.I  tiinrim-i ••  ? 

In  thi^  uv.ii  Ht.:iii/.  1^,  t!io  cntriipi'i-'l  H.iilor-*  -ifcrii  to  ilin-pf 
tlieir  r<!niaik-4  to  tho  inm  incrs  n^t  im  l.-r  tlit-  I'lt.irin.  Tho«. 
remarks  inciiiinc  in  i|iiaiitify  nijil  in  viricu-i  (|iiali»y.  liutlui 
scoffing  inariufr-i  foii.jly  l.flii-vu  that  tho  k'oi'h  wili  l.t  surh 
irrovopnt  railii.^:'*  g..  nn|iunishe<l  ?  tliat  the  goils  will  allow 
men  to  live  a*  gotN? 

"  Tl>  /.otr»:  h''ii' rs  has  a  wt-iahty,  >ol«iiin.  thoughtful, 
classic  clost!,  embodying  the  Ki>iciirenn  coi.ceiifion  <  f  the  g<«ls, 
I'ringjng  all  OlympiiH  (iowii  into  harni(»ny  witii  the  indiffiTont 
dreaming  ol  the  loto^  t-alvrs,  l>ut  having  in  our  niindA  the 
Ht  nso  of  a  dreadful  wiw  tciniing  on  those  that  .Iriaiii ;  for  what 
the  gods  do  with  impunity,  man  may  not  do.  Yet,  even  tho 
iotos-eating  gods  incitaMe  fate  awaits." 

Sto|-KoKI)   nilooKK. 

"In  Janu.iry.  IH't.',  Dr.  Parry  stayed  with  us  at  Farriugfoid. 
for  he  wished  to  hear  my  father  road  'The  '.utos- Haters,'  which 
hi-  wa»  setting  to  music.     For  tho  first  time  my  father's  voice, 

usually  so  strong,  failed  while  reading  this  poem Sjnie 

one  said  to  my  father  :  '  No  one  has  written  finer  things  ahout 
music  than  you  have  d(jue — 

Mii-ic  thill  uiiillu-i-  1)11  Ihc  -[liril  ]ivs 
Tiiaii  liivil  iyii;il~  ii|>iiii  linil  i>t>.' 


And  these   he,  too,  thought  were   among  hia  most  successful 

lines Ho  would  say:    'I  can  feel  the  glorj'  though  I 

caiiuot  follow  the  music It  often  seems  to  mo  that 

music    ninst  take    uji  expression  at   tlio    point  where    poetry 
leaves  off,  and  e.\presses  what  cannot  be  expressed  in  words.'" 

Hai.i.am  Tknnvson. 

'"Tlie  Lotiis-Eatcis'  carries  Teniijsoii's  tendency  t..  puie 
sestlieticism  to  uti  extreme  point.  It  is  picture  and  music 
and  nothing  more.  The  writer  di<i  not  suppose  ho  was 
writing  '  Hamlet,' or  solving  'the  riddle  of  the  painful  ^rth.' 
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....  To  Rttnmpt  to  trfiit  it  a-*  an  allo^^ory,  which  figtirv* 
forth  tlio  tfn.lt'Uty  to  abandon  I li«  l.nttlu  of  lifo  ....  i«  im 
niiMiRtrouN  and  imtvithh  ax  it  would  be  to  to".t  a  ))ri>pf)Aitjt>n  of 
guomctry  by  ItH  rhythm  nud  iniagory.  *  mood  of  fii-liug,  of 
oourms  it  ropri'flonti*,  and  foo  ing  dwix'i  it  «.n  F.nd  din-ctud 
to  distinct  objoct*,— in  this  iuttt-r  ri-KpecL  .»U.ne  ditbrinK  from 
'""■•'"•"  Urimlkv. 

"  Stirely  the  philoMnphy  of  Md  rosignalion  — the  eiii  lm»„, 
don't  care,  nil  it<l,itir<t,i  nnK).|,  that  want ,  only  to  reat—  the 
uiorpliia  cravo  of  a  gt>neratii.n  that  han  mailu  tin-  circuit  of 
■cionco,  ♦,  pliihwo|iliy,  to  bo  told  at  laiit  by  Schoi)euhii'.u>r 
that  liff  rnisi-r  •  and  the  univuritu  a  failuru -never  founi! 
more  appropr«ite  jxpreHfion."  Bavnk. 

"  I^tim-oaters  woro  a  Libyan  tribe  known  to  the  firet-ka  a-* 
early  as  the  tiinoof  Homer,  llerodutusd  V.  1 77 )deiicrit)eH  their 
country  as  in  the  Syrtic  di^-triot,  an<l  Hays  tliat  a  caravan 
route  led  from  it  to  Kgypt.  The  lotus  still  grows  there  in 
great  abundanae.  It  is  a  prickly  shrub,  the  jujulw  tree, 
»)eiiriug  a  fruit  of  a  sweet  ta-*to.  comparoil  by  Herodotus  to  that 
of  tho  diito.  It  is  still  eaten  by  the  n.itivcs  and  a  kind  of  wine 
is   made  from   ihe  j-  ice.  .  .  .  Marvtllous  tales  were  current 

among  the  earl  V  (i I o.'K^  of  tho  virtues  of  the  lotus This 

lotus  must  not  «  confoundi-d  with  the  Fljjyptian  plant,  a 
kin«*  of  water-Ulj  ihnt  ynnrs  jn  the  Nile."— 'Ab  Kiuyr.  Jlrlt. 

1*  litre  lo. 

he  said.    riys^>-s  said. 

And  like  a  dow  nward  smoke.  NOto  the  alliterations  and 
a<sonance3  in  tlies.-  lines  and  also  tho  harmony  between  the 
movement  of  tho  I  iies  and  tho  movement  of  the  stream. 

Slow-dropping  veils  of  thinnest  lawn.    TennyHon  wrote 

to  a  friend  :  "  Whfii  I  wan  about  twenty  or  twenty-one  I  went 
on  a  tour  to  the  I'yrenees.  Lying  among  these  mountains 
before  a  waterfall  that  comes  down  one  thousand  or  twelve 
hundred  feet,  I  sketched  it  ('according  to  my  custom  then)  in 
these  word" : 

'  Slow-ilroppinjf  veils  of  ihiiiiicNi  lawn.' 
When  I  printed  this,  a  ciitic    informed  mo  that  'lawn'  was 
tho   mauritil   used    in   theatres    to  imitate  a    waterlall,   and 
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gracioiMly  A<|i|o<t,  '  Mr.  'i'.    <«hiiiilii  not  i;o   tn  thi-  iHianl^  nf  u 
tliuatr*'.  Iiiit  t<»  iiutiiru  horxi'lf  for  lii*  niiijifixiii'rM,'    Ainl  I  /<■»>/ 
i;iwif  Ut  iiiitnro  hoTHflf,     I  tliitik  it    i*  a  iii'xit  |ii,iiit  wIn'Mii-r 
if  I  hail   known  how  that  effect  wnt  prioliii'fil  on  th«t  Htagi- — I 
mIiiiuIiI  huv»  vi-nkiir*M|  to  |>iilili4h  th»  liiitt." 

Up-Clomb,  otifloluti'  for  it|i-i-liiiil>f<l. 

cote,  niirtiiilv'l  from  roppiw!  — a  thivkutof  <lwftrft"l  trt'."<. 

charmed  sunset.    Tiiu  huo  itMiif  M>utno<l  ut  U'vi  th<'  chnnu 

and  lin^^Mr  aiiii«tiiii>t  Htill, 

down.     From  th«<  C>.  K.  ihin,  a  hill. 

galingale,  ttu;  cyp'-m-i  papynifl,  or  paper  pinnt.  It  w  fouu<i 
in  thutrofiic4.  Out  of  it  tJje  auciuutn  tiiado  writina;  pupt-r.  It 
grown  UH  lii^jh  ax  ton  foet.     It  ha-t  light  gn-on  fra|{riitit  llowcrn. 

And  music ■.. make.  'rhorliythniicpuNiitiontof  liis  heart 
sdiiuilt'il  aA  riiii'iii-  to  him. 


Ptiige  1a. 


•  'Iloltii-    XOMi, 


poppy  hangs  In  sleep.     The  tro|>ical  |H>ppy  in  tht)  Aoiircf 
of  the  opium  of  (■oiiuiierco. 


the  first  of  things,  the  uultlontor  hi^jlic-ttuf  orebtun'M. 
Still,  always,  over. 


Paire  12. 

V. 

myrrh-bush,  shriil>  with  "Scanty  foliago,  small  groeii  flowers, 
and  small  uval  fruit. 

crisping,  curling. 

Pa>,'e  1.1. 

vt. 

inherit  us,  now  are  in  pos!>essi(>n  (jf  niir  c<(tates. 

vn. 
amaranth,  fabulous  novor-fadiug  flower. 
moly,  fabulous  herb  with  black  root  and  whit*-  flower.     It  is 
a  magical  oounter-charm. 
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acanthus,  a  tall  shrul'.  wifh  Inrgo.  graceful  spiny 
This  I,  if  forms  the  wellknowu  ornament  of  the  Cor 
cajjitai. 

divine,  fit  in  beauty  for  the  gods. 


leaves. 
Corinthian 


I»a«re  14. 

equal,  constant,  unchanging. 

hollow,  full  of  valleys.  C  .mparo  with  the  description  in 
the  first  stanza  of  the  poom.  anl  also  with  line  4  of  Choric 
Song  VIII. 

careless,  having  no  anxious  care. 

nectar,  ilrink  of  the  gods. 

bolts,  thuuietholts.     Z  !u=  wieMed  the  thunder. 

gleaming  world,  starry  heavens. 

little  dues,  .scanty  returns  of  much  labour. 

Elysian,  pertaining  to  Elysium,  the  lieaven  of  the  Greeks. 


Exercise, 


1.  "Full-faced   above   the    valley   stood    the   moon."     Why 
stood  y    Cf.  .•iiitfii  /!ii;/<  ,■'</.  in  third  stanza. 

2.  '■  Downward  smoke."    Explain. 

8.  Is  r>  i/s  in  1.  11  nominative  or  olijoctive? 
■J.  Does  shuiihrrotrs  in  I.   la  suggest    tlie   lazy    movement  or 
the  roar  and  ?^urgei' 

5.  "  Aged  snow  "  (I.  IC).     What  is  the  word  used  in  ordinary 
prose  to  expre-s  tiie  thought  conveyed  by  a-/. -/  y 

6.  Sho.vthat  the  fcdlo wing  express!  .ns  are  not  tautological: 
'-.lew'd  with  showery  drops,"  •'  the  r.M.f  and  crown  of  tlihigs." 

•  portions  and  parcels  of  the  dreadful  Past,"  '•  climbing  up^the 
climbing  wave."  "to  muse  and  brod  and  live  again  in 
memory,"  'enough  of  action,  and  of  motion" 

7.  'Shadowy  pine"  (linn    lOi;  "  shadowy  granite "  fGhorio 
Song  I.).     Explain  -li'i'/oiri/. 

8.  "Dark  faces  palo   against  that   rosy  flame."    Are  they 
facing  the  sunset  or  the  moon  ? 
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9.  "Mild-eyed  melancholy"  '1.   27  ;  "  iniM min.lo.l  nuliin 
oholy "  (Chorio  Song  v.).     Which    iu.licati'S   most  clearly  the 
effect  of  the  Lotos  i* 

10.  '•  Laden  with  Howor  and  fruit"  il.  20).  Account  fur  this 
abnormal  condition. 

11.  Which  sense  is  benumbed  first  by  the  lotos? 

12  Where  is  the  supposed  doscriber  of  the  lotos-iaiid  as  it  is 
pictured  in  the  prelude?  Seh-ct  worrl-s  that  sliow  tl.o  scale  ol 
the  artist.     Reproduce  thodescription  in  prose. 

18.  Which  of  the  similes  in  Chi  rie  Song  i,is  the  most  sug^os- 
tive  of  utter  gentleness  und  softness? 

14.  Answer  the  questions  asked  in  the  second  stanza  of  the 
choric  sons  as  the  "inner  spirit"  of  the  sp.dl-botin.l  would 
dictate;  and  then  as  the  "inner  spirit"'  of  Ulysses  would 
dictate. 

15.  Show  that  the  reasoning  about  the  leaf,  the  appl.',  and 
the  flower  in  the  third  stanza  of  th.i  chorio  son-  is  fall.ici.ius 
and  note  the  significance  of  the  expression  Jasi-rootal,  in  tlie 
last  line. 

li>.  Answer  the  iiucstjons  in  thu  fourth  stiinza  from  y„ur 
own  point  of  view. 

17.  Whyrepeat,  "  Let  tis  alone '"  ? 

18.  "  With  those  old  faces, "<"t.-.  Wliat  tw.,  mctlio.ls  of  dis- 
posal of  tlie  dead  are  ln're  do-scribed  ?     \..t.e  tlir  i  upli.'mism. 

10.   What  is  meant  b^-  • '  pilot-stars  '"  ? 

20.  Find  in  the  la-^t  stanza  a  line  expressing  the  tb.iu-ht 
suggested  by  "  u  tale  told  by  an  idiut.  full  of  sound  and  fury, 
signifying  notliin-. '' 

21.  Quote  single  felicitous  verses. 

22.  .Select  lines  where  the  tone-culiur  is  rxcellent. 

2S.  Why  is  the  Spenserian  stanz  i  nut  suitaido  foi  the  choric 
son^  ? 

"24,   Find  th"  «lin»-^'>'j*   t-J    fli-i   i.,,,.---    i      t."      ■   r 
choric  song. 

25.  Why  is  the  rhytliin  mark.'diy  changed  iu  viii.  ..f  the 
choric  song? 
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(KNOXK. 

"  Toirr  i~  liiiiiiiiii.  in  forKivcilix  inc." 

I'ol-K. 

To  tho  marriage  foast  of  Ivinn;  PeUtis  ami  tlie  sea  uyniph 
Thetis,  tlioro  wuro  invited  all  tho  g.<(U  and  goddesses  except 
Eris,  the  goddess  of  discard.  Wiien  the  feast  was  at  its  hui;^ht, 
Kris  entered  and  cast  on  the  bamiueting  table  a  golden  apple, 
inscribed  '•  For  tho  fairest."  Her.\  Pallas,  and  Ai.hroditt- 
cl. limed  tlio  apple.  'J'o  decide  to  which  it  belonged,  Jupiter 
oiilired  the  god  lesses  to  go  to  Mount  ( iiir<:iiriis.  and  to  submit 
to  the  juilgineiit  of  I'.iri-?.  Tiie  goddc->os  tried  to  influence  the 
judgment  of  Paris;  by  bribe-s.  Here  jpromivid  wealth  and  tho 
sovereignty  of  Asi;  ;  Pall. is,  i;l(jry  in  v  .tr  ;  Ajdirodite,  tho 
fairest  woman  in  (ireeoe  for  a  wile.  Paris  unhesitatingly  i^ave 
thoapplo  to  Aphrodho.  He  desemd  (Kjione,  sailed  toS|jarta, 
and  abducted  Helen,  wife  of  .Mcnelaus,  Kinj,'  of  Sparta.  To 
avenge  this  wrong  the  Greeks,  under  Agamemnon,  brother  of 
Menelaus,  besieged  and  ilestroyed  Troy, 

At  the  capture  of  Troy,  Paris  was  wounded  by  a  poisoned 
arrow.     He  returned  to  (?]none  and  asked  lier  to  cure  him  by  a 
remedy   wiiich   she  alone    p<^ssessed.     Ghione    refused.     Paris 
returned  to  Troy.     CEnone  repented  too  late  to  save  his  life 
In  remorse,  slie  killed  herself. 


As  soon  as  Tennyson  has  given  a  charming  description  of  a 
vallej'  in  Mount  Ida,  which  description,  be  sa3s,  was  written 
when  be  was  in  the  Pyrenees,  be  allows  (Enone  herself  to  tell 
the  story  of  her  grief  and  wronys.  She  is  very  beautiful  and 
deeply  in  love  with  lur  faithless  husband,  who  has  so  cruelly 
deserted  her.  But  Tennyson  represents  her  as  free  from  the 
implacable  vengeance  of  tl     (Enone  of  Greek  liieiature. 

The  poem  is  the  first  of  1 .  nnyson's  Idyls.  It  contains  many 
improvements  made  after  ISiJi.  It  is  an  imitation  of  the  style 
of  Tlieoeritus.  The  student  may  spend  time  profitably  in 
studying  tho  expressions  Tenn.vsi.n  seems  to  catch  from  that 
great  master  of  (ireok  i>astorals,  in  com|iaring  Tennyson's 
first  production  with  its  final  form,  and  in  WMtching  Tenn3'Son 
breathe  a  modern  spirit  into  the  dry  bones  of  mythical 
antiquity. 
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"CEiioiu!  wails  iiieloclioii-^Iy  for  Pari-i  wiflmiit.  tJio  remotest 
suggestion  of  fiurcuacss  av  reven^^clul  wnith.  Sho  iI.ms  not 
ui>'iraid  him  for  liuvin-  iTefcrnd  to  h.-rtli,,  fairest  aii.l  most 
loving  wifo  in  (ireeeo.  but  -aomLts  liovv  any  one  could  love  him 
better  than  sho  does.  A  Creek  poet  uouhl  h.ve  used  his  Nvhl^le 
power  of  expression  to  instil  bit  ernes-t  into  her  rcsfntfiil 
Words.  .  .  .  Tliat  forgiveness  <-f  injuries  ouhl  1)0  an\  thing 
but  weakness  -that  it  could  be  lionourable,  beautiful,  biave- 
is  an  entirely  Christian  i.|,a  ;  and  it  is  because  fiiisidea, 
although  it  has  n..t  yet  practically  con.i'iered  the  w..rld, 
although  it  has  i.i.leed  l.it  slightly  niodilied  the  condu.a  of 
nations,  has  neverthe'ess  secured  recognition  as  ethicalivand 
socially  right,  that  Tennyson  could  not  hop,,  to  enlist  the 
sympathy  and  ailiiiiration  of  his  readers  for  liis  (Knone,  if  !„> 
had  cast  her  imago  ii     lie  tearless  bronze  of  Pagan  obdunu-y." 

Bavm;. 


"His 
his  cla 


jthic  feeling  was  manifest  in  "Ihe  Lady  of  Shalott '; 
oisai  in  •  (Knone ';  his  idyllic  method,  especially, 
now  defined  itself,  making  the  scenery  of  a  i>oem  enhance  the 
central  idea. -thought  and  hmdscape  being  so  blended  that 
it  was  .lilHcult,  to  determine  whi.di  suggested  the  other. 
'(?]none,'  modelled  upon  the  new-Doric  verse,  ranks  with 
'  Lycidas  '  as  an  Hellenic  study." 

Stku.man. 

NoTKS   ON    TIIK    Puoi'KK    NamKS    IS    (KnoNK. 

Aphrodite,  tha  foa-u-'ooru  :  the  goddess  of  love  and  beauty. 
Her  Roman  name  is  Venus.  Siio  was  m  ule  out  of  the  foam  of 
the  sea.  Her  first  home  was  in  Paphos,  a  town  in  Cyprus. 
Hence,  she  is  often  call,  d  Paphia.  The  goddess  liad  a  fav.  rite 
seat  in  Idaliurn,  a  mountain-city  in  Cyprus. 

Cassandra,  diughtor  of  King  Pri  uu  of  Tn.y.  Apollo 
granted  to  her  the  gilt  of  prophe-y  ing,  l,ut  to  punish  h.r  for 
breaking  faith  with  him,  he  ordained  that  no  one  should 
believe  h^r  prophecies.  Her  most  famous  prophecy  was  that 
Troy  would  be  destroyed  by  the  (Jreeks.  In  c<jnse.|uenee  of 
that  p.rophecy,  the  Trojans  believed  h.r  insane  and  confined 
ner  as  a  mad  woman. 

Eris,  the  goddess  of  strife,  the  Abominable. 
Garifarus.     See  Ida. 
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Hero,  Jtino,  <iue('n  of  hi'iivcn,  sister  ami  cousortdf  .[iiiiiter, 
or  Zous.     Tier  chariot  was  drawn  liy  jwaci  i-l^s. 

Hesperian,  adjpotivo  fdnmil  from  Hesperides,  falmlons 
garilon?*  of  tliu  D.utijliti'rs  of  Xi^'iit.  The  ^anlfiis  wori'  at  tlio 
extroiiio  wf->r,  i.f  the  world.  The  golilcii  aii))ies  were  giianlod 
by  the  di  agon  Ladoii. 

Ida,  a  great  inouiitaiii  range.  It  f(jrnis  the  soutliorn 
lioundary  of 'J'roas.  In  tlie  mountain  laiige  were  rho  sources 
of  lU'"y  river:»and  streaiin.  Hence  (Mine  tlic  epil  het,  "  tiiany- 
fountainM  Ida."  One  of  the  famous  rivers  w  hose  sourie  is  in 
Ida  is  tlie  Siinois.  fJar^^arus  is  out!  nS  l  he  Iiiyhest  summits.  It 
reaches  an  altitude  of  oOO  feet. 

Idalian.     See  ApiiroditO-. 

Ilion,  another  name  I'or  Troy. 

Ionian,  relating  to  louia,  a  cluster  of  fJreek  islands.  Ionia 
was  also  applied  to  the  neighoouring  coast  ol  Asia  Alinor. 

Iris,  messenger  of  gods.  .luno  rewarded  the  faithful  work 
of  liis  liy  motauiorphosing  hir  into  ilie  rainhow. 

(Enone,  uaughfer  of  the  river-goil  Kei.ren. 

Oread,  motmtain  nymph. 

Pallas,  the  Koman  Minerva,  goddoss  of  wis<lom  and  art. 
She  was  the  tuttdary  divinity  of  Athens. 

Paphian.      See  Ai>hrodite. 

Paris,  son  of  Priam.  King  of  Troy.  His  mother.  Hecuba, 
was  warned  ill  a  dream  that  Paris  uiuld  liring  misfdrtune  to 
Troy.  T(,  get  rid  of  him,  lie  v  as  ex|ios.d  on  -Mount  Ida.  but 
was  found  by  a  shejd'erd  who  brciUght  up  the  boy  ;is  liis  on'u 
son.  Hence.  Paris  is  often  called  the  Idaan  shepluiil.  Ho 
was  very  be;.utiful  in  form,  but  was  base  in  mind  and  heart. 

PeleUS,  King  of  Thessaly  and  father  of  the  invincible 
Achilles.     Peleus  married  the  Xeroid  ''"hetis. 

SimoiS.     See  Ida. 

Tpoas.  ilistri-t  s!!rrn!!!  din"-  tbp  ei^v  ;>f  Tr^v. 


Troy, 

coast  of 


ricli 


li  well-fortified  citv  on  the  western 


la   .Minor.     Irwas  destroyed  bj' the  flreeks  alter  a 


siege  of  ten  years,  1181  B.C. 
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Pngre  ir>. 

SWimmlngr  vapor,  mist  inoviiig  with  a  smoutli  nn,i  waving 
motion  suggestive  <.f  swimiiiiug. 

athwart,  ncn  ss. 

puts  forth   an   arm.     Thi.    carrios    ...i    ti.«   ,„,.tapi,..r 

expioiscd    in    "suiini,>iii-   va|M.r."     Cf.     'Ho    tluit  swi.iu.H.tl, 
Hprea.loih  forth  his  liaiids."    Isa.  xxv.  11. 

lawns,  untiliod  districts  between  w<mm1s. 

In  cataract,  etc.     Not,;  nnn-.Tn.-nt  of  the  line. 

topmost  Gargarus,   Lutinis,,,  fur  the  summit  of  ftargarus. 

Stands   up  and  tal<es  the  morning.    Tho  head  ..f   the 

mountain  is  resplendent  «itii  the  first  Ihish  of  tlio  risin«  sun. 
crown,  cliief  gh.ry. 

Forlorn  of.  /•-.,•  lueans  utterly;  A.,„,  lost;  hem-.-,  l.ereft. 
Paris  .1U3  deserted  her  for  ever. 

Seem'd  to  float  in  rest,  as  though  her  heautiful  hair  had 
caught  us  undulations  fr.,m  the  ripples  of  the  stream. 

fragment,  broken  rock.  Cf.  page  -iO,  in  "  tho  ruined  folds, 
Among  tlio  fragments  turuMed  fr.,m  the  glens."  Tennyson's 
first  reading  was  •■  vine-eutu  ined  stone." 

Stillness,  the  silent  scene  surrounding  her. 

till  the  mountain  shade,  etc.    Till  tlie  sun  hud  sunk  so 

far  behind  tho  mouur.un  th-.t  tho  shadow  of  the  mountain 
crept  to  a  clifT  ab,,ve  whore  (Kn.u.e  was  sitting.  She  could  see 
the  line  where  light  and  sha,ie  met.  That  lino  extended  from 
the  clilT  to  her  seat. 

Mother  Ida,     Cf.  motherland,  mother  country. 

many-fountain 'd.    «ee  Ida. 

The  cicala  sleeps.  This  readi..g  is  now  changed  to  Th,: 
>r,u,l.s  a,;  ,l...,l.  The  sleeping  of  the  cicala  is  too  much  like  the 
silence  of  tho  grasshopper  mentioned  two  linos  before,  more- 
over tho  expression  is  not  euphonious. 

cold   erown'd  snake,   provided  with  a  crest,   or  h..od. 

which  resembles  a  royal  crown. 
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Ptii;e  10. 

build-up. ..  .SOnsr.  Builil  iuoiithI  1110  a  fortifioatinn  liy 
iiiouus  of  wliicli  my  iloupcT  wmj  may  fur  a  time  bo  kept  liack. 

"  But  for  till!  UMi|iiirl  )ii:irl  ami  lir.iiii, 
A  ii-t!  ill  iiiiM-Micil  l:iiit;iiii>,'c' lii'.-  ; 
Till'  will  iiu'i-lmiiii-  CXI  rri-c, 
Likeiliiil  iiai'colii's,  iiiiiiiUiiit;  )>.'iiii." 

■ — /)(   .Ml  iiKiriitiii . 

as  yonder  W^llS,  etc.  Jupit't-  unluncl  .\|m)I1o  to  sii-vo 
Laiimodon,  Kiuij  of  'J'roy,  Uuiler  tlio  magic  iutlut'iici'  of 
A|)i<llo's  lyre,  thu  king  saw  a  mas-iive  stmio  wail  riso  roiunl  t  liu 
city:  just  as  a  eloiiil  jia4<  s  from  iiiiiubstautial  specks  to  a 
defmito  iiiasv. 

Whit6  hOOVed,  arcliaicfor  witli  « liite  lioofs. 

solitary  morning.  Aurora  !■<  aluuis  oil  tilt)  snowy  )u'iglits 
ruiiiote  from  living  beings. 

white-breasted.  ..  dawn.  <Knoiie  compares  I'aris  lo  tlio 
niorniugstar  that  always  preceilis  Aurora. 

foam-bow,  a  plnmomcnon  ofton  seen  over  Niagara  Falls 
and  wherever  the  sunlight  .strikes  through  the  spray. 

ambrOSially,  like  ibrosia,  the  food  of  the  gods.  It  Jiad  a 
uni'iue  fragrance. 

beaUtiful-brOW'd.  Cf.  "marriid  brows."  Tlio  aniicnr 
Greeks  thought  that  meeting  eyelirows  were  very  beauliiul. 

Page  17. 

board,  banqueting  table. 

full-faced  presence.  All  the  gods  an  1  goldosses  were 
present — Kris  excepted — and  all  saw  Eris  cast  down  the  apple. 

Ranged,  sitting  in  order  of  dignity-. 

Delivering,   saying,  or  delivering  the  message. 

meed  of  fairest,   prize  for  the  most  beautiful. 

at  their  feet,  etc.  .So  Homer  sjieaksof  the  lloucis  springing 
up  uuil.T  the  feet  of  the  godilesae-..  Cf.  Wordsworth  in  the 
"  Ode  to  Duty":— 

■■  |-'l,)WcT-:  l.iilKll  licfon-  I  Iht  nil  llirir  li.'ils 
Ami  Ir.ij^r.iin  I'  in  lliy  li>i>l  iiij.;  lii-.ici..-.  ' 
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amaraCUS,  inarji.ram. 

asphodel,    a   kind   of   lily.     T»,o  Englisl.    word   d.,Tu.lil    i. 
denv.-d  fron.  asphod.l,  l.ut  ih.-  j.laut  is  not  tl,„  «ain... 
Lotos.     (Seo  nf>te  <  n  I.oto-i.oatcrs,  jiago  8ii.  1 

a  crested  peacock.    Ti.is Mni  wa.sacnd t„  H.r.-. „r.r,.nu. 
l*a«re  Js. 
O'erthwarted,  <r..ss,..i. 

Pajre  IJ). 

Sequel  of  guerdon,  th..  ,„n.e.,u<-,:..o  „f  a  n-wan!.  If  tl,„ 
auanl  w.-ro  yiwa  to  l,..-  l.y  Pari..  tl,:.t  would  not  .„ak«  l,.r 
fairer. 

Unblass'd  by  self-profit,  uniniluenc..,!  l.y  hopoof  gain. 

Until  ....  freedom.  Until  the  powor  of  en.Iiirln..  th(, 
trials  of  life  beco.no  strong;  1,y  fr..4u..nt  oNrrcise,  and  nntn  the 
fully-devolopod  will,  nui,lo  perfect  l.y  vari-  1  exporlences,  grow 
into  pure  \^^  and  .noan  the  same  thing  as  perfect  fn...,lo,„ 
(r,w  and  ronuu' ;<„,;■  are  suhjunofives.  Thoy  in.Ii.-ato  in- 
definite time.  Pallas  do,.s  not  say  at  what  time  Paris  would 
reach  tlie  perfection  wl,orein  law  anl  iil.cTty  would  he  the 
same. 


Poffe  20. 

Wild  and  wanton  pard.  etc.     A  wild  an-l  untamed  leopard, 
witn  bright,  shining  eyes,  I.ecarno  gertio  and  .affectionate  at 
sight  of  her.     Beauty,  c.|,ociaIIy  spiritual  l.eautv,  was  said  to 
tan.o  wild  boa.ts.      In  Spenser'.  Faerie  Q.ioen,  the  furious  lion 
rushed  at  Una,  but,  catching  -ight  of  her  beauty, 
"  TIN  hloody  ra(r<!  ii--.n,itr<Ml  with  rcinnrso 
Am.I.  wiih  the-iKhtaina/M,  f,„-„l  hi.  fwrioii.  fore 
Irisloail  Ili.TK.f  he  kissed  her  w.Miy  feet, 
AiiilliekM  her  lily  liaiids  with  I'.i  u  nin«- lonuu.-. 
As  he  hir  wiiiiiKed  iiirmcirice  iliil  wcit. 
Ohdweaii  liiiely  iiiar-terth.Miio-l  -irniitr. 
Ami  .simple  trutlisulMlue  as  eiitriiiy  wn.i,-:' 
Slmois.     Roe  note  .m  Ii]a,  pai;e  01. 

They...  pines.  To  buil.l  ships  to  convey  Paris  and  his 
followers  to  Greece  to  find  the  fair  hidy.  See  m.to  on  K.is. 
page  92.  ' 
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The  Abominable Peleian  banquet  hall,    s.o  no»t>on 

I'tileiirt,  pagu  il'i. 

flery  thoughts,  r.'vt-ngfful  thmiglits. 

catch  the  issue,  approiicu'i  tif  r.'««iiU. 
ancient  love,  foimer  l<.v.  r. 

\uTK    ON      IIIK     I'KVIM     iiK    <KmiM.. 

Tennyson  dicj  Oct.  »'>,  Is'fi.  A  fi'w  weeks  lattT  his  last 
volume  wiis  piilplisluMl.  It.  coutuinfl  aiiioiig-;t  othor  jioftiis  one 
entitled  "TIio  IKnith  of  «Kii<)iu',"  of  which  tlio  fnllowiiif;  out- 
line is  given  in  I.uco's  II  mdhonk  :  —  '"As  wo  left  the  lonely 
Tiioiintaia  nymph  of  tlio  i-ariiur  poi'in,  the  noiso  nf  hattlo  was 
ringing  in  our  cars.  Xow  tlio  ten  years'  war  of  Troy  is  over  ; 
hut  in  her  cavo  (Knono  still  sits  do-olato;  tho  wandering  ivy 
and  vine  tiiat  hung  in  rich  fostooi.s  are  duail  cords  dripping 
with  the  wintry  niisf.  Through  the^o  her  sad  eyes  look  down 
the  long  glen,  or  re-^ton  the  naked  liower  where  once  she  saw 
her  Paris  judge  the  g"ds.  On  a  su<Men  he  comes  again,  no 
longer  heautiful  as  a  god,  hut  livid,  moaning,  i>ierced  hy  a 
poisoned  dart.  Only  (Eiione  may  heal  his  wniind  [hut  she 
cries]  'Oo  hack  to  thino  adulteress  and  die.'  lie  groaned, 
turned,  ]iiissc<l  downward  thr..  igh  the  mist,  fell  heaillong  dead. 
The  nio\intain  sliophoid.s  cane;  theyhuilt  for  their  old  play- 
mate a  funeral  p3're.  In  her  dream  she  heard  a  wailing, 
'Come  to  me,  ffinone!'  Led  by  the  silent  cry  and  the  low 
gleam  of  death,  she  paced  the  torrent  path  to  the  hroader  vale, 
came  to  the  pile,  ca~t  herself  up(]n  it,  and  passed  in  fire  with 
him." 


Fxerrlse. 

1.  Reproduce  in  ]iif)-:e  a  jucttirc  of  the  valley  of  Ida. 

2.  Picture  n-'none  hefijie  she  liogins  to  sieak  to  Mother  Ida. 
.1.  Picture  Paris  as  (Eimnc  sees  hi-u    when  ho  is  delivering 

judgment. 

i.  Select  examj>les  of  eomiHJUnd  ejiithots. 
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Aphroditt'. 

6.  Which  of   tlij    thrctt   gdiM,.^^,.^  uut   tlm    inn^f,    hictfiil    iti 
deuliiijj  with  I'ari-i  V 

7.  Toll  in  \-()iir  own  words  wiiit  rurli  ;,'(Ml.|fm  mjil  tc  Pari-i. 

8.  Wliicli    of   ttiti    throo   spi-.'i'h-s    lias    tnu.-    <,f   tl,,.  ruoilirn 
spirit  i* 

9.  •'!  am  all  ftwcary  uf  mv  lif.."     WiiMt,  i^  tin'  piirii. -ic  ..f 
the  prefix  in  nn-ni,  i/'f 

10.  "OCav."^  that  Iioi^,,  the  .'mI!  crou  hM  -nak,.."     ir..w,li,l 
ffinono  ciiiiio  to  thinl;  (.f  iliii  Hiiak'i'  ? 

11.  "  Tho  torroiit  cair.l  ni.."     Wliy  s'uoiiM  th..  torrpiit  call 
ffinoiio  'i 

1'2.   "TIks   gra-i-ilioppii-    i<  silent    iii     tli.-    ^tuss."     ( 'otnparo 
Ki!ats' liufs  :  — 

"  The  I ii-y  (if  c.u-t'i  i .  ij'MT  iliMil : 

M'li.n  all  llic  liii-iU;u-(j  fa'iil  with  tin-  hoi  mn. 

Aiiil  liidi-  ill  loolini^tnc-,  a  \oiic  \\  ill  run 

Kroiii  hi-.l^'c  lo  hiMl^'calMiiit  the  new  iiidwh  nii.i.l  : 

That  is  thi'Ki'as~hop|ifr".-    lie  take-  ih.>  I.  ail 

III  MiiniiiiT  luxury,  -he  hw  mcnit  (imii! 

Wiih  liis(lcli„'liis,  f.ir,  \\I,.ii  lii-.-f!  1,11 1  w  ;ih  f'lii. 

IIo  re.-ts  at  case  bcm- ilh  -oiiic  plca-an!  >mi  ,1. 

1:5.  Show  that  thd  ianihi.!  ji'^iitriniotn!  blank  verso  is  suitahlo 
for  an  iilyll. 

1 1.  What  is  tho  oifoct  of  thu  jvl'raiii  V 

15.  Select   singlo    lines    when.'in    sense   and    xmind    aio  well 
hlendeil. 


DM 


Xiiffi 


^1. 


Moiri'K  ICAKIHI  R. 

J'ulilisloil  ill  ;■.',', 

"  N'diif  lull  hiiii-rlf  ran  lif  lii-  lu.rallil." 

T'lKIIIIAI  li. 

Fly  8IIII1I',  Artllur  is  liflii'vi'<l  to  l>o  a  pi'r<oiiag<t  of  'British, 
French,  iiml  WeJ-ili  in ytlinloj^^y.  (>tli<'r>»  claim  tliat  ho  was  an 
iili-al  warrinr-kiii:^  <^f  tlu)  sixth  cfiitury,  ami  riili'tl  a  cii*trict 
hciween  the  Severn  iiixil  tho  (.'lyilo,  Tlio  histori.ir  Malory  is 
'ri'iinysrm'.^  authority.  Ynt,  Toniiyson's  handling  of  Mul'>ry 
viiiilil  not  sati-ify  an  antiipi.-irian.  Tonny-'on  retells  ami 
reeuloiirs  tho  Arttmriaii  legiMuls,  ami  brcatlio:)  into  them 
tlio  breath  of  inuilern  life.  His  aim  is  to  slmdow  "  ncm^o 
at  war  with  s  iiil,'"  -evil  striving  a<r:unst  goo'l.  Tho  mood  of 
tho  poet  i-i  oil  tlio  :olo  Optimistic  lie  heliiives  that  gm  d 
must  2)reviiil  as  tho  irM  roll*  <.»  and  tho  old  gives  placo  to 
now.  Arthur  will  come  iigain  in  tho  nohler  manhood  and 
hijjher  lifo  of  the  coming  ago,  and  Hi.iven  will  give  eaeh 
active  champion  of  the  truth  a  charmed  Kxc  ilibtir.  Soul  will 
j'Ot  gain  tIioma<*ery  over  son<o,  and  I'very  thouy;ht  1)0  hronght 
into  captivity  to  tlio  ohedioneo  of  Christ.  It  is  tho  same 
teaching  as  that  of  tho  //*  M'  innr'niiii  : 

■■  llintriii  the  valiant  man  iinil  free, 

ne  larger  liearl,  tin:  kindlier  li;oii| ; 
I     lit,' out  tlie  (!Mikne-i:4  of  llu' lainl, 
l.ii.:    Ml  tliu<liri.*ttliiil  i-lohe." 


Moilreil.  Arthur's  unprincipled  nephew,  discovered  the  guilty 
lovo  of  tho  lieautiful  (|ueeu  <  >  uinevero  and  Lancelot,  the  knight 
of  knights.  Ouineveie  fiod  to  a  convent  and  Arthur  marched 
against  Lancelot.  In  tlio  king's  ahsenee,  !Mod red  joined  hands 
with  tho  heathen,  and  raised  a  revolt  ngaiiist  Arthur.  In  tho 
great  bat.tlo  of  Lj-onnc  s;i!,  Arthur  crushed  tho  rc"'>el3.  Modred 
was  slain  with  one  stroko  of  P^xcalibur,  hut  the  king  received  a 
deailly  wound.  It  is  tho  story  of  his  passing  that  the  poem 
relates. 
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"  How  Tiiiicli  <,f  history  MO  hav.i  in  thu  wtory  .  »  Arthur  N 
'Iniit.tful.  |,,.t  M«)t  my  r.'ik.l.r-t  |irf4<  t.,(i  l,ai<lly  <iu  .lutiiil-.. 
wiii'thiT  f..r  hi-tory  or  f.r  nil.  gmv.  S..i,,c  tliinlt  timt  King 
Aitliiir  limy  lo  luluii    to   tyiify  con-icicmi'.     Ifn   i-»   niiyhow 

nicuiitto  Ihj  a  Jimn  wlio  i*ji(iit  iiiin-w'lf  in  tho  ciiii««  <  f  h mr, 

«luty,  and  self  -tarrilKo,  who  ft-lt  nn<l  uf«|.ii..l  wiih  lii^i  nohi.r 
knijj'hts,  though  with  u  stronger  iind  a  <lt 'irirronscifuc.?  thiin 
any  of  tlieni,  '  r.-vcrenfin-;  lii«roiii.i.iic«  a-*  lii-t  Kin;».'  'ThiTu 
wa-t  no  Btich  pt^rfect  man  wimu!  Ailam.'  attan  oM  writer  Kay*. 
M'ljur  jiiiil'  i'ili<  iiiiijiiiiin.   i',ihi,i-(  /I'l  liliii-.^' 

II  Vt.l.OI    'I'^NNVHON. 

'■Tunnyson  fiilc.l  and  smtaiin-d  his  ^ll^jl•et  h  wiili  thoiigiii  i 
which  wrro  a«  iikmI.th  .->,«  th.y  w,re  aiu-i.i.t.  Whilo  ho  phw.  d 
hi-trini-h  IS  in  Caniclot,  Itha«;a,  .  r  Ida,  ho  ma<!o  th.'tn  focd  alx.i 
tliat  thiv  wero  standinap  in  London,  Oxford,  or  sm  English 
woodland.  Wlieii  thti  M^  rtiMl'Ariliiir  it  linisLid,  thn  hearur  of 
it  sits  rapt.  .  .  .  Tin-  old  talc,  tliiis  mod.-rnizcci  in  an 
o|dlo<,'uo,  docs  not  lose-  its  dignity." 

"^Tol'KoliO    liuooKK, 

"'  If  it  is  togiv.-an  ••xact  historical  account  of  certain  events, 
then,  of  course,  every  modern  touch  ill  an  ancient  story,  ev«  ry 
rctiection  of  thn  j. resent  into  tlie  |>a^t.  is  a  1.:emi^h.  JSiit  if  tho 
objo.t  of  [.oetry  is  to  I  i  jnj^  out  tho  meaning  of  human  lift-,  to 
•luickon  iIh!  dead  ]<■  ncs  of  narrative  w  ith  a  vital  spirit,  to  show 
us  charai'ter  and  !;eti,,n  in  su  di  a  w;,y  that  our  hearts  shall  Ijo 
fi.ived  and  i.urillcd  l^y  pity  and  fi  nr.  anger  and  love;  then 
certainly  it  is  n.  t  (.niy  lawful,  l.ut  inevitutde,  tluit  tho  poet 
should  throw  into  liis  wi.rk  tho  th-uglits  and  emotions  of  liis 
own  age.  For  thc-u  are  tlie  onlyonis  that  iie  has  studied  from 
tiio  life.'' 

N'.W     llVKK. 

■•I  hold  tho  V.  r-e.,f  'Morti'd'ArlL.r"  t.  l.ehisown  invent'on, 
derived  from  tho  study  (d"  llomcr  .md  iiis  natural  mastery  of 
th»^  S.\>;  .n  oloMient  iu  o.ir  Lin_' la-e.  ^liltou'.s  I.atinism  is  so 
pronounced  as  t.)  l.o  un-^.n^li-ti  ;  on  the  oilier  hand,  there  is 
sur.i  .-liuiu'y  it.rw.iK  li.i;  r-itn)  !(•  siien^'ili  of  iiie  iloineric 
fircuk  and  that  of  tho  English  in  wliich  Saxon  words  prevail, 
that  the  foniier  v.n  I.e  rendered  into  tholatf.r  uith  great 
elTect.     Tennyson   neognizes   this   in   Lis   jrtduilo   to   '  Morto 
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•rArthur.'  (iKpiecutin;;  liii)  luinict  m  faint  Hofuiiii-  i>.  I,»m««, 
notiiiug  wortli.'  Out  ulriiuHt  witli  the  |)erM  il  u{  tl.it  iirMt  tM-o 
liuua,  wu  Mi'i)  that  thin  Btylo  Hiirpinm-s  o'htr  Miink  vorno  in 
Mtrungth  an>l  cunilcn^.ition.  It  mx.ii  ))eciiirio  tho  inodt  1  for 
aHcoruof  yoiinjjtT  n^pinmt'H;  in  sliort,  jiii|ir<'!»«  ■!  iisi  If  iipi  n 
tho  nrti«tio  minil  in  n  ucw  nml  vi{j«»roim  form  of  our  jjrumlint 
Kiigli.Hh  utcasuru.*' 

Sii.nMAN. 

The  Epic.  <  r  nt  I"n.-*t  tho  ^forto  <l'.\r»hnr  I'l.rtion  if  it,  \\n» 
written  Bi-vrn  yuius  hefore  thu  ▼iilun.o  of  \s\2.  i-Awanl  Fit/.- 
goral.1  writfs:  "'lh.'  '  M.irt..  d'Aitl  ur,'  whiii  rca^l  to  iis  fr..ni 
niuQUAcript  in  1H;15.  liud  no  iiiti(j<lui;tiou  or  ti-iloyuo;  whicli 
was  a<i(ifj  to  antiiipato  or  oxcuso  tho  Maint  lli.inurio  ochc«t'>*,' 
etc.  (us  in  t!io  'Day  iJieani'  ,  to  give  a  r>'iaou  for  tflling  tin 
oM-world  tiili-  ■' 

Again  : —Mouthing  out  liis  hollow  ois  anl  ik>s.  <lcip-ch<>»t<«l 
niusiu,  this  is  somiahing  as  A.  T.  rcuiln,  with  a  laoud  nortli 
country  vowel.  .  .  .  His  v<.ioo  vi-ry  ilivp  and  ilfej).clH!:*tefl,  hut 
rather  inunniiring  tlian  mouthing,  liko  tho  sound  of  a  far  m-a 
or  of  a  pinuwood,  I  nHuenihcr  grout  ly  struck  Ciirlyle  wln-n  ho 
first  cuiiie  to  know  him, 

l-IKK,  \'ol.  1.,  pii;,'e  I'M. 

In  1870,  when  Tennynon  puhlisheil  tho  '-Passing  of  Arthur." 
he  introduced  tliu  Moito  d'Artliur  i)ri'>n3ely  as  it  was  given  in 
1812.  This  is  very  si^'uificant,  for  Tennyson  was  in  tho  lial.it, 
of  making  incussant  changes  and  coirictions  in  tho  siicccsaive 
editions  of  las  jxieiin,  V)ut  tho  Morto  d'Arthur  was  apparentl3' 
in  his  judgment  as  i)erfect  as  ho  could  make  it. 


NoTKS    OS    TIIK    l»l:ol'KK    NaMKS    IN    TMK    MoKTK    l»'.\llTMrK. 

Avilion,  the  Celtic  legendary  haMtaticn  of  tlio  Mest.  'J'ho 
nanio  is  said  to  iman  tho  isle  of  apples  [aval,  apjile  ;  others 
derive  tho  name  from  Avallon,  a  Celtic  god  (»f  death.  Avilion 
was  thought  of  as  a  valley  nearly  surrounded  hy  a  river  ; 
hence,  an  island-valley.  It  has  heen  i.leutified  with  a  valley 
near  the  town  of  (ilastonhury,  in  .Somersetshire.  Tiiat  valley 
is  almost  encircled  by  tho  river  Bret.  Of  course,  Tennyson's 
Avilion  is  Utopian. 
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B«(tlv«re,  tl.o  iuM  Iviii-lit  .lul.t)».,|hy  Arih.ir.  II,.  wtt*  culi.-l 
>K,|.|  l)..<;.uiMJ  l»nMt,,.^»  v.. I,  J,i^  ,,„.,.iul  viitii.',  /.. .,  Iin  Man  l.r:-v« 
io  hoart  a.u<\  v.ml  .uui  u.i,  ,,,,oci.illy  wh.-i»  Hhiu.|,.i  ,v,i*  !.|H.k«u 
agaiust  Aitliur. 

Camclot.  ArtlKii- .m;,ii.iI.  !•  i-iH(ii.|  ii>  !..■  i.|..|,t.iH..|  with  a 
villtt^H  calltj  C^iiui'ii  Ciiiiii'l,  .S.irii.Tsi!ts.hiii'. 

Excalibur.     'Iho  origin  un.l  !*igullican< f  lii..  «..ii|  i.'iiuilu 

doulitiiil.     Mill,  ry  say*    it    iii.iim    ,■■,/. t,./,     |'i,,fe,^nr    IM.y;* 

tuk..^  tliB  Irish  I  •.,'„.l>...'.,  jm  t! ri-inal.  iin-I  siigp-m-.  ih-  trai,«. 

Iiitioa     ,•,„■.-,■,■-,»,,    .,11  ■l..nn,-,,..i.      Tii-i    li.irin..|,i/,..H   will,    m.^ 

tl;irnnjriv,.|l   t.y  SiMMiMrt..   tl,..  rlian 1   nwurl,  vi/..,  mor.t.l.n.  , 

cr  h'lrd  III!'  /•. 

"  Til"-  -« iinl 
'I'll  il  ni-i'  fiiiiii  mil  I  111-  ii.i-iiiii  of  1  111'  l,.|,i-. 
Ami  Anhurrow..!  ,i,-,i.>-aiiil  liiok  it     riili 
\\  illi.l.i\i|..i  lilii  I  riiii.iiii  the  liili. 
Mi\vil.lrni,.;li.:irl  .mil  eye     tin;  l>l.i.li> -..  lMii:hi 
Tli:il  111.  11  lire  liliiid.'il  hy  il  -M,,,  one  ^li|c, 
til  ivi  II  ill  llicoMc-l  t.i.nfu.-t.Ciill  ihi- «,,iM. 
'Taki'  111.',  I.iii  I  urn  ili.'  Iil.i.lr  .iiui  j.-  -li.ill  -.  .•, 
Ami  wfiUiMiiii  ilii'-ii,  nil  J.,  -iicik  yoiir-.ir. 
■ '  ll't  liic  i»"aj  I '  " 

LyonneSSe,  u  falmli.iw  I m.l  -ttreiiliin^r  w,..^twar.l  fmm  (-'..in- 
Willi,  it  is  111. w  sill, iiior^r,.,!.  ttu.i  tluj  Scilly  ItU-s  uro  all  tint 
J>'iiaiu  uIhivu  tho  sou  — 

■■  A  I  111.1  of  111. I  iii.li.MM'ii  fruiii  till'  ill.)  -, 
Hy  lire,  lo  >iMk  itili)  I  111'  iili\  -s  iii,';iiii." 

Maiden  of  the  Lake,  a  lioauteoin  la.iy  that  ilwdt  in  tho 
ileptlis  ,,f  tho  laki! :  - 

•■  J>ou  II  In  .1  ill  I  |i  ;  (  iliii.  \\li,it.o,.\,.|-  ,i,,nii 
-M.iy  -liiiki-  II,..  \M,ii,|,,ii„i  «liiii  ilio.iiif.iiT  roll-. 
Jlaili  iMiwir  lo  walk  the  w.iUm'-  like  our  l.oril." 

She  gavo  Attlnr  tho    Excalibur  au  1   was  present  at  liis  cc.ro- 
nation. 

Merlin,  u  famous  nmgiciuu  favuurahle  to  Arthur.  Merlin 
iiindo  the  round  talilo  to  imitato  Uio  .sha|.o  of  tli..  n.uml  world. 
A  faille  still  p:cservf>il  ni  U'in'j!i"st<jr  is  -^ai  !  to  h<i  Vrthur's 
tuhie. 

Three  queens.  On..  was  Anluu's  si-i.i,  Mor-un  lo  Fay; 
another  wad  .jueen  i>f  Xorthgalis  (Wales) ;   tho  othor  was  queen 
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of  till'  \\'asti'  I. anils.  Tliuy  aro  said  to  typify  Faith,  Hnpo,  and 
Cliarity.  TI103'  appcaroil  for  the  first  tiiiio  at  Artiiur's  coro- 
nation :  — 

"  Tlinc  fiiii-  (^iiiHr;~, 
Will)  >lc)(nl  ill  >iliMi(t'  iiiMT  tiU  ill  n)iic,  till"  friciiils 
Of  Ailliiir.  K'l/iii- "II  liini.  tall.  Willi  briulil 
Swci't  fiiriT.,  who  will  liilj)  liiiii  at  his  iuimI." 


Pilirt-  22. 


Till-;  ei'k; 


An  I  p'lc  is  a  imctio  narrative  dealing  with  a  long  and  com- 
plicated series  of  ovonts,  and  relating  the  great  exploits  and 
advouturos  of  real  or  imaginary  personages.  Homer'slliad  and 
Odyssey  stand  at  the  head  of  epic  litirature.  Virixil  followed 
the  fjreek  master  with  his  JEneid  in  twelve  books,  and  later 
came  Dante  and  .Milton. 

'ronn}'son  seems  to  liavo  contemplated  an  epic  in  twelve 
books  on  Kin;,' Arthur,  but  he  rightly  judged  that  modern 
readers  ri'q'iired  somi'thiiig  sliorti^r  and  simpler.  Accordingly 
he  I'lit  Ills  stirj-  of  King  Arthur  into  the  form  of  twelve  short 
epics  or  Id\lls  [the  ('<  reek  v,ord  means  little  images  or  pictures], 
each  of  whiili  is  cumplete  in  itself,  but  tiie  wliole  build  np  a 
larger  unity,  of  wliich  the  central  figure  is  King  Arthur. 

sacred    bush,  mistletoe  hallowed  bj-  Druids. 

wassail-bowl.  Wassail  is  from  the  Saxon  irn-t  and  h"!  -- 
bo  halo  or  healthy.  It  was  a  salutation  in  drinking.  The 
liiiuor  drunk  on  siudi  occasions  wis  maile  of  apjdes,  sugar,  and 
ale.  That  liquor  came  to  bo  called  wassail.  The  wassail-bowl 
is  tlie  vessel  used  to  contain  the  liquor. 

harping,  repeating  the  same  thing  tiresomely. 

hawking,   soaring,  as  the  hawk  does  after  prey. 

Mastodon,  a  huge  extinct  quadruped,  allinl  to  the  eleidianl . 
and  known  onl}'  by  its  fossil  remains. 


draff,  refuse,  dregs  ;  anything  vile  and  worthless. 
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man  hy  man. 
chancel.    Lut. 


mortf:  d'akthtk. 

I'ho  Ituat})  of  Artli!!!-.  , 

I'll/  means  '»/><  ;•. 

ciincelli,  cross-ba-  ,  V  s.-rcii  f  latti.-o 
work  often  seiiarates  the  }...,!;  of  tlx!  ch  ',vh  ft-  ■;  Mii  choir  ami 
altar.  The  part  thus  railed  off  from  tho  bod^- oi  ho  chinch 
is  calleil  the  cliancel 

great  water.  '-T.is  |,hni-,.  li  n  |.n.l.al.ly  often  been 
ridiouled  as  atTect...!  jdn-aseolo-y  for  '  a  great  lake,'  but  it  is  an 
instance  of  the  intense  prosentaf  ive  jiowerof  M  r.  Tennyson's 
genius.  It  precisely  ni;irks  the  appeanmco  of  a  lar-o  lake 
outspread  and  tuk.^n  in  at  one  ghmco  from  a  high  ground. 
Had  'a  great  lake' been  siib^tif  tiled  for  it.  t'he  pliraso  would 
have  needed  to  bo  translated  by  tljo  min.l  into  water  of  a 
certain  shape  and  size,  before  the  jdctun-  was  realized  by  the 
imagination.  '  A  great  lak..  '  is.  in  f.ief,  on.-,  degree  rr,m)v..d 
from  the  sensuous  to  the  logical -li.. m  tlie  individual  appear- 
ance to  the  generic  name,  and  is,  therefore,  less  poe'tic  and 
pictorial. "-niiiMi.KV.  Moreover,  water  is  used  in  the  same 
sense  by  Malory,  and  is  >till  used  in  the  north  of  Engiand  for 
lake. 

sequel,  what  follows  as  the  re«ulf. 

unsolders,  bnaks  a  solid  l>oily  into  pieces;   hence,  disunites. 

fellowship,  com^jany.  association,  society. 
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brand,  poetic  for  sword.  When  tlie  steel  flashes,  the  sword 
rosemhlesa  burningshaftof  wo<,d.  Malory  says  that  K\eaiibur 
flashed  forth  a  light  as  bright  as  tliat  from  thirty  torches. 

samite,  rich  silk  stutr  interwoven  with  g(dd  or  silver  threail. 
(;reek  lux,  six,  and  iiiih,.-<,  tlirea<l  ;   woven  of  six  tlireads. 

I  am  sung  or  told,  my  deeds  are  recounted  in  sung  or  in 
story. 

into  middle  mere,  into  the  middle  of  the  mere,  or  lake. 

lightly.  Borrowed  from  Mallory,  who  nsesit  in  the  sense  of 
quickly. 
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meet,   lit,  iiroiicr,  1>e<;oriiiii;; 

hest,  obsolete  form  of  Lehest,  coiiiiiian'. 

at  full,  thoroughly. 

keen  with  frost,  luiglitly  Ix'causoof  tlio  fro'^ty  air. 

topaz  and  jacinth,  jewols  <>f  various  colours. 

subtlest  jewellery,  skilfully  wrought  in  artistic  designs. 

This  way  and  that  ....  mind.    IIo  is  thinking  quickly 

wliothor  ho  will  iling  tlio  sw()r<l  away  or  hi<lo  it.  Tennyson's 
lino  is  sai'l  to  lio  a  ili-itinct  Virgilian  echo  of  Al'jxtaiiiminn  vtnir 
hiir  cih  ri  Hi  iiinir  tliriilit  i//itr. 

In  act  to  throw,  on  the  ))oint  of  thrciwing. 
water-flags,    ainiatic  blossoming   jilants,  oft.n    three   feet 
high.     Thi'y  uro  of  the  genus  Iris. 

many-knotted.  The  epithet  tickles  the  ear  of  the  botanist 
as  it  recalU  tlio  knots  in  the  roots,  the  lloxver-stalks,  the  seed- 
pods,  and  the  intertwining  of  the  sword-blade  leaves. 

Pa«'c  2.'>. 

I  heard  ....  eragr.  " 'Tho  ripple  washing  in  the  reeds' 
and  tho  'wild  water  hipping  on  the  crags,'  aro  two  phrases 
marking  exactly  tho  dilfercnco  of  sound  j^iduced  by  water 
swelling  up  against  a  perinoaMe  or  impermeable  barrier." — 
PiKiMi.KV.  Cf.  M  dory's  vorsion,  "I  saw  nothing  but  waters 
wap  (lieat)  and  the  waves  wan  (ebb  ." 

thy  nature,  innate  love  of  truth. 

thy  name,  Arthur's  Knight.  Each  knight  took  the  oath — 
"  To  honour  lii-;  own  word  as  if  liis  God's." 

lief,  archaic  for  beloved.  Tho  word  is  still  used  in  the  ex- 
pression, I  hail  as  lief. 

curiously.  'J"ho  won!  is  used  hero  in  the  original  sense, 
carefully. 

chased,  engraved. 

obedience  is  the  bond  of  rule.  Unless  the  people  obey 
t)io  law-;^iver,  tluro  cm  be  no  constitutional  government. 
Obedience  of  tlio  people  is  therefore  the  bond  that  unites  king 
ami  sultjects. 

empty  breath,  impalpable,  unsubstantial  verbal  traditions. 


yf  ■„■>.•  >r  Arthur 
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rumours  of  a  doubt,  va-.^i,    ^tat.-Tnei.m  iil.ont  ;i  l<inir  whos.i 
very  oxistonco  is  <luubieJ. 

joust.     Lat.  jiixta,  near;  Ijcuc..,  hHiriunn- ,ii.-<  \vlu>io  kiiiijlitH 
meot  in  personal  encounters. 


Pajfe  2«. 

conceit,  conco[iiion,  notion  — its  original  iiiciiiiii,;,'. 

Authority  ....  king.  "The  personifi.-atio,  assists  tlio 
imagination  without  distressing  tho  un.i.Tstan.lini;;  .(.■.■i.,Miiii- 
the  impressiveness  of  the  seiitinicnt  ).y  giving  along  with  a  trZ 
thought  a  grand  picture."— IJiii. mi. f; v. 

offices,  duties,  services. 

prosper,  succeed  tiecause  hn  <l(,(>s  liis  <\nty. 

Streamer  of  the  northern  morn,  a  ray  of  the  .Aurora 

(dawn)  Boroalis  (northern). 

moving  isles  of  winter  shock,  th.atin-  i.obergs  .-oiiid.-. 

dipt,   went  uniler. 

Pasre  27. 

wistfully,   wishfully,  longin-ly. 

Clothed  ....  hills.    The  mist 

of  more  than  natural  size.     Tiioro  : 

poem,  l)ut  in  "The  Passing  of  Art".  

white  mist  slept  ovor  sand  and  sea.  On  tlio  other  hand,  we 
require  a  clear  liglit  when  "  th.'  gr.'at  brand  made  ligi, things 
in  the  splendourof  the  moon." 

Dry,  harshly  and  abruptly;  with  no  liciuidity  and  modu- 
lation. 

Harness,  body-armour. 

Pagre  tJ.S. 
ware,  aware. 
dense,  crowded. 

StOled.  The  stole  is  a  loose  rolie  reaching  to  tho  foot.  Tlie 
clerical  stole  is  a  scarf  reaching  to  tho  knees. 

A  cry  ....  Stars.  "Tho  cry  conies  fmrti  a  eoin  p.-iny  of 
spirits    amid    mountains    whoso    natural    power    of    echo    is 


lid  make  hirn  appear 
ntiun  of  mist  in  this 
J  are  told  "  A  deatli- 
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heightoncd  by  tho  Bilcnco  of  night,  the  clearness  of  the  winter 
air  and  tho  Jiardening  t-tTects  of  frost.  Such  a  cry,  at  such  a 
time,  and  in  audi  a  place,  would  thrill  from  rock  t )  rock,  from 
summit  to  summit,  till  it  seomodto  pierce  the  sky  in  a  liurtKnij 
storm  of  multitudinous  arrow  sounds,  nnd  die  a  way  in  in- 
finitely distant  pulsations  among  tho  stars."— IjkiMi.uv. 

Greaves,  shin-armour. 

CuiSSeS,  tli'gh-armour. 

knightly  growth.  'Vir-irs  good  tusle  w,,u!d  liav.'  pre- 
servid  him  Iruiii  su<-h  extniviiganct  s  as  tho  knigljtiy  growth 
for  a  moustache." — Collins. 

lance  in  rest,  Janco  in  position  ready  for  the  atta<k. 

the  holy  Elders,  tho  .Magi  who  came  to  Bethlolicm,  and 
prosentod  to  tlio  child  .Ifsus  their  olTerings  of  p;old,  frankincense 
and  myrrh. 

Pasro  t»S). 

days  darken,  future  seems  dark. 

Lest  one  good  custom,  etc.  Tho  letter  may  overgrow  the 
spirit  anil  the  life  pass  out  of  tho  form. 


Kxcreise. 

1.  What  thoughts  in  tho  epic  are  autobiographic? 

^-  "  III'  tlioiiK'liI  that  iiolliiiij,'  new  was  said,  or  else 

.•^oi^MlliiriK  so  >aiil  't  «:i~  iiolliintr     tlial  a  t  nitli 
Looks  fre.-licsi  in  tlio  fashion  of  Ilieday." 

('»)  Does  Tennyson  say  anything  new  in  "Morte 
d'Arthur"? 

CO  Make  a  list  of  the  truths  expressed  in  iht  /ii.i/,ii>n  i>/  ihi- 
(I'll/. 

{(•)  Is  it  the  thought  iu  "  Morte  d'.Artliur,"  or  the  expres- 
sion, that  is  most  striking  ? 

y.  What  device  in  the  first  line  of  "  Morto  d'Arthur"  keeps 
up  the  fictiun  that  the  poem  is  the  eleventh  book  of  an  epic? 

4.  Why  is  the  form  of  the  twelve  IdyMsinto  which  Tennyson 
put  tho  King  Arthur  story  better  suited  to  modern  times  than 
the  old  form  of  an  epic  in  twelve  books? 
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-■'.  "A  Irok.-n  thanccl  with  a  l.r..ki-u  cruras."  AVhat  may 
you  deduce  is  the  condition  of  tlie  rest  of  the  cliurch  ? 

0.  "A  sfrait  of  barren  land/'  Wl.at  is  tl...  cMM.nou 
geographical  word  fur  wliicli  T..nnjs„u  .^ul.stitutes  ./,■-«/  ? 

7.  Select  from  tiio  joeni  twelve  expressions  that  n.uke 
excellent  proverbs. 

H.  Select  passages  in  whirh  the  ftgre.Tiient  of  sms.  .-md  soiind 
13  very  striking.     Is  the  ellect  due  to  vowelsor  to  .-.Misonanls? 

9.  What  oxpross-'ons  used  by  th.-  poet  ii.dicato  that  Arthur  is 
81  iking  and  f)assing  away  y 

10.  "Counting  the   deny  jM.l.l.les   '     Is  this   nutunil   uu.lt 
the  circumstances  j' 


:er 


11.  "Smote  his  j)aliiis  together." 
(«)  What  does  this  indicate  ? 

CO  Docs  Bedive.-o  try  to  find  out  what  he  ought  to  d..,  or 
does  ho  seek  a  reason  lor  a<.iug  what  l,e  wants  tu  d<.? 
('•)  Should  ho  have  reasoned  at  all  .•' 

('/)  What  is  his  real  reason  for  not  throuiug  the  sword  ? 
\t)  What  is  his  feigned  reason  ? 

1-2.  "  There  hove  a  d;isky  bar-e/'  S.,p,,|y  the  ellipsis  after 
lion  , 

13.  "Llack-stoUd  ....  like  a  dream."  Was  the  like- 
ness in  the  vagueness  of  the  forms  ,,r  in  the  unearthly  .situa- 
tion ? 

11.    V    .at  does  Arthur  say  of  pravir  at:. 1  friendship'/ 
15.  Show  that  the  scenic  background  and  the  Christmastide 
harmonize  with  Arthur's  passing  away. 

1(5.  How  are  you  im|)ressed  by  iho  blending  of  Christian  and 
l)agan  sentiments? 

17.  What  becatno  of  Sir  Bedivere? 

18.  Give  the  substance  of  Arthur's  last  sayings  from  the 
barge,  and  show  by  what  spirit  they  are  dominated— the  spirit 
of  doubt  or  the  spirit  of  faith, 

10,  The  epic  states  t};nt.  "all  the  old  hoii<M;r  had  from 
Ch:istmas  gone,"  and  the  epilogue  closes  with  the  ringing  of 
ChristMjas  bells.     Id  this  consistent  y 
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20.  Homeric  echoes  are  :  — 

1)  NoLility  of  theme. 

2)  All  interest  Ajcused  alioiit  tins  lit-ro. 
i'ii)  Martial  jirogrcssiun  of  narration. 
(I)  Vigour  tif  diction. 

(5)  Frcciuunt  rei)Otitiou  of  lines. 

(t>)  Hal'it  of  iiientiotiing  specific  details:  '.;/.,  ii(>vor  more, 
at  any  future  time;  am  sung  or  told;  li.th  his  eyes; 
liide  my  forehead  and  m^'  eyes;  ^-lay  thee  with  my 
hands. 

(7j  rermaiicnt  epithets  :  (.;/.,  tin;  htJi/  Sir  lUdiverc 
(8)  Classic    words    and    consiructioiis :     <  y,     h-vels;     tlie 
middle  mere;  in  act  to  throw;  deep-meadowM  ;  three 
lives  of  iMortal  n.eii. 
(!»i  Borrowed  tlioughts,  .../.,  bound  I'V  gold  chains  about 

the  feet  of  God. 
(10)  Versification. 
Write  Hiore   particularly  on   the  jioiiits  hero   s|iecifit'd  and 
give  further  examples  in  illustration. 


riy.*, 


lOD 


I'LYSSKS. 

J'lllilisliril   ill    ;■,',/. 

According  to  Ifo-ner,  tho  g<.,Mos«  I'alla.  ,„ado  a  lasting  ,.eu.-o 
-e  ween  tl.o  rotunu-l  Ulysso.  .:.,  his  .f,,...,..  Tlu  H..:., 
lolemachisaud  tho  faitht  il  Pom.l,.i.o  loj.dr,.,!  ; 

"  -^"''  "'"iiiU  iiatic kuvw  lli.ir  !,„  ful  l,,,,!.- 

D|U.to,  in  his  i...agine,l  infervi-.v  with  l-lv-ssc-sin   th-  snirit 
world,  re,.o.v...    fro,,,  l,;-,.  ,ho    foll,nun„-  urv,nnt   of   t:..  last 


■■  Wliiii  r  ciiiiM  ii.ir 
Hi-o„i(i,v.,  uh..fori.hM-llM„„„..j,..„._p,i,,, 
11  II-,!  liyti.icla.  hi. I  luuainl  foi-l.ii.|e 
To  pan,  ore  -u  .Kiioas  iiaiiied  tin:  plac  r. 
.N'ort.ii.i.r,i.-ssf„r>oii,  nor rcvfrerKc  l,,„| 
Kor  fall.or  no^v  wowii  „M,  nor  plitjlit,.!  '|,,vr 
J  hat  >li,,iil.l  have  iii;iilc  l'.-iifl„pe  >„  k1;„1. 
<  'oiiM  o\ crcoMic  ail  liin  nif.  or  »•■«■»  nio-, ,. 
Thf  p  i-M„n  fuJt  to  k,.o»-  1 1,0  wliule  «-,.rl,l  1 1,,  ,„i..h 
Anil  all  111, ii'^  virtiK-saii.!  their  vi<o>|)ro\c. 
•^1)1  -aili-il  (,1,1  to-cao,,  Miyaifcs  now, 
Will,  .me  l)ark  unly.  and  in  iuni|)aiiy' 
\Viihs.,ni.- wl,ou„i,l,lnot!,.,iv..-ni,',  a  Mi.all  .rew 
I. -aw  JM.th  >!ion,  toSp.iii,  Mir.c>,iv,.l.v. 
And  !o  llic  ^Iii,,r-.  anil  tli."  Sardinian  iM,- 
U'^i-i  toui-hcd  at,  and  all  <ii-,l,d  l.y  l|,al  -,.;,. 
I  and  my  M,at.s  ^rown  old  and  >l„w  ,i.an  wl.ilo 
Arrived  at  la-t,  wlioic  Iliivnl.v-  lia-^  >,  i 
J'illar<as  tokens  l.y  llie.-ea-delile. 
Tliai  nun,  iiofnril,.rin;;,diipr(-.ii"inei„f,ret 
I  -loodoilt,  leav  in- Seville  to  llie  riKJil. 
Andr..|itaon  th.-lefl   niueh  farther  yet  • 
•<M„„iii.-r<,  that;  thi'..ii;rl,  i>eril,  i,.M,"iii,./ 
I  >'i  I.  'eunc  hither  lo  the  Western  .'Miin 
ToMiehMiiill  »akin),'>.-a-.,ner,.t,hcniKhl. 
As  to  your  >i„ms  n,ay  iin-p.iit  r.'n.ain. 

Grn.li,'c  nor  the  knowle.lj,'e  ..f  an, pU-d  Karth, 

lhat.f.)l|.,winH-tlieMii,.  yon  may  attain. 
Hear  in  i cnienihranee  y.,iir  iii,.,t  nol.le  hi,-,  h 
.V..t  to  live  lik.-  the  h,„t,.s  w,.,e  ye  h,„„  nwn. 
Hilt  topnrM,eallsrien<-.'a,i.iall  worll,.' 
All!,iyeonipaiiioii,tfi,  u  so  ea>;.-r  llieii 

Throned,  th, I  small  s„...,.h.  to  ,n-o.,.,„,etl...  way, 
I  s.-,  iv.ly  ,..,„l,i  i,,,v,,  I  ,„.,., -d  th.1,1  ha,  k  a«ain 
ivt'ei)il,ir  the  stern  lou.u-.is  il.i-  ri-,-  „(  dav 
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Wi-  iimdr  UH  wiiij;.*  of  (mix  for  Ih.il  tiiail  tliulil  : 
Our  roiir-t!  ^l  ill  K''iiiiMj{  wmi  \\\\\n  wi-i  wiinl  lay. 
NiKht  Miw  yon  skii-i  ulih  ail  tlicir  >liirs  trniw  brlKliI, 
Our  iiortlxTii  lit'iiv  I'll  M)  far  liiiital  li  hail  k<'>i<'> 
It  (I'll  not  hliow  al>o\  e  tlif  oiimiis  In- 1^1:1. 
F'ivo  tlinaH  wi'ri!  (iiirii<ln'il,  as  oft  rckinillfil.  sIkuic 
Till!  Ix-aiiis  tlial  friiiii  I  In- lower  niooiidi-k  |iour. 
Since  that  luh  enliire  IiIkIi  was  j'nlereil  on, 
When  we  (lexTieila  iiioiiiilain  all  tUniiiiiil  o'er, 
Anil  grey,  through  ilistaiiee.  that  aiipeareil  to  «(• 
Ho  liijfh,  as  1  had  ne'er  M'en  one  hifoi  e. 
Wheiieo  wo  liail.joy,  which  >o(in  was  l  iiriicil  lo  woe, 
For  11  lornailoeanie  frmii  that  hitfh  nrniiid, 
And  .-^Iruek  our  vc>sers  lii)W.-.;i  heavy  Idow, 
And  thiico  in  whiiliii>{  walers  turned  her  round  ; 
On  the  fourth  turn  the  force,  since  so  w  illcd  lie. 
JIade  piMip  inouiil  u()ward.aiid  -liiii  downward  lioiind, 
I'ntil  iiIhjvu  our  heads  hail  clo.-ud  Iheneu." 
i 

"The  germ,  the  spirit,  and  the  sentiment  of  this  poem  are 
from  the  tweuty-sixth  canto  of  Danto's  '  Inferno.'  Tennyson 
has  indeed  done  little  but  fill  in  the  sketch  of  the  great 
Florentine.  As  is  usual  with  him  in  all  cases  where  he 
borrows,  the  details  and  minuter  portions  of  Lis  work  are  his 
own  ;  ho  has  added  grace,  elaboration,  and  symmetry." 

C'oIW.INS. 

"  There  is  more  about  myself  in  '  I'lysses,'  which  was  written 
under  the  sense  of  loss,  and  that  all  had  gone  by,  but  that  still 
life  must  be  fought  to  the  end.  It  was  inure  written  with  the 
feeling  of  his  ICallam's)  luss  upon  me  than  many  poems  in 
'  III  Mem    riam.'  " 

Tknnysun  to  Mr.  Knowles. 


"The  dominant  interest  here,  more  than  in  '  OCnone  '  and 
'  The  Lotos-Eaters,'  is  the  human  interest— the  soul  that  cannot 
rest,  whom  the  unknown  always  allures  to  action— the  image 
of  the  exact  opposite  of  the  temper  of  mind  of  the  lotos-earors. 
.  .  .  Tliat  poem  was  built  out  of  his  own  character,  and 
embodied  a  type  with  which  he  had  the  strongest  gympalhv. 
.  .  .  That  pursuit  of  the  ideal  perfection,  of  the  undis- 
covered  land, " 

SiofFoKD  Bkooke. 
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Antitheucally  an.l  gnuHly  opp-.,,.,!  to  tho  nervole.s  snnti- 
me  .  .  f  .  I  he  L..t..-K.t,.r.  •  i.  the  .nascnline  spirit  of  the  linoH 
o  I  I,  .30..'  one  of  the  h..althio«t  as  well  as  n.o.t  n.a.torly  ..f 
all  Tonnyson's  poems."  ^ 

Bavm.; 

"  We  nae<l  not  .juarrol  with  T.nnys.-u  for  having  l.estou  od 
those  manuer,  on  lly.^es  in  his  old  a,^..     Thoro  w.-r...  in.lo...! 

no  Atho,.,.  had  pa.i  ro^.n!  to  tho,n  ;  Diy.sos  rot.rno.l  alono 
to  h.s  .slo  the  hero  only  Ueit.g  of  account  in  the  eyos  of  classic 
poe    or  Pa,....n  go.Mos,.     Tennyson'.  Tly^sos  i.s,  after  all.  an 

f  el  ng  for  hM  old  salts   ,s   a   distinctly  Christian   sentiment. 

So    indeed,  is  h.s  desire  for  o.f.rt.  discovery,    labour,   to  the 

.    end      It  never  would   have   occurred  to   IIo,„,.r   that   riys^.-s 

Penelo7e/' "''''"°  '"  ''"  "^'  "'  ''^  '"' ''"'  P'-k-chops'^and 

Bavnk. 

thZil  111?  T"'^"'"'  '''"'•  '^^'"»'«»''"S  «-"P-t  expression, 
there  H  nol.lauk-verso  p,e,n.  equally  restricte.!  as  to  length, 
that  approaches  the  '['lyases':  conception,  imagery,  and 
thought  are  royally  ioiaginative." 

Stkdman. 
Pnge  .'to. 

Idle,  doing  nothing  useful :  having  ,      .copo  for  his  powers. 

Still  hearth,  quiet  home  in    c.mpariso.,  ,vith   tl,e   stirrin- 

iilo  he  has  exjjeriunced.  ° 

barren  crags.  Ithaca  was  a  rocky  island,  a..d  Ulysses  had 
seen  many  fertile  countries  and  great  cities. 

matCh'd,  mated  ;  consider^  e.jua!  because  of  marriage. 

mete  and  dole,  measure  and  deal  out  carefully  and 
sparingly.     He  feels  irritated  at  the  pet  ty  business. 

Unequal,  not  equable,  inadequate.  Ulysses  knows  wiser 
laws,  but  they  are  not  suitalde  for  his  ru.ie  poople. 

know  not  me.  cannot  comprehend  me;  cannot  understand 
my  aspirations. 

the  lees,  the  dregs. 
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SCUddiniT  drifts,  uxa*-*,*  ..f  <'l«uil-jilrivuii  r.ipi.lly  l>ef«iothe 
will. I. 

Hyades,  a^^in'tk  won!  iiii:iniii<,'raim'r->.  A  cluster  .f  •-.ovoa 
i»Uii  ill  tliH  head  ot  'riiuriM.  'J'ht-ir  rising'  with  the  «iin  wu« 
thuiiglit  to  liring  rain. 

a  name,  fam'nii,  /  <.,  hi-*  nafn«  in  on  uvfiyl.ody's  tongue. 

ring'ing',  ri-ioun'linj;  with  th»>  c!a«*li  of  iirriis. 

I  am  a  part  .  .met.  'llii-«  U  a.  lino  imitaivo  of  one  of 
Vir^'il"-*.  Tho  Viri;ili.iii  meaning  is:  I  liuvo  greatly  intlu.Miccd 
all  pvi-nts  in  wliirh  I  havo  h.cn  coiic,Tn<"i.  I'..ssil,ly  that 
meaning  lurks  in  Tonnyson's  lim-,  hut  his  vi-rso  soimus  to  sny  : 
I  have  l.f.-n  groatly  iiil!uf::,-ofl  l.y  all  I  Imvo  exihrienccd. 

Ye.        experience...,!  move.    This  inctai.hr  is  easily 

umlei-i  ol  hyaiiy  rail uay-truvi'lliM-.  'i  h(!  uutravvika  world 
gli-aius  hrigiitly  and  alluringly  from  tho  exit  archway  of  the 
tumiol.  The  hmgor  and  darker  tho  tunnel,  the  brighter 
gl.aiiis  the  un'iavell  d  wr)rl.'.  Finite  man  cann.  t  h.'pe  to 
oxjilore  tho  world  in  all  its  ,  nc^s,  l.tit  aa  ho  progresses 
under  the  arches  of  ex;)erience,  liio  range  of  his  vision  l.eeomes 
wider  and  wider. 

but    every    hour.. ..things,      if    he   is    not   profitably 

ornployed,  ho  is  virtu;illy  dead,  /.,.,  is  already  in  eternal 
silence.  But  every  h'.ur  n.il>ly  spent  is  an  lic.iir  saveil  from 
the  silent  grave;  it  is  soni. ■thing  nuro  than  saved,  since  that 
hour  brings  witli  it  new  ex|)eriences. 

discerning  to  fulfil,  knowing  w.  ii  how  to  do. 

Decent tenderness,  becomingly  careful  not   to   neglect 

filial  acts  of  love. 

Gloom,   look  dark  and  gloomy. 

frolic,  joj'oiis.     t'oinpare  Browning  - 

"  (ireet  the  inisceii  wiih  ii  cheer! 
Hid  him  fnrwanl.  Ijrcisl  and  Iiick  a^  either  sh.iiiM  he. 
•  Strive  and  thrive!'    Cry  •  .Speed. -Il;;ht  on,  fare  ever 
Till  re  as  liere.'" 


Pa;,'«>  111, 


baths... stars,    i 


the 


t  was  a  belief  that  the   stars   sank   into 


ocean. 


r/,. 


M:i 


Happy  Isles,  a  ,^ru,.,,  of  i.la,„N  „(T  tl,o  wu-,t  ....u..  -r    Vf,- 
1».  < .  Ltflievci  that  th.  ,0  w.To  tl...  (  unary  M,,,,  .  •. 

Achilles,  a  fa,n„„H  (:,.„k  ,.„r„.   tl,.    nla^.T  .,MI....,.,r 

ann.    wero  givvn    to    .  ly......      riy-M.    vi^,..!    .A.hilK. 

Ha.fe.sontJ...  wayf,„n.  Troy  to  I.|,u.  a. 

One  equal. .    hearts.  iu.r,^M..f  ti,., ,...,«  ,1,,,,,  tr„.  t.,„, 


■  •'U. 

in 


1.  What   single  .,,,,.11. y  ,l„.s    T.-nnys.;.   esalt   i,.     riy.s...  y 
\\hatotht.r.,ualitygo..s  vi.hitintii  Knj-n.h  i.l,.al  ;- 

2.  What  was  tho  fln-k  M-al  y     K.Lr  in  illustration  to  tl... 
sayiny.  of  IKt.',  I'all ,.,  and  A,.lnodi,.'^  i,.  -  <K,.on«." 

thtnT*'"*  ''""  '''■"  '^"'""  "'"'  '"'"  '"''  *'"  ''""'^^  »'i'-elf  f«>,„ 

•4.  Comparo  with  Drowning's  ■•  Iial.hi  b,.„  i:,,,,^"._ 
"Grow  old  i(l,,i,jr  „i,|,  „„,  . 
Tlu..  l)o,ti-  )(  t  I,,  1,,.. 

Tl.ela-tonif,.f„rwhi,l,  ||:,.,i,-,  u„..„a.l.- 
"iir  tjiiu-saic  ill  ||,<  l,.,|„l 
Wlm.ai.l  •    '  «|„,1„  I  |,1;|, „„.,]. 

^"""'-  "h;nr;tn..t(;o.l  :.,.,., II.  ,„„■  I,..  i,f,,,i,|  -  ■  •■ 

And  what  18  original  to  IVnnyson  V 

<>.  What  .loos  mrnn,. ,-.  i„  Una  1  I  „u';,n  ? 

7.  (iivec.iKtriictionof  .«,/,.//i„ii„„  ,-_ 
^K^What    h.d    the   situation   of  Troy  to   ,1,.    with    fre.,uent 

n.  Since  oxporienee  is  l-ohin,]  ,m,  is  it  ....rrect  f,  n-nnwentit 
as  an  an-h  that  stands  l.eforo  u.s?  pnscnt  it 

10.  What  hour  is  chosen  for  the  l.-giuning  of  tl,..  voyage? 
Why  such  an  hour  •(<  J"'o'" 

11.  What  did  Ulysses  wish  f..,  know  'i 
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Not" 


la.  "  Tho  lighN  I...gun  to  twinkle."     What  lights  ?     Whoro 
U  Uly.Htos  a*  ho  uoos  them  'f 

1 1.  Note  the  apt  use  of  wnnlx  dunotin^  colour. 

15.  Soloct  epigram iimtic  lines. 

IB.   Wliat  piissagcM  rc»umble  tho  (ollowiug  :  — 

((«)         "Til.   Willi  of  llfr  l-ilriUMi,  iiikI  I  III'  nitrflcfs 
Nl.fi  tlii-i  v.iiili  to  liniKiif." 

ShiikruiHitre. 

'.''/  "  l'iT»»'\«'riiiiri,  ill  Ml' rii)  Imil, 

KiM'px  hiiiiiiiirlirltrlit  ;  to  liavc  ilmii' Ih  IhIiiiiik 
111  lllonilltll'lltlll  IliiM'krl')." 

(r)        "  YcNtenliiy  kiii(«-  luilliiiit,' of  tin'  li«-l."     I.iiinll. 

(il.  "Till)  pu-^t,  is   fiir   us;   anil   lliu  kdIu   trriim  cm    wlil.'li  ii   iim 
licriilin'oiirrt  at'i'  its  Niiliurililiuliiiii  lo  tliir  |irf.i'iit. 

h'.iturxDH. 
(«■)  "  lii'll.il  lliitl  lifr.  likiM'Mi-y  iilti.r  lijiH^i,,^, 
Durivt'.s  its  vulm-  fiDiu  im  use  alum'." 

~JolinitHn, 


l.ilmrttf    l'>H„,M 


nn 


MHKRTV  I'OK.MS. 

I'ulilixh-il  III   Is',:; 

'■"''"'"''"'" '  ''!-•• ">T<-M„I..N..,„>tl,i„«.- 

JoIIVmiN, 

Thee  thn.e  lil,„,iy  ,,.,om,  w..ro  wrifum  in  isaa,  th.  ..r<t  of 
U.«  IU.,or,n  n.ll.  who,.  ,,„  Kn«l.n.,  wa.  f.-v.ri.My  .'x..!,..,!. 

.atirall.nn  .h.l  ,„  ,H:i;. ;  ^..1  that  Ton„y.,„  .li/not  puhli,, 
tho^o  pOrlllH  till  INIJ.  ' 

n.,for„  TcDnyHoa  l„fn  (•,.„.,,H,lg.,  ho  honM  fn,„.  hi.  follow- 
Btu.lcms  ,„an.y  v.-uso,.  .ho  polhicul  ,,.uwtio,..  .f  t lay      «,f 

tho  lopo  .rnong  u,  young  „.on  thu  .i....t  n.aa  I  know." 
S|H..M,„sjol.v..r.  .1  a  .t.rrinK  Politi-al  .poch  at  ,h„  Cam..,  i,|go 
Ua.on.  Hw  onrhu.ia.m  wa,  ini...tiou..  T.nny.ou  trio.l  to 
expross  ,u  vor...,  8«nfi„.onts  si.nihir  to  tho.o  of  hi.  r-v.-r.,! 
n-.ond  .Sp«,l.Ii,.g.     A.  fho  r..H,U,  tho  world  r«,.oiv..,!  ih.-.e  three 


Some  of  th«cr.t.,.«  state  that  l„.foro  these  poen«s  appeared 
no  modern  poot  had  un^l.Ttaken  tho  hard  task  of  sottinL  f 'th 
w.th    poeuo    firo    and    glow    tho    goM.n    n„.an    of    "!,  ,i  s 

was.ol.Io  and  gn>at  m  tho  hi.^ory  of  all  counrH,.,  a,.d  ti,at 

hMuttora«..,Hhouldhoout.pok.a,y..ts.at..s..,anUkL,uaho, 
any  colour  of  partiziinship." 

IlAi.r.wi    Tknnv.ov. 

"  r  told  Wor.ls^.orth  th  vt  a  young  po.-t  h  ..I  iat.dv  ri.,.,,  „p. 
Wonsworth  answer..d  th.t  ho  f.-and  from  tho  Iktle  h-  hud 
heard  that.  (raU,o  was  tho  .Iriestof  pooM.  th.-  youn,  aspirant 
mu  t  have  tho  oppo^to  fault.  I  replied  that  he  should  judge 
for  lumself,  and  without  ioavogivn.  recited  to  hi,,,  tu,.  p.,e4. 

Of  old   Bat  Freodo.u  on   tho  h.igh,..'     Wor.lsworth   listened 
witH  a   gradually   deepening   attention.     After  a    pause   he 


IIG 


ffot,') 


answered,  '  I  must,  acknowlcHiro  tliat,  theso  tw..  poems  are  v(  rv 
solifland  nol.le  in  thought.  Their  dictioual^io  soeiiis  singularly 
stately.'" 

AlUKKV    UK    VkKK. 

A  young  P:nglishman,  proud  of  the  political  constitution  of 
his  country,  aildrosses  ono  who  wondors  wliy  a  man  preft  is 
fog^y  Kngland  to  the  salubrious  climate  of  tho  south  of  Eurojie. 
Tennyson  replies  to  the  inquiry  and  offsets  the  many  venomous 
attacks  made  on  England's  political  and  social  condition  by 
such  poets  as  Shelley  and  Byron. 


I 

<  « 

A 

1- 


YOU  ASK  MK,  WHY,  THO'  ILL  AT  EASK." 

"  Better  to  dwell  in  Freedotus  hull. 
With  a  roll!  daiuii  lldoraml  a  iiicnildcrliiK'  "all. 
Than  l)()\y  tho  head  anil  Ixnil  llir  kiii<! 
In  tlioijrouilost  palace  of  slavcrif." 

>FOOUK. 


Page  .32. 

subsist,  keep  up  an  existence. 

falter,    move    weakly,    stumblingly.      A    gloomy    climate 
makes  one's  spirits  dull. 

purple     seas,    such    royal    climates    as    southern    Europe 
enjoys. 

sober-suited.     The  English  are  not  demonstrative.     Their 
freedom  is  real,  though  not  showy. 

Pagre  .3.3. 

single   thought   is  civil    crime,   the  thou^'ht  of   an    indi- 
vidual is  a  crime  against  the  state. 


t 


Exercise. 

1.  *'  Tho'  ill  at  ease."     What  caused  his  discomfort. 

2.  "  Freetnen  till."     What  does  this  signify  as  to  the  extent 
of  freedom  in  England  ? 

3.  "Whore  girt  .     .     .will."    Illustrate  from  contemporary 
history.     Was  it  always  su  in  England  ? 


)'"//.  ask  v„;  vh;/,  th,,'  ill  „t  p„s.' 
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I.  "Seftl,.d   govc,.nn,M.a,.-     Hon    s„,    wh.a    ,l.o   cuutry    is 
governed  l.y  party  y  mwyis 

5.  "Just  and  old  ronow,,."     How  oM  ?     Whv  aro  tl.e  laws  in 

r.':;;;;;',;;:?""'"^"'-'-'"' "-■-.>■«--.>....'::,;: 

Hbt."f™''"°'   """■■■"    ■'■"   ""■■'  '-   ■'■ .'■""    -"i-iu.. 

7.  "  P.«o„le„t,"    Giv.  .„  I.i.torical  l„„„„c„  ,..  .h„„.  wl,,l 
J-roceiient  iiieitus. 

method  of  ,naku.,.  a  la.v  m  s„  far  as  sugsestcd  l.y  these  ..rds' 

J.  After  Tennvson,    ..nM.norato   the   ninefold  advanta.^cs  of 

hv.n,  .u  E,.g,and      Do..  T..„uy.ou  s^ato  those  ad  van  a.      in 

any  special  order  ?  •<.„<.:>  m 

10.  "Every  channel  of  ,]„,  staf.."      To  what  is    the  state 
hero  compared  ?  si-ace 

11.  "Waft    .     .     .     wild  wind'"     rs"i.r„f,  ".  »,    , 
'•wild  wind"?                                                           ''^^     too  gentle  for 

12.  -'Parpl.     seas."      'palms,"    "temples."     Describe    the 
scene  these  words  su-gest.  escrioe    riic 

VA.  Write  the  last  three  stan/is  in  In.      ,i  «.  . 

show  that  they  form  the  conei  Jon  ofTh!  poem/     -^^  '"'"''  "^ 
U.  Which  predominates  in  this  poem,  fact  or  fancy  ? 
1.-..  Select  all  expressions  that  are  especially  poetic. 
16.  "Sober-suited    Freedom,"     "Freedom    slowly    bro-.dens 
down,"  "individual  freedom."  ^     '"-'Mdens 

',''0  Why  is  not  freedom  in  the  third  excerpt  capitalized? 
l'-)  Does  the  word  freclom  convey  the  san.e  picture  in  the 

tlireo  extracts? 
(<•)  Should  it  do  so  in  the  same  sh.,rt  poem  ? 

17    Is  th. '.  In  Memoriam  "  stanza  suitable  for  the  thou.^ht 
of  this  poem  ?  ""o"" 
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OF  OLD  SAT  FRKEDOM  ON  THE  HEIGHTS." 
"  TJu!  jfrcittcst  Klory  of  ji  fn-o-Imm  pcoplo 
N  to  tr;iri>iiiil  tlmt  frc.iloiii  to  their cliiLIrcii." 

Hav.»iu>. 


Tennj-son's  thou5,'ht  seems  to  be 
that  Fn^odoni  as  it  was  enjoyed  in 
England  in  \H\V6  was  really  free- 
dom ;  nnd  that,  in  the  ancient  his- 
tory of  Greece  and  Rome,  what  is 
called  freodom  is  far  from  beinj; 
freedom  as  an  Englishman  under- 
stands it,  since  t'le  masses  were 
not  free. 

The  poem  is  a  biography  of  free- 
dom, its  conception  and  progress  in 
ancient  and  modern  times. 


ATI!  K.N  A    I'AKTll  KNOS 


Page  ;$.*$. 

Of  old  sat    ..heights.    Athene 

among  the  Gieok.s,  and  Minerva 
among  the  Romans,  typified  the 
ancient  conception  of  Freedom.  It 
i.sa  noble  conception  ;  but,  in  com- 
parison with  modern  democratic 
ideas  of  liberty,  that  conception 
was  of  little  practical  value  to  the  people.  T.il)erty  was  a 
goddess.  Her  associates  were  gods  and  goddesses,  not  man- 
kind. Consequently,  she  dwelt  on  the  lieights,  Olympus-like. 
Jove's  thanderlwlts  wore  below  her;  /.-.,  she  was  not  on  earth 
with  mankind. 

Tlie  poet  may  have  had  in  mind  the  masterpiece  of  the  great 
Greek  sculpt  r,  Phi.lias.  It  was  a  statue  of  Athene,  made  in 
gold  and  ivory.  It  was  placed  high  on  the  acropolis,  over- 
looking the  city,  and  was  the  admiration  of  mariners  as  they 
approached  or  left  the  city.  Tiie  head  of  Athene  is  often  found 
on  Athenian  coins,  just  as  the  iniase  of  Britannia,  described  in 
the  fourth  verse,  was  often  put  on  old  English  coins. 


Of  old  gfU  Freedi 


om  on  the  Ileiyhts 
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Self-grather'd....  mind,  self-sat  isfie.|,  contented  and  patient 
because  she  foresavv  the  good  she  would  do  mankimi. 

But  fragments ....  wind.  Men  were  beginning  to  learn  her 
lessons  and  ul.ey  her  high  commands. 

Grave  mother....  crown.  This  answers  to  the  image  «f 
Untanma,  as  seen  on  coins. 

her  isle-altar,  Britain 

God-like.     xVeptune,  the  God  of  the  Sea,  hel.i  the  trident. 


Paare  .'J4. 

^^^  °?^®''  f ^®'-  •  •  •'®*''^-     ^^'  Tennyson's  lines,  written  in 
l»o4,  on  Freedom  :  — 

•'  Korthuu-whoii  Allu-nsreiir.iaaM.l  Uo„„.. 
Thy  Klorious  ej  .w  w.-re  diimira  with  jKiin- 
To  in.irk  ill  many  a  frtoni.tns  home 
Tliu  slave,  the  scoursfe,  the  chain  ; 


HoweVr  hliiicl  f.iic,.  .mil  Iirainl.-ss  will 

May  jar  lliy  ;,'oldeii  (livara 
Of  knowlclK,;  fnsiiit;  ,.1,^^^  „;,,,  ,.|.^,^_ 

Of  in  ie  hate  mi  nioie  lo  lie. 
Ot  love  to  leaven  all  the  mass 

Till  every  .soul  he  frei'." 


ExiTflse. 

1.  Why  were  the  torrents  of  air  and  ocean  especially  delight- 


f  ul  to  the  goddess  ? 

2.  Why  not  reveal  her  face  all  at  once  ? 

3.  ITow    docs    the     stanzaic     form    differ     from     the 
Memoriam  "  stanza  ? 


'In 


iL'O 


Kofi'y 


1 

J I 


"  I.OVE  THOU  THY  LAND." 

"  Ho  w),.,  ,„ai„,,,i„s  l.-s  r..„nlrys  laws 
Aloi.o  i,  K.V.U  ;  or  I.,,  who  ,Ii...  i„  ,  |,„  ^„„„,  ,,^„,^  .. 

Hunt. 

a      e  r.:^:i7  '^^.r^^"-'^  ^^^  '=-"^^>'-     l'--  -extfour  stanza, 

Xfu       nltt  ,""-"T'r°  *^  ''^   "'•'^^°»'  ^^  analogy  of 
gra<  U..1,  uatui-al  growth,    tl.o  protuty,,e  of  all  growth      The 

^XZT'Z'''']  '^^"^^•'^''^^^  thepoHtical'conaUionfo 
appealfor,eacofu>  n.a:r^.^t;;::;ur"^^^  '"^'^'^'^ 


ffeololVtl^t  .'""    f'     ""'•    "^'''    arguments    drawn    from 
KIT'  u    P'"'^""'  '^^  enormous  time  in  which  th™ 

betternient  or  the  perfection  of  society  will  be  wro^t      k! 

man  as  conducted,  in  reasonable  obedience,  to  the  final  restitu- 
tion by  an  entity  which  he  called  law."  nnairestitu- 

Stopfokd  Brooke. 

P«sro  34. 

used  within  the  Present.    Cf.:- 

'■  Art     acl  in  ih(>  livin-IVcsriit  f 

IlLMit  within,  an.l  (i„d  oei-ho.Kl  '" 

labours!        "^  '''^'  ''''^'■'^  geuerations  will  enjoy  his 

SOphister.  specious,  h>u,  fullacio,,,  roasoner. 
To  weakness,  to  weak  men. 


L<nv.  thm  My   I,„,ul 


Vl\ 


b.ttr..r,\tf ;,:::•„;•::„";';  ■;!;'.  ",t '  • -  •  - 

1..V  would  ,„,^rt  „,„    I,    "°  ""    "*."•••  'I'"  '"1..T.     Sucl,  » 

<.  the  o,,,„i.^.  ,1  ,„:;.i„„i:;:;';,',;?:,;° '"•" """  '-^"''■"■" 

Ev'n  now  we  hear  .  Hfo     r.  • 

to  see  Coar,^  the  out.,;.:  :^^':,'l ''  T^lT'V  ""'"'' 
movements  that  are  working  ul.out  us. '    '  '•con,.,„.c 

faaro  .'to. 

t™.  n,.„  .Mutni^^rv '0.2:;:  :iT,;:;:r"ir  ""''■'■ 

work  for  better  thin-s.  '  '*'"*  '"^I'«  aud 


nie 


Ex<'r«iso. 

ll."ZT  '""  "■"''"  '""■■''  -  '""■'  I-'---     Km.I «,e 

2.   "Sordid  ends."    is  tit!,.    ,.).. 
sordid?  '  ''''"■•  !"'»'^'"n,  .,r  s.-lf  th..  ,„„,t 

■  •   ^""l-.'"     Which  .f  th..so  is 


,    ;*•   "  For  English  natures 
It  easiest  to  lovo  V 

4.  "Pamper  not  a  hasty  tj.,,.,  -     ■ivi.-.t  f 

"'ean?     Why  does  ho  callU /,-,!.,  -  """  ''"'"  ^'"'  '"'«* 

5.  "  Crude  imaginings.-'     Wi,i,  u.at.h...:!..  rh.  herd  K.  f.^  v 

people  duos  the  use  of  tins  t.rm  indicate  Y 


i 
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7.  "Fcehle  wings."  Do  they  M..t  sour?  Would  the  herd 
have  wings  t 

8.  "  Lime."  Does  l,in>'  refer  to  herd,  to  hearts,  or  to  wings? 
Is  the  metaplior  satisfactory  '; 

9.  "  Hi.lo  the  ray."     What  ray? 

10.  "Herald,  Re  verenco."  Mti^t  revercnco  precede  know- 
ledge ? 

11.  "  To  whatever  sky."     Does  the  rimo  force  the  word  shj-i 

12.  '«  Main-currents."  Should  a  statesman  direct  thecurrent 
or  let  it  direct  hiin  ?  ir„w  do  the  next  following  lines  guard 
and  qualify  the  meaning  ? 

13.  Should  one  1)0  more  severe  with  his  own  prejudice?  than 
with  those  of  otliers  ? 

11.  •'  Weakness  *of  thy  peers."  How  can  one's  iwrs  1« 
weak? 

15.  Does  "watch-words'  include  "ancient  saw"  and 
"  modern  term  "y 

10.   "  That  from  Discussion's  lip."     What  is  the  antecedent 

of  thn  ? 

17.  "  Meet  is  it  ...   .  ease."     Find  this  thought  in  "  Morto 

d'Arthur." 

18.  "For  all  the  past  ....  Fact."  (Uye  an  instance  of  a 
revolution  from  wliich  goi  <I  jjovernment  resulted. 

19.  "Painful  school."     What  school  i* 

20.  "Regard  gradation."  How  many  times  in  this  poem  does 
Tinnyson  urge  moderation  ': 

21.  "  Wiser  than  our  sires. "     How  can  men  prove  that  ? 

22.  "Nature's  evil  star."     (Jivo  the  origin  of  the  expression. 

23.  "  In  manhood,  as  in  youth."  In  183.S,  was  the  world  in 
manhood  or  in  youth  't 

24.  "  To  follow  flying  stujis  of  Trutli." 
(a)  Is  Truth  the  general  of  the  army  ? 

{h)  Where  would  the  armies  meet  in  shock? 

25.  "  Principle*  are  rain'd  iu  Wood."  Give  iusiauces  where 
principles  grew  strong  with  the  blood  of  those  wlio  died  for 
tbem, 


/>.'(•»•  ihiiu  thif  l.imd 


lL'3 


ucca- 


sion  the  shame  and  f,'uilf/ 
27.   Which  is  the  less  attractive  si.tor.  Haw  Hast*  or  IVlay  v 

•^».  Find  in  this  i.oeni  sentiments  similar  to  : 
(")  ■'  Time  brings  its  own  reward. " 


C'J  "  Si,eak  gently  !     It  is  Letter  far  to  rule  T. 


fear.*' 


y  love  than 


('•J  "  Let  the  great  v„rld  s,,in  forever  down  tl 
ijrooves  of  ciiange.  ' 

30.  To  wliom  is  the  |,oem  addressed? 

81.  .Suggest  a  title  for  each  of  the  liberty  poems. 


le  riniriui? 


ngmj 


T?l 


X„f,'., 


ST.  A<i\K.S'  KVa 

J'utiliMhtil  ill   /v.T. 


"  All  atufi-l  Tiilt'ht  Ii.i\(>  >|<Miiril  |i(K|.|., 
Aiiil  lj|i-„'il  111  !•  for  liir  ipiiiii).  " 

M  vrKAV. 

"  \(>  mail  iMii  hiiiiliT  our  priviito  aiMn— i^  tn  li.il  :  cv.ry  luiin  run 
iMiilil  a  cliii,,.!  ill  hii  l.r.M^I,  Mitii-.-ir  fh.!  piicl,  liU  luMit  il„.  sai  rill.e, 
ami  tlicMMi'lli  lu'  trra.ls  on  llif  altar." 

.li:i!KMV  T  WI.IIH. 

Saint  Aj,'noM  wu-*  burn  ut  Itunic,  of  Cliristlan  parents,  toward 
thoclosoof  the  tlunlcutiiry.  Shu  <I...li,.At  .1  horsclf  to  Cud  in 
lierchildho  .d.  The  illustrious  rank  of  Jut  fatiiily,  and  tlio 
surpassing  beauty  of  tlio  y.uing  lad y,  caii-nl  h.r  to  l.o -ouglit 
for  in  niuriag.!  when  she  was  only  thirtei'U  yiar;*  old.  Her 
suitor  W.13  a  I'Ujjan,  Proeopius,  sou  of  tiio  povi-rnor  of  Rome. 
Saint  Agues  refused  to  marry  hini.  and,  after  tcrrililo  pirsecu- 
tion,  sufTorod  luurtyrdom. 

The  '21st  of  January  is  sacred  to  St.  Agnes.  It  is  not  known 
how  popular  superstitions  clustered  amuud  the  vi-il  of  that 
feast.  However,  in  Euiclaud,  the  ovo  of  St.  Agues'  1  )ay  was  like 
Hallowe'en  in  Scotlan.l.  Hy  the  girls,  all  magic  arts  were 
practised  to  i.eeure  a  sight  of  a  future  hu-band.  iveats"  poem, 
"  The  Eve  of  St.  Agnes."  popularized  the  woi idly  romance  of 
Madeline  and  Porphyio. 

Keats  died  in  1817.  Tennyson's  poem  was  published  in  1887, 
Tiie  spiritual  beauty  and  fervour  of  Tennyson  contrasts  with 
the  sensuous  charm  of  Keus.  .Madeline  becomes  a  saintly  nun 
who  wins  through  prayer  and  faith  a  vision  of  the  Heavenly 
Bridegroom.  It  is  not  necessary  in  this  workday  world  to 
wait  till  the  magic  hour  of  a  special  midnight  to  catch  a 
glimpse  of  His  benign  faee.  Wheiiovor  the  heart  is  pure,  the 
Vision  appears. 


"  Purest  and  higliestof  all  the  lyrical  jdeces  are  '  St.  Agnes' 
and  'Sir  (Galahad,'  full  of  white  light,  and  each  a  stainl.-ss 
idealization  of  its  theme."' 

Stkdman. 


'*<'.  Aijiii's'  //(■'• 
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Turn 


lm«di..,;'r;vV"'"  m\'  '';""  "'"^   '"'^"''^'''  enthusiast  who 

w:s;:-\;r,r:,t;;:;ti:::;:;::^::::,:r,rr? 

argent  round,  the  f..ii  „„>„„  iu  its  silver  li.^ht. 
mine  earthly  house,    cr.  ii.  c.,,   v   i     ""ir  ^       . 

our  «u„,„,  h.,„„  ,„  ,„i,  ,,,„.,„„,,„ '.;,;  '.n„, ':,":.';::; ;: 
t'r:';'.';;;;::' '■■  - -  -■•  ■■■«"••  --"  i.» .«,,.,„  ;;rz 

Break  up,  l.reuk  open. 

the  shining  sea.    Cf.  Rov.  xv..  2: 

a  sea  of  glass  minglefl  with  fire." 


Ami  I  ajiw  as  it  were 


Exercise. 

1.  "The  snows.-     Why  i,  s„o„..  u,e,Unstea.l  of  snow  ? 

2.  "  First  snowdrop  of  tho  year."  Is  it  prohahle  that  the 
nun  would  have  it  then?  »  'u  tnai  tae 

H.  "Deepens  on  an.l  up."    Show  the  force  of  o„ 

Whvt?r'"  '■"  ''■"''"  "'  "'"  '•'^^*   '■""•  ""-  "f  ^'-  poem. 
U  liy  IS  the  constructicu  broken  ? 

•''.   Is  the  p<,erii  wholly  ;i  monologue  j* 

-!.  Sh„.v  that  eaeh  time  the  nuu  n.akes  a  prayer,  something 
that  she  observes  i.roinpt.s  tho  prayer.  * 

7.  Soloct  all  the  words  that  suggest  white  li^^ht.  Is  there 
any  other  cnlour  in  the  poem  ?  istnere 

^^  K^  Wi.at  is  meant  hy  saying  t„at  the  nun  is  the  fen.inine 
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HfK  fJALAHAI). 

I'uhlUhtil  in  /vv?, 

"  S.)il(>nr  III  I(iii\fii  IsH/ilntly  chii-tlty. 
'I'liiit  vvticii  II  ^(iiil  U  riiiiiiil  Him.  ifly  wi, 
A  llioii.Mii.l  liM-y'ilniitfcl-iliiikcyliiT, 
llriviiiif  far  iiiriicli  Ihiinf  i,f  ,iri  aiiil  Kulll." 

Mll.niN. 

Sir  (iiilaliji.l  was  the  j-oun;,'-  -tt  knight  t^v.r  iiia<lo  hr-  Kinjf 
Arthur,  and  wan  th,.  pur.'st  ia  homt  <.f  all  tlio  Kuijjlits  of  tho 
Kuuiid  T.ihle.  Wlica  Arthur  dul.I)o<!  (ialnhaii  kiiiglit,  Artliur 
said,  "  (i(,d  iiiado  tli.'o  good  a^  thnii  art  Ix-autiful."  His 
antioiir  wa^  wiiito.  Ho  wm  tho  «.nly  kni^'iit  tliat.  could  sit  in 
tlio  sifgo  I'l'iilous. 

(iaiahad  was  faithfully  pcrfc.nniiii,'  hi*  knightly  duti.-s  at 
Arthur's  court  whoa  audd.uily  ho  saw  tho  Holy  (Jrail  aud  hoard 
a  voice  cry,  "Ofialahad,  aii(J  O  (Jalaliad,  follow  nw."  Arthur 
was  told  of  Calaliad's  vision  and  call,  and  said,  'Ah,  Galahad, 
Galahad,  forsuch  as  thou  art  is  tho  vision."  After  a  long  and 
faithful  search  (Jalahad  saw  tho  Holy  Grail. 

"  According  to  the  mythology  of  tho  Romancers,  the  San 
Gra.'l,  or  Huly  Grail,  was  tho  cup  out  of  wliich  Jtsus  partook 
of  the  Last  Suppor  with  His  disoiplos.  It  was  l.rought  into 
Eii<,'land  by  Joseph  of  Arimathea,  and  remained  there,  an 
object  of  i>ilgriniago  and  a  [oration,  for  m^ny  years,  in  the 
keeping  of  his  lineal  descendants.  It  waa  incumbent  upon 
those  wlio  had  charge  of  it  to  be  chaste  in  thought,  word,  and 
deed  ;  but  one  of  the  keepers  having  broken  this  condition,  the 
Holy  Grail  disai)poared.  From  that  tiirit*  it  was  a  favourite 
enterprise  of  the  kuiglits  of  Arthur's  court  t    go  in  search  of  it. 

.     .     .     Tennyson  has  made  Sir  (iaiahad  the  subject  of  one  of 
tlio  most  exquisite  of  his  poems." 

LoWK!.!.. 

"  Yes,  it  is  true ;  there  are  moments  when  tho  flesh  is 
nothing  to  me,  when  I  feei  and  know  tlio  liesh  to  be  the  vision, 
God  and  the  Spiritual  tho  only  real  aud  true.  Dej-.'nd  upon  it, 
the  Spiritual  t»  the  real :  it  belongs  to  one,  more  than  the  hand 


.V»V   (;,it„hml 


or  dm  f,„,t.     Y 
only 


but 


"'l,lglll;i| 

you  111  \  or 


""   'Mayt..||   MM,  tlK.t  rnyl.an.l  «m,| 
y«yiul.ols  „f  my  .xi-it.. „.•,.,  IciiM  »K 


ot 


,  lu'vor  ciin  coiivi 


"ly  fiiot  an 

ii'Voyciii  ; 


•Timl   Roality,   ati.l  \h.a  tl, 


"<!.,  I,,.,  tluit.  the  /  is  „.„, 


aii'l  real  |,i,rt  of 


M'uitn.,1 


H!! 


niL>. 


It   riiif,  tl 


'"•  "Illy  tru< 


•]• 


Sir  (i 


^ANVSUN    toILllIrt,,!    T, 


I'll 


•lllllliul  I*  n    u,,l,|, 


nymn. 


l'i''»uro  (if  a  rnlisjinii!,  k 


>«  "l.n.Mt  u,  r.Ki.h  a  Hiystio  „.  a  s„l.li,.r  •        .  "  "" 

»  aito5,.H,..r  that  of  tl,.-  n.y.ri.  JfoU  .  «  "■"''''"■" 
exchanging  only  t,,.  ra.^uro  of  p  J  i  J  ,■  "'r  ^  ^"  ''«"*'-' 
exultant  elTurt.     If,,  i^  ;'  ,,  .!..,     ^'^"",  "■>  ''"^  ""'  t'-'ns,.,.rt  of 

t..o  ,tron,...  t..n.,:;t.^:;r  I'v;;;;;;  ::^:  ::^  ^''"  ""'•"'-  -'•' 

It   u-         ,  TAINSIt. 

fully   approdato   tho   sou.,,!    . '    Ih  /r^r'T':' T? '"'"  *'''" 
ring.     Tho  ,,o..t  has  n..v..r  chant /^'        "   •*"'{.'»' "y  i'"roic 
«  n.  V.  r  clianto.l  a  moro  ennobling  strain." 

Pasre  .'is. 
carves,  cuts  through. 

casques,  holmets. 

on  the  steel,  th,.  armour  of  th.,  f,,.,. 

lists,  enclosed  tournament  groiin.I. 

crypt  and  shrine.    The  crvnt  u  .^    .        • 

iu  whi.h  the  pi„„sdea,i  were  i'f^..r"       II  ""'''''■''"•"'!'"'  ^"'^ 
as  a  chu..,l       n       i    •      '■'*'"'"  "^"''-     »^  was  .sou.etimos  used 

con^a     ing   sa.^:     ^^Z  '"t  '"  ^"^"'  ''"''  '"''^"'v'-rated 
^^^^^  ,  nho.     rt    was    commonly   placed   on  tho 

^^  Virgin  heart,  pure  heart.     .r.Mai.enkni.ht.i.  the  sixth 

When    down    the    stormy    crescent    goes     when   the 

crescent  moon  sinks  in  storm  clouds.  " 

Stalls,  seats  in  ohaneel^  for  ti.o  eler-rv 

shrill   bell  rings,  atthe  elevation  ,  f  ,ho  Host. 


\'2H 


\ittf> 


1*11  tff  :«». 
beats  her  mortal  bars.    Ifo  luug^  to  follow  t)ie  MpauM 

vinidn,  l.iit,  Iii<  in  ki'pt  liack  liy  the  l.o.ly  uh  a  binl  in  a  cage, 
the  leads,  h-ail-cuvcrcHi  ruofs. 

blessed  forms,  ai»p  i-. 

llll«!S.     'I'hn  lily  i^  tlio  uiiifilum  «if  chaMtlty. 

hostel,   inn,  liot^-l. 

hall,  <M-tii'. 
grangfe,  farnihonHH. 


1.  What  am  tlio  j)riiutH  of  res«inlilnnco  ami  tlie  |<oint!i  of  con- 
trust  betwiMli  ,SV;-  ilnio'  ;,l  ami  St.  A'Jif  "'  h'n  { 

2.  "  Sliattoiing  trill  i|M>t  "  Wluit  i^  tlio  meaning  of  ^hoiur- 
iiiij  hero  ? 

H,    "'rilo.r      mbar."     Ditvelop  tlio  figiirt-. 

I.  "  ("i-.i  nn  I  shrine."     Di'^tinguisJi. 

5.  "  Mr.c  bouiitious."    What  aro  coTniiarcil? 
<).   "  Itotwfon    finrk   sti-ms  ....  glown.'      AV'haf.    prixluceii 
the  liglit  in  tho  furust  ? 

7.   '■  Noiso  of  liymu."     Is  jiom«  appropriate ? 
H.   "  I  hear  a  voi<o  ....  b«!twoeii." 

('«)  Whusci  voi«(!  is  ii  (> 

{'')  Why  II ro  tlie  4  lors  ofien  wide? 

('•)  Wiiat  (lotiiils  sliou-  that  a  ctTotnony  wa*  taking  piacf? 

('/)  Rctwpon  \vh;iti' 
!>.   "  Slcoping  wings."     What  doi'.s  nlnpinij  moan  "i* 
H».   Wliar,  (!oiS  the  OrailrcsomMoasit  li  .atsboforo  'Jalahad  ? 

II.  "  Streets  chiinb  with  snow";  '•  tempest  crackb-s  on  the 
leads."     Is  this  tho  samo  storm  ? 

VI.  Find  II  ri'furenco  t.)  tiie  belief  that  the  cock  crows  from 
midniy;lit  till  dawn  on  the  Saviour's  Birthday. 

1:5.  "Pure  spaces";  '•pure  lilies."  Does  /-»/r  mean  tho 
same  in  these  passages?    Tell  the  uyntax  of  spa-es  and  lilies. 

1  J.   Why  does  the  angel  eiherealizo  fJalahad's  nrmonr  ? 

W    Distinguish  a  j>aik  from  a  pale. 

Ifi.  Select  ton  separate  lines  whose  melody  is  especially 
excellent. 


firettk,  hrrnk,  hrt^nk 


k'O 


MRKAK.   HRKAK,   HltKAK. 

fiihtlHhril   in    /«',.'. 

"II.-«vPnKU....,.fr 1. 1..  1,1..,, I,..  ,„.„„,.,,.„.. 

Ki'Mll.H.M  ||„.,„,  ,„  |„-,.|,„rc  .1-  for  Illr  li.   M.  • 

Vi)i  S(i. 

-a^r^t..,..    ,,.,.,,...  Han.....;,',:;.;.:;;  ::;;: 
••  Tt. a. "';  r  ,'^''""' ""'^"' '-'-' ""^" ''••■"-...« 

mihuM   ^^aa  "as   m-ar  porfocti,.,,  a^   .....rfal    n.a..    c.,..l,|  ^.  " 
T  unison, aid:  '•  .lalla.n  c..,.l.,  lak.-  iu  „.., ,.,„,,.. Jit;, 

iTv;  o'' H  'ir'  '"""■'''^- "'"'  -^  ^^'''"  -"«•'  "^  ^ '■■'«'" 

Aw!;L":^"?;:',;;r ;:;;:; ; '- ^;- ^:-v  t«4.,„. 

on  th«  RJ,in.       r  J«'"«iys,.Mar.d  Hallan.  u    nt,f„r.-i  t„.,r 

on  tne  KJiino.     In  Aiii'imt    ls',-t    ir..ii  ..      ■  ,    . 

toVi«n,.a      Ti     1        ,''"^'-  '^•'•''  "••^"^1"'  ^^onfc  will,  i,isfati„r 
to  V.onna.     Th«  last  ,..rtur  from  Ifalla,..  to  T-nnyson  is  ,|  it,.,l 
V.en..a   S<.pfc  r,  ,8;.,.  an.l  begin..  "  Th„  gallery  i/gra  Ji   t 
«o..ged   for  you."    On   tl,.,    I.'^.h   of  S..,.,m„...  r     Mr     HaT 

vessel  .  the  l.ran.  ha,|  s,.,l,ienly  lu.r>t.  (,„  (.ct.  Is,,  T.-„„v.o,. 
heard  the...!  ..eu..  ( ,„  !.,.«.  „.,,  tho  h„.|y  ,  Z 
reached    Kng  and.     On    Ulu     «..  i     ii    n  ,  "uniiii 

lonelvlitfL.nK  V  ^"  ''""•  ^"'-  ""ilam  "as  buried  in  the 
lOnely  lit, lo  church  .      St    Andrew    Pi. .v..  I    ^    u 

Hallnm  T„  •  .    -wi.ir..w,  l.U.v,.,lon,  Somersftsh  re. 

hun dn.d  yard,  away."     R,,  Tc.nyson  did  n.,t  urir..  hi.  .u.-tly 

•ad  lync  wh.le   ho   actually  U.u-u.a   to   tho  n,..u,nful  ZZ 

breakn,,^    on    tho    "cold    grey    «t..„...'.     T..nnv...n     -.id     ,e 

hought  out  tho  poo,„  at  fn  .  o-..,o.  k  i„  th.  n.orni..  a,        J 

«.onof  beroavern^r,  and,  entirely  .d.livi„us  of  hU  -urro Ind 

Everyhody  ni.o  knew  Arthur  Hallaru  lov.d  hi,„  Dean 
Alford  sa.d:  '•  Hallan.  wa.  a  n.au  of  won.lorfu.  „  ind  a  d 
kaoH.cdgo  on  all  .ubjocts,  hardly  or-d-M.  at  hi.  ag...     I  l!ng 


1.10 


NoU-t 


ago  set  him  down  for  tho  most  wnndcrful  person  [  knew.  Ho 
was  of  tho  most  iciukr,  alT.'.tiouato  di>position."  Tennyson 
niado  Uull.im  and  himself  ifnmortal  hy  this  widely-popular 
lyric  and  l.y  tho  I)ost  eU'gy  over  written,  the  "  In  Memoriam" 


Each  stanza  of  "  Break,  Break,  Break  "  is  a  quatrain,  hut 
oaeh  quatrain  his  a  diiTerent  ai  rangemont  of  tho  iaiiihi  and 
tho  aiiapiests,  and  of  the  triniefrcs  iiiid  tetruiiietres.  Tho  dirge- 
like  sea-tones  ere  echoed  in  tho  monosyllabic  tri metre, 
I  Break,  |  hr.  ak,  I  break,  I  which  should  bo  read  with  hm" 
pauses  between  the  words  as  if  the  reader  were  listenin"  for  the 
sound  of  another  breaking  wave.  Tho  presence  of  many 
anapiests  lightens  tiho  iainVnc  rhythm,  and  suggests  a  cheerful- 
ness that  ends  in  resignation,  'i'tie  second  stuiiza  has  nine 
anapiests— a  fitting  expression  of  tho  bri-ht  spirits  of  innocent 
children  at  play.  Tho  oxijuisite  music  of  the  whole  poem  pla3-8 
round  the  heart  of  the  reader. 


"  Nor  has  Tennyson  ever  composed,  in  his  minor  kej',  a  more 
enduring  and  suggesiive  little  song  than  •'  Break,  Break. 
Break!" 

Stkkman. 


"  It   is  somewhat  strange,   but   illustrative of  the 

dominance  of  the  man  in  Tennyson  tliat  tho  poem  of  fullest 
regret  for  love  drowned  in  death  is  written  in  memory  of  a 
will.  Every  one  knows  it ;  it  ir»  a  piece  of  perfect  work,  fully 
felt,  and  fully  finished,  simple  and  profound— and  with  wliat 
fine  art  Nature  is  inwoven  with  its  passion  !  " 

StoI'KoKK    P'HOOKK. 

But  0  for  the  touch  ....  hand  .   .   .   .still! 

"This  overwhelming  sorrow,  us  my  father  told  me,  for  a 
while  blotted  out  all  joy  from  his  life,  and  made  hi.u  long  for 
death,  in  spite  of  his  feeling  that  he  was  in  some  measure  a 
help  and  comfort  to  liis  sister." 

Hall  AM  Tknnvson. 


Break,  hnak,  hnak 


VM 
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Exercino. 

objects  lenuysou  not.c.-.  as  lu-  stan.ls  on  tho  sea-cHtL 

2.  At  what  ).,...r  .loos  it  seem  that  tho  ,,oet  views  the  scno  ■> 
thlgi'T"  ••••'"  ""•"     W'-^ —ho  nature  of  those 

4.  Tho  grey  sto„o.,  the  stafly  shi,K,  the  w.ttor  .la-hi„j,on 
tho  crags,  call  forth  an  u.t,.ranoo  fr.,:u  Tennvson;  hut  tho 
children  at  pLy  provoke  no  uor,ls:  how  i,  this? 

grtf  r'"  ""'"  """"  ''^'^  '"  ""■"     '^  "'"  "'^'  '""=•'  '"•'o"*'^' 
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ODE  ON  THB  DEATH  OF  TFIE  DUKK  oK  \VELLIN(iTON. 

I'lihlishiil  ill  /v, /. 

"In  all  fiioili«  of  (Ik;  wiirM's  liisloiy.  \\i;  sliiill  find  lln?  (iri-at  Man 
to  liavu  Ik'i'ii  Mil-  iiiili..|ii-iisali|i!  saviour  of  liU  iixirli  ;  llie  liKliliiiiit;, 
without  wliicli  the  fuel  ncvci-  woiilil  liavi;  Iminl.  ' 

('  AKI.VI.K. 


On  theovpning  of  Novom1)or  1  J,  18V2,  the  l»iikn  <  f  Wolliriij- 
ton  fell  asleep  in  tlt-alh  at  Walnier  Castio,  liin  <»Hici.il  castle  a« 
Lord  Warden  of  tlio  Cinq  no  Ports.  Ilin  body  luy  in  state  for 
three  dayB  in  ChelHoa  Hosjiital,  which  is  three  miles  from  St. 
Paul's  Cathedral.  Ria  funeral  took  jilaco  on  Nov.  ISth.  It  was 
a  verj  poiniious  state  funeral.  It  was  attended  l>y  the  Prince 
Consort  and  all  tlie  chief  otHcors  of  state.  All  London 
watched  reverently  the  long  procession  of  mourners.  All 
hearts  throbbed  in  unison  witii  the  notes  of  tlie  "  Dead  March 
in  Saul"  as  band  after  baud  played  that  most  solemn  of 
marches. 

Tennyson's  Ode  was  published  on  the  morning  of  the  funeral 
— his  first  public  ofTering  as  poet  laureate.  Tennyson  watclied 
the  funeral  procession,  and  remarked:  "I  was  struck  with  the 
look  of  sober  manhood  in  the  British  soldier." 

Hallam  Tennyson  says:  "It  is  interesting  to  note  that, 
while  the  Ode  was  being  abused  in  all  directions  by  the  Press, 
my  father  wrote  thus  to  his  publishers:  'If  j'ou  lose  by  tho 
Odo,  I  shall  not  consent  to  accept  tiio  whole  sum  of  £'200, 
which  you  offered  -me,  I  consider  it  quite  a  sufficient  loss  if 
you  do  not  gain  by  it.' 

'■  Henry  Taylor  wrote :  '  I  have  read  your  Odo  and  I  believe 
that  many  thousands  at  present,  and  tliat  many  hundreds  of 
thousands  in  future  times,  will  feel  al>out  it  as  I  do,  or  with  a 
yet  stronger  and  deeper  feeling  ;  and  I  am  sure  that  every  one 
will  feel  about  it  according  to  his  capacity  of  feeling  what  is 
great  and  true.  It  has  a  greatness  worthy  of  its  tlieine  and  an 
absolute  simplicity  and  truth,  with  all  the  poetic  pission  of 
your  nature  moving  beneath.' 

"And  here  is  my  father's  reply:  'Thanks,  thanks!  .... 
In  the  all  but  universal  depreciation  of  my  Ode  by  the  Press, 


.a 
J: 


Od,'    n„    th.    Ihnlh    ,./  Ihr    l>„h.     „/    WrUln.jfn,,        1  ."{3 

th.M.ron„.tan,I   l„.aHya,,,T.-.a.i„n  „f  it   1.^  .  „„,,  as  t,u.,  as 
ine  J>iiiu)  hiriisilf  is  douMy  ymtoful.'" 

T..,M.vsn„  ,,..li.h..,l  I,U  fir.f,  pr,„lM.-ti„„  v-ry  oun-fullv.       It  is 
prol.:il,lo  that  l.«  was  hi.niu.l  uiih  its  .•.,„,, ...sition.       " 


Duke  ..  \V..,l:„,.t<.,..-  Ho  .Iwdt  lo-.„^  „n  tho  final  w..r.l.. 
let  ,ns  ti,.„„  ,.,„;,.  so  t..  sp.Mk,  ..spccaily  „.,r,,,  /;,„„„.  At  tl.o 
en.l  Ju,  sa..  ,  •  U  i,  ,   ,,„,,  ,,.„  ^f  „.„,,,,^^  ^,^^   ^_^^^^.^  ^^  ^^^^^^^^ 

^'."■'^'""""■f  ' •■'"  "'"'  '■-n  mm;;  a  song,  tluT.,  aro..otton 

who  can  r..a.l  a  ,.o..,n.  J...o,.lu  ,|..  not  uu.lerstan.l  the  .nusic  of 
words. 

HaI.I.AM     Iksnvson. 

"  fn  the  '()d«  oa  tl,.  D.arh  of  the  Dula  of  Wellington  '  he 
has  soared  to  lyri,-.  h.i.^hts  to  which,  p..,haps,  ev,.„  Pi„dar 
never  attauiH.  Th.  tolling  of  th.  holl,  tl.o  solo,„«  and  slow 
funeral  man-),  ,ho  <iuick  rush  of  l,attl,.,  and  the  -horal  chant 
of  the  cathedral,  all  suc.u.od  one  u^oth.-r,  and  the  verso  sinks 
and  swells,  rises  a.,d  falls  tu  every  alternation  with  e.^ual 
power.  ' 

.SllKPHKKI>. 

"  This  is  one  of  his  finest  ,,ooms.  It  was  fitting  that  tho 
fure.nost  man  in  Kngland,  who  had  worn  his  honours  with  a 
-  Uiet  Mrnpl.o.ry  for  so  many  years  in  tl,o  '  fierce  ii,.ht'  which 
slunes  on  a  world-wide  f.uu.,  and  in  whom  the  light  never 
found    anythu.g    nuan    or    fearful,   should,    after  Ms   death 

receive   this  great    and   impassion.-d   t.i.ute This  is  as 

great  a  poem  as  the  character  was  which  it  cdelu-ated      The 

n.etrica    movement  rushes  on  wh.re  it  ought  to  ru^h    delays 

where  It  ou.ht  to  d.day.     W.re  the  poe.n  set  l.y  If.odel,  L 

rhythnucal  moven.euts  culd  scarcely  ,,c  more  fit,  from  point 

to  point,  to  the  th.u;:s  spoken  of,    m„re  full  of  star.lv,  happy 

changes.      Moreover,    ,l,e   condu.t   of   the  piece  is   JxcoIi:ut 

t  swells  upwards  in  fuller  ha^,u„ny  and  ,n,wi„g  thought  till 

It  reaches  Its  cl.maK   ,n  VI.    a',.,ut    X..N„„    aud  Wellington. 

Then   It   slowly  pas.vs   d„.„.ards   i„    s„!en,n   strains   Hko  a 

storu.  ay.ng  in  the  sky.  and  at  t  .e  end  doses  in  soft  spiritual 

passages  of  ethereal  sound,  like  the  lovely  clouds  about  the 
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Koti'i 
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scttingsnn  when  the  p-^ce  of  evening  has  fdlon  on  a  tempent- 
UOU8  diiy.  Its  conduct  is  tlion  tl,e  .■oud.u-t  of  ono  f„rrn  of  the 
true  lyric,  that  whoso  climax  is  in  tho  mi.bt,  and  not  at  the 
close." 

Stoikokk  UitooKi:. 

"  TIjo  '  Odo  on  tlie  Death  of  the  Duke  of  W.dlington  was  the 
first,  and  remains  the  most  amlntious,  of  l,is  patriotic  lyrics. 
Tliis  trihiito  to  tho  Mast  great  Engli~hi>ian  '  may  fairly  ho 
protiouneed  equal  to  tlie  occasion;  a  nsj.ectahle  performance 
for  Tennyson,  a  strong  one  foranotlur  poet.  None  hut  a  great 
artist  could  have  written  it,  yet  it  scarcely  is  a  great  poem, 
and  certainly,  tliough  'J'ennyson's  most  important  ode,  ia  not 
comparable  with  his  predecessor's  lofty  discourse  upon  the 
•  Intimations  (,f  Immortality.'  Several  j.assMgos  Ijave  hecmio 
folkwords,  smh  as  '  O  go..  1  grey  he.i  i  which  all  men  knew!' 
and 

•  This  is  Kiijfl.inirs  frroafcsf  son— 

lie  tlmt  K'liii'il  a  hiindred  li>rlils, 

Xor  ever  lost  an  Eiitfli-h  min  I  ' 

But  theotle,  Uf)on  the  whole,  islahoured,  built  upof  high-sound- 
ing lines  and  refrains,  after  the  manner  of  Dryden,  in  which 
rhetoric  often  is  substituted  for  imagination  and  richness  of 
tho/ght." 


Stkuman, 


Pa^re  41. 


Warriors....  pall.      Military  oltheis  «,.,,,  his  pall-hearera. 

II. 
central.     St.  Paul's  Cathedral  is  in  the  .•entr.-  of  Loudon. 

III. 
low,  laid  low  in  death. 


IV. 


State-oracle.     Wellington  was  a  Cabinet  Minister  in  1H|8. 
Ho  was  Prime  .Minister  from  ),S2.S  till  ISiiO. 
blood,  temperament. 

Whole  in  himself,  complete  in  himself:  n-t  .lepending  on 
others. 

a  common    good,  he  helped  eveiyhody, 

pretence,  self-conceit  or  self-assertion. 


— -^^l!!'^'  ^^""'^  '^'^'  ^'"'''  "-f  ^"">"!ff"n     l:\'y 
Paare  42.  ~ 

0  good  grey  head,  iris  wealth  of  coal-l.lack  hair  .row 
sUvery  wh.to,  a.ul  t.,or.  w..  n..t  the  sli.hU.t  trace  of  ZuiH: 
^^^WoPld-vletor's   Victor.   t.,e  conqueror  of  Napoleon  Bona-' 

V. 

All. . .  .done,  his  life  ia  en.led. 

Let  the  bell  be  toll'd.     The  great  boll  of  St.  Pa,.!',  «  tollo.l 

la?  td  :i:tt  ''  '"•' '"'-''  '-'^'  *'-  '^'^•^  ' ' 

Bu'Zv!.^''''''     ""  '^""'^  ^"'^'^  "«-  -~°*«  ^'-  "o-e  of 

towering  ear.  Wellington's  fu..erul  e.r  was  „,ado  fro,,, 
gm.,  he  captured.  It  was  drawn  by  six  nobl.  .t""i;  'Z 
car  IS  now  in  St.  Paul's.  "^ 

blazon'd   deeds.     The  names  of   \V«lIin-to,.'a   bLnl„« 
mscribed  on  the  car  in  g„ld  letters.  "  '"'   "''' 

Dark ....  fold.     The  pall  wa3  of  black  velvet. 

volleying  cannon,  minute  guns  fired  duri„g  the  fu,.eral 
B^giuT''  *  '"•"'•    '"  '""^'   '^'^^''^'    ^-^'^"-•.    ^>-'ce, 

Guarding. . .  .shame,     in  ISIO,  Welli„gton  saved  P.,rt,...al 
from  the  French  ;  in  iHia,  he  restc-ed  Ferdinand  VU.  t  .SpIS. 

Pnjfe  4;{. 

reform*' Het*     '"  '''"'  ''''"'°'""  "'-"""**  1-Ii^^mentary 
^  well-attemper-d  frame,   well  proportio„ed.  strong  el.ar- 

VI. 

Weir.^r,:V?f-      ^^•"^".'^     ^^    *'-    -"P--^    U-stioner. 
dome  of  t.  plVr:    ^'^  ""  ^'"°  ""  ^^"^  ^"  '^'"  ">'"'  -'^-  ^»- 

nor  ever  lost  an  English  gun.    Wellington  nover  lost 
a  battle  or  a  gun.     He  captured  a,()0o  guns. 
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myriads  of  Assaye.  A^savo  is  a  small  town  ia  Ilin- 
dostan,  whpre  Wellington  as  (Jeneral  Wellosley  iK^^au  his 
victorious  career.  Ho  d.feated  tlio  Mahrattaii  army  of  50  OiJO 
infantry,  30,<«O  cavalry,  and  12H  guns,  with  one-tenth  the 
number  of  soldiers  and  17  guns 

treble  works,  thro,,  llnos  of  Torres  Vedras.  The  outer  line 
was  twenty-nine  milos  L.ng.  The  lines  were  protected  by 
niuny  f„rts  and  redoubts,  a>id  by  about  four  hundred  guns. 
VVHllmgton  retroate.1  to  the  lines  in  ISIO  and  was  followed  by 
Massena,  tho  Fn-neh  tr^nentl,  who  s-ught  vainly  for  a  vulner- 
able point.  In  181 1,  Mts^ena  retired,  and  Wellington  pursued 
him  and  defeated  him  in  two  battles  at  Fuentes  de  Onoro. 

PuKO  44. 

wasted  vines.  The  vineyard,  of  Spain  were  laid  waste  by 
the  French  sildiers. 

Till  O'er  the  hills  ....  foes,  in  1813,  Wellington  won 
Vittona.  He  then  crossed  the  Pyrenees  and  drove  the  French 
army  before  him  to  Bayonne.  The  French  Republicans  chose 
the  eagle  for  ensign. 

Again  thelp  raveningr  ....  kingrs.  Under  Napoleon  after 
his  return  from  the  Elbe. 

Wheel'd.     Eagles  fly  in  circles. 

,o'^of=^°"'*  sabbath.     Waterloo  was  fought  Sunday.   June 
lo,  lolo. 

Ust,   the   Prussian    trumpet   blew.      At  7   ,>.  m.    the 

Prussians  came  t..  Wellingtuirs  aid. 

Heaven  flash'd  ...ray.     The  setting  sun  >roke    throu-h 
the  ruiii-clouds. 

longr-endUPing    hearts,     ah   day  long,  -he   British  army 
fought  on  tho  defensive. 


Pagre  45. 


VII 


His  Saxon  in  blown  seas.    This  is  now  changed  to  "His 

firt(o„,  '  etc.     'Jbe  change  reduces  the  number  of  sibilants  and 
It  removes  the  j.ossibility  of  olTonco  to  any  supersensitive  Celt. 

keep  our  noble  England  whole,  not  rent  by  factions  and 
conspiracies. 


0<Ih  on  the   Death  „J  th-   Ih,k,    „f  W, //;„,,„,„       l;J7 


one  true  seed,  mutual  .  .,te«m  Lotween  a  froe  people  and 
a  coDHtitutional  ruler. 

temperate  kings,  limited  n.onarcJi!.. 

r  •*".'  ,^/"'^  •••OV«''trust.  In  18.-.2,  the  House  of  Common, 
rejected  the  lull  tuorgani/o  the  militia.  T.nny.on  wasaunov,,! 
at  that  rejection  l.-.-auso  he  foared  Xapol.on   HI.     He  wn.te 

Third  of  February,  1852,"  to  stir  i.p  the  peopl.^ 

He  bade.,     coasts.     In    ISW,    Wellington    advocated   the 
complete  fortification  of  the  Channel  Islands  S.afo,,!    Port, 
mouth,  and   Plymouth;    the  ad.litiou   of   j  .,(„))   ,„..„'»„  the 
regular  ar.„y,   and  the  raising    of   1.^0,000   n.ilitia  to   -uani 
against  invasion.     He  pleaded  in  vain. 

rugged  maxims  ...life,  a  good  mtxim  of  Wellington's 
was,      A  great  country  o.ight  never  to  make  litMo  wars." 

never  spoke  against  a  foe.  He  wa.  remarkaMy 
generous  in  speaking  of  his  o,.,..,„onts.  His  only  de.-i^ve 
military  repulse  was  at  the  siege  of  iJiugos,  1H12.  Wh.n  he 
acknowledged  himself  repulsed,  he  pul.lidy  congratulated 
Oeneral  Duhreton. 

"I  wish  VII.  wore  o.Kcluded  from  th.-  pn.m.  But  that  would 
be  to  wish  away  one  of  Tennysons  mo.t  characteristic,  uiter- 
ances  as  a  patriot.  Xeverthel.  ss,  it  is  too  exclusively  En-Iish 
too  controversial,  too  much  an  atta.k  on  Fr.u  ee  to.  °c..n' 
temptuous  of  the  people  whom  he  se-s  only  r,s  the  >mo!.;  too 
fond  of  the  force  of  great  men  to  ihe  excl.isi„n  of  the  f.,r,oof 
thecollectivo  movements  of  the  nation.  A  gn-.t  artist  sl,„„ld 
notoverstepsomuch  the  limits  of  temperan.e;  or,  to,w,tfn-s 
otherwise,  he  should  not  lose  his  .sympathy  with  the  whole  of 
humanity  in  his  sympathy  with  his  own  c.^intrv."' 
Pajfe  46.  sto,.kou..  Hkookk. 

vm. 

the  brave  of  other  lands.  Austria  was  theonlyKuropean 
country  not  represente.i  at  the  funeral. 

Lavish  Honour.... stars.  The  pooph.,  the  parliaments. 
and  tl.e  Crown  gave  i.im  every  )i..iiour  possible.  He  was  voted 
£500,000  to  support  liis  peerage.  Staro  means  badges  of  distinc- 
tion. 
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affluent  Fortune. . .  .horn.      Lu.ly  Fortune  carries  a  i:„riiit- 
cupia  full  of  favours  for  htr  favour! tin 

saved    from    shame,    tlio   shame     of   Imina    captured    by 
Nai>oleon. 


Pa  ire  47. 


IX. 


little  children  clung.  \V(-llington  love,l  children.  He 
was  especially  foud  o(  bin  •jramlcliiMren. 

More  than  is . . . . degrree.  Ili-Iier  tlmught^  and  feelings 
than  Ml,, so  wliich  have  to  do  with  battles  and  victories: 
reverence,  prayer. 

memories  all  too  free,    r.o  m.ahs /«,/</,  uurestrain.d. 

Ashes ....  dust.'  Fn.tn  tbo  l.uriiil  service  jf  the  Church  of 
Knglaud. 


Kxi'n-isp. 


1.  "  Sorrow  darkens  hamlet  and  hall." 
{'»)  To  what  is  sorrow  com}>ared  ? 
(/')  What  do  hamlet  and  hall  denote? 


II. 


2.  "  Echo  round  his  bones."     Why  /»,;«<  ? 


III. 


3.   "Martial  music  I, low."     Is  U'„r  suitable  for  a  baud  ? 


IV. 

I.  "  Whicli  stood  four-s(iuare."  Kxplain  four-square  applied 
to  a  tower  iind  to  a  man's  beiiaviour. 

VI. 

5.  "  lor  this  is  England's  greatest  son."  Is  Wellington 
greater  than  Nelson  i*      Does  Tennyson  moan  to  say  so  ? 

t!.  "  .Silver-coasted  isle."  Does  this  refer  to  chalk  clitTs  or  to 
the  ocean  ? 

7.  "  Eternal  honour  to  his  u.une."    Is  rhrnul  extravagant? 

VII. 

8.  ''  Ouard  the  i-yn.  th<?  «<"!l  of  Europo."  Tn  what-  <=ense  is 
England  the  eye  and  the  soul  of  Europe?  Which  is  the 
greater  name? 


Oil^ 


on  (/„•  jM„h  ,./  II,.'   /h,k,-  „/  W,Hi,^ih,n       I 


.'JO 


Mil. 


the  rose?  j,   ■  mu  rows.       i-*  '"'"/''"""i  Hiiproituitc  t„ 


I.X. 


10.  Fin.I  a  passage  wl„.s..  moaniiii;  h  liko  tl„.  n,euning  ,,f  - 

Ii.  Ilii-  Miiiiicliiik'  laliiiiir  li.ni^c  vii-t 
<»f  iK'iriK.  i,  pra<li.f,|  tlmi  mivmkHi." 

11.  S..Iecr,  especially  Ix-iintifiil  ca.l.iiees. 
II'.   Wliy  such  varicl  lengths  of  lines y 
lit.  What  is  the  iiicthoil  iti  the  riniesy 

11.  J'^'you  find  the  ,nusi,.orth..th..,„ht  the  m.,roat,ra,.,ivcy 
I. -i    What   in.pressiou    would     future    ^-neration.    h.tve    of 

\Nell,n^.ton.  if  T-nnyson's  o-le  were  the  onlv  Bour-e  of  kuovv- 

ledge  ahout  the  Iron  LtukoV 
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TIIK  CHARCK  OF  THK   I, Kill  I'    URIiiAKK. 

I'tihlixhiil  In   h'',. 

"It  l«  K|i|i  iiiliil ;   lull  it  is  iiol   «;ir." 

(iKNKItXI.    HOHQIKT. 


Tho  cliarge  of  thi;  Light  Cavalry  Briijaili' wn-^  a  vory  thrilling 
inci'lint  in  llio  H.itiloof  Dilnclava,  Oct.  •J'),  l^.'>t. 

Lonl  Riigliiii,  C,'<)!inniin(l(:rin-C'hi<'f,  win  so  statiMnccl  that  lie 
ha<l  a  full  view  of  tho  Rus^i;ln  army.  U<}  tlmught  that  tho 
Russians  wore  propariug  to  ri'trcat,  imi!  to  carry  ofT  as  t«o|  hi''^ 
tho  Eiiijlisli  g^n^  taken  from  iho  Turks.  'I'h.it  c)i-j'j;raco  Raglan 
fh'torminpil  to  irovcnt.  Hn  intimated  hit  elofonniiiation  to  hi^ 
•luartorinaitir-gcikral,  Ainy.  Aircy  wioto  thus  to  Lonl 
Lucan,  tho  Icu'ler  (-f  tlio  Ca\  airy  ilivisiun  :  - 

"Lord  Ra-^'lun  wi-<ht'-<  th^-  Cavalrj'  to  advaiife  rapidly  to  the 
front,  and  try  to  prcvint  tho  eiioniy  from  carrying  away  tho 
gunA.  Troop  of  hor-(o  artillery  may  acoinpany.  French 
cavalry  is  on  j'our  h'ft,     Imiiu'diato.  —  AiKK.v." 

Lord  Raglan  eutriistod  tlio  ordi-r  U)  Captain  \olan,  tho  aide- 
do-catnp  of  Aircy.  When  Lucan  recoivi'd  tho  order  from 
Nolan  he  (niostioned  in  utility.  Nolan  said,  "Tho  Com- 
mander-in-Chief orders  an  immoiliato  attack."  Lii(!an  knew 
that  tin)  giiMrt  meant  Were  tho  Knglish  guns  abandoned  liy  tho 
Turks.  Yi't  ho  said  to  Nol.m.  "Whit  giin^V"  Nolan  pointed 
to  the  guns  and  said,  "There,  my  lord,  is  your  enemy  ;  there 
are  your  guns." 

Lucan  selected  I.nrd  Cardigan  ami  his  Liglit  IJrigade  of  tlTU 
men  to  take  tho  guns.  Cardigan,  who  was  as  l.rave  as  a  li.  n, 
understood  that  ho  was  to  charijn  on  arm^-  in  position:  t(» 
advance  straight  down  a  vallcj-.  w  hich  was  one  mile  ami  a  half 
in  length,  and  which  was  iiroteciid  on  b<jth  flanks  liy  Russian 
batteries;  to  make  a  frontal  attack  on  a  h^itiery  of  i'O  guns. 
each  gun  a  twdve-ponnder.  When  Nidaii  saw  tho  direction 
that  Cardigan  was  leading  the  men.  Nolan,  who  knew  well 
Lord  Ra;;]an's  intention,  tried_  to  induce  Cardigan  to  go 
cautiously  hy  way  of  the  redoubts;  but  Cardi;;an  mistr.ok 
Nolan's  iiiterforenco  for  audacity.  However,  a  Russian  shell 
killed  Nulan,  and  Caiiligan  b d  his  men  down  the  valley  of 
death. 
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Tho  men  c,u  down  the  gunner-,  an.l  then  fo„n,l  that  h,.l.^ 

?•  •'-'•i-  ^- ".'.^."..:i:V::;,'„r:  ;'a?:m:;:;{ 

("ardlirari  ^  r.,11  onil        u  •'  "u  n  ansHcre,) 


'.^'n"  "„"•,?  "'''"'  "'  "■"  """°  »'  ""'  P-«"..- 

1110  naiacl.ivii  C'/;ir"i'  '  u  ifh  «».«  r   n       ■ 

z,':::::,:;;;.;:-':""''-- «'%  -  r;;;:; 

.>o  writing  of  iiiino  can  ai.    to  the  ul  ,rv  tt,n..  1  •     . 

.0  d.sp  eased  t..  n.,.eivo  these  eopio.  fro,..  „.o.  a   d  tk^now  thl' 
those  who  s,t:u  home  h,vo  and  honour  then.. 

•■  '.\..H.K..  Tksnv.son."._l,j,,.  I  _  3„- 

•' When  writing  confidentiuily  to  the  Secretary  of  State 
Lord  Raglan  declared  that  the  result  of  the  Li-^ht  P  .  ' 
charge  was  a  •  heavy  n.isfortune  '-a  misfo^.e  £'  ,,? Y^  ^^i 
'leeply.'  Inconvers.tionathead.marters  he  not  nnfr.  T, 
expresse-l  his  painful  .ense  o,  tl,o  dis»  ,  er  Id  f  "^''"•"""'^y 
-husiastic    ad.uir.tion     which  'the  t^t'^'^^r^Hr^ 

t»,»  1     ii-       '       ,     ^"''f  "'^  fellow-comir.yu.en  wouUl  turn  from 
the  brilliant  and  successful  achieveiu.nt  of  S-.Het,'    I       T 
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XltltH 


iihu<'r  sake  of  liiity,  rmilii  go  duuii  ihat  fiital  North  Vallry  an 
tho  Eni,''.i-h  I,i«lit  (Jiivaliv  iliil  ....  DcHpifo  all  liis  anger  and 
grief,  deiiipite  the  kind  of  protestatinn  he  judgcti  it  uholoMnmu 
to  utter  for  the  dixcoiinignment  of  rawh  action*  on  the  imrt  of 
his  ol^K■.^r^<,  I  !«till  iind  him  vvriiing  in  private  of  the  Light 
Cuviilry  chargo  tlitil  it  '  wim  |icrliap4  liie  finest  tiling  ever 
attempted.'  '' 

]\1MII.AKK. 


I.    Why  write  '•  lialf  a  Ifugtie"  tlireo  ti'ims? 

'J.  "  All  in  ihi)  valley  tjf  Death."     \\'hat  liim-*  nil  mean  '( 

5.  Should  not  a  sohlier  reason  why  lie  fights? 
4.  "  Into  the  month  of  Hell."     IIow.suV 

6.  "'Chargin;^  an  army  ....  wonderM."  !■«  this  literally 
correct  ? 

•  1.  Does  Tennyson  praise  tlio  Tiit'u  or  tliu  gonerul? 

7.  How  fiir  \i  the  fiuno  nf  the  <harg"  due  to  liistory  and  liow 
far  to  p  etry  V 

8.  Did  Tounysoa  do  'vtdl  t«>  celebrato  a  blunder?  (iive 
reasons. 

0.  We  are  told  in  the  Likk  th:it  the  i)li rase  •' Some  one  had 
hliin<lured  "  suggested  the  metro  of  tliis  jji.i.m,  but  what  is  there 
in  tlie  metre  itself  tg  make  it  harmonize  with  the  theme  ? 

10.  Note  the  changes  of  rime  srhoiim  nnd  of  stanz.a  structure. 


Th>'    llrn„k 


113 


iMII.Ir    S      |,    »,;„, 


T/IR  RROOK. 

I'lihlishrd  in  h\.:. 

•'{■"'-iMl.M..|n„ryl.nM«-sll,..liKlit 
•»fr>lli,r.l:,j.;,r..i,„.l  I,,,-." 

MlHlKK, 

it.  fir.t  ,u.,Iicati.!n  '^  "'"  '='""'"'  ''>'  '^"""y«'"  ^^ter 

-hire.     Other.  s,,y  tl^r    T„ '        '     "''  "'  '^'"^"•^'>>'.  Li"coln- 

Bachlein"  (The    Hro,^kl.t        ^^    ■"^•^'--  graceful  lyric  <' Das 
hispoom.    \vhuovorV        "'"''     "*"^"""  ""^  ^^^Piration  for 

-ery  .ad.r,  y„un,  and  CUt^^l  ^.H^ ^-^ ,  /^"-^'^^ 
'•'Pplin^  inter-lyric  ,,e.i,htf...  to'e;e;y  ™;,;r '"''"  "^  ^^'^^  ^""^ 


rl 
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Nofea 


w\ 


of  which  we  do  not  fci'l  at  tlio  time,  but  which,  having  been 
full  of  humanity,  are  eiiclianting  to  remembrance.  We  recall 
tliem  and  are  young  again  ;  Die  years  of  monotonous  struggle 
glideaway,  and  we  lovu  what  we  did,  and  what  we  were.  And 
if  bychmce  wo  recollect  those  events  amid  the  same  landscape 
in  which  they  t<Hik  {ilace,  the  illusion,  and  all  the  emotion  that 
attends  it,  are  deepened — for  Nature  lias  not  changed,  and  wo 
seem  for  the  moment  as  unchtinged  as  Nature.  So  Lawrence 
Aylmer  felt,  seeing  the  same  flowers  as  of  old,  hearing  tlia 
brook  make  the  s:i'ne  munic.  Again  Katie  tells  him  her  story  ; 
again  he  seen  Juiiies  w.iding  through  the  meadow;  again  he 
hears  old  Philip  chattering  in  his  ear;  again  he  bids  his 
brother  farewell.     Twenty  years  have  vanished  !  " 

STorFOKi)  Bkooke. 
Pagre  50. 

scrip,  certificate  indicating  the  jiossession  of  some  kind  of 
land  or  other  property. 

Nellgherry.  TNili,  blue;  giri,  mountain.)  The  Neilgherry 
Hills  are  in  British  India.  They  are  famous  health  resorts  for 
invalids,  and  popular  summer  resorts  for  Bfitish  residents. 

primrose  fancies,  happy  dreams  of  youth. 

coot,   wild  aiiuatic  bird. 

hern,  archaic  form  of  heron. 

biclcer.  scold  noisily,  brawl. 

tilOtps,  archaic  for  villages.     Compare  (J er.  Dorf. 

Pa  are  i>l. 

fret,   wear  or  eat  away. 

fallow,  field  renting  and  uiitilled. 

fairy  foreland,  dainty  projection  of  land. 

grigs,  gnisslioppers. 

grayling,  a  lish  having  a  large  and  richly-coloured  dorsal  fin. 

lissome,  lithesome,  iliant. 

Pajfc  r»2. 

neitlier  one.     change  this  reaiHng  to 
nor  <i/  tli'x-,  etc. 

mealy-mouth'd,  usinj;  words  as  soft 

as  meal;  hence,  liy|)<;>critically  delicate 
of  siieech.  The  purpose  is  t )  coneeal  the 
plain  I'utli. 

a  wiz<u-d's  pentagram,  a  hve-|)oint«d        pkntaueam. 


riw,  Jirimk 
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star,  made  with  five  straight 
lines.  It  was  used  of  old  as  a 
Bymljol  of  perfoction,  and  it  was 
supposed  to  have  magic  powers. 

Pasre  r»;i. 

meadow  -  sweet,  a  vory 
protty  and  del  ighr fully  fra- 
grant English  wild-flower  of 
the  genus  Spiraea. 

Approved,  confirmed. 

chase,  un  fenced,  private 
game  preserve. 

Pasre  o4. 

covers,  coverts,  underbrush 
or  thicket  where  the  game  is 
wont  to  hide. 


work    f  T.  "Ti  "'"''"'■  '^"  ^''"  '"•'^^^■•-'J  ^'  -  ""'ving  net. 
work  of  golden  light.  ° 

P«ire  ."S.^. 

The  dome  of  Brunelleseht  '..ro<>„el.i6.-k..v  .    Duomo  or 
dome  means  cathedral.     The  reform--     "^  ,     ,1         •         ,    ! 

ijts  resor^.ivc  is  to  the  catiieartil  of 
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Si-' 


I  1 


M 


Santa   Maria,    Florenco.      Urunelleschi   was   a  (aiiious  Italian 
architect  (1377   lll4i. 

converse  seasons.  This  i,  an  old  reading,  which  has  now 
given  place  to  Ai,nl.Axanm,i.^,  a  much  more  poetic  expression 
anda  fine  example  of  the  improvements  Tennyson  was  con- 
stantly making  in  his  work.  South  <,f  the  equator  Aj.ril  is  an 
autumn  month  and,  conversely,  our  autumn  is  the  springtime 
of  Australia. 

briony  ringrs.  Briony  or  l.rv.myis  a  wild  climbing  plant, 
ltd  tendrils  are  riug-sliajKid. 


:  Kxercise. 

1.  Why  was  it  too  late  for  Kdinund  to  vi<it  Italy  ? 

2.  Why  did  Lawrence  go  to  the  Jkst?      W  iy  does  he  mention 
himself  first? 

3.  "  One  whom  ....  deaj)ise." 

(a)  Why  do  the  physically  strong  despise  the  physically 
weak  ? 

(/')  Is  it  true  of  the  mentally  or  morally  strong  ? 
(c)  Illustrate  from  literature  or  history. 

4.  What  is  meant  by  "  Lucky  rhymes?" 

5.  "Nor  could  he  ....  dead  thing.  '    A  re  there  yet  people 
who  behove  it  is  unnatural  for  money  t(.  beg.  t  mon^y  ? 

6.  "Yft  himself  ....  that   is."    Show    l.ow   Tennyson    is 
doing  that  for  you  in  this  poem. 

7.  "  They  fluurish'd."     Develop  the  comparison    implied   in 

.  perfect."      In    what    month 


JIow    does    h.-aii'liiiii   ililTiT   here 


8.  "  When  all  tlie  wood  . 
have  you  noticed  this  mist? 

9.  "  firaiiding   sumiiiiTs." 
from  liliniiiiij  or  xcitrc/dn,/  / 

10.  Is  "half  a  lmndrcd"a  better  expression  hero  than  fifty '-' 
Why  ? 

11.  "  It  has  more  Ivy."     More  than  what  ? 

12.  "  A  maiden  of  our  contury,  yet  most  m.ek. "     What  does 
nhis  imply  as  to  the  maidens  oi  the  nineteenth  contury? 


-Vthi 


Thi'  Itr<ntk 


W'i 


la   "Divides     throofoM."       fJivo     fron, 


examples  of  tlieclor^eol 


th 


14.  "  Hoary  e3-ul)row.'     \\\ 


>w<'rvatioti  of  naturp. 


H     iiueiii     utiier 


15.  "  Wat^TS 


descrilied. 

I'i.  "  Kat 
it  iiiean? 


lat  is  th.>  shape  of  th,;  l.ridg,-  'i 
arry."     (;ivn  the  coiuinoii  won!  for  th«  th 


ng 


le  m^ver  ran."     U  this  I 


iterally  tnifi'     WlmtWi 


1".  "  Wizard's  pftnt 


to  witid  up  hor  charm,  or  i-;  J 
1>^.   "  S»-eef.-9in.llii,w  | 


pftntii-rain."     \)u\  Kati..  it^^  x\ 


in  iisagir  sign 


ler  action  uiicouscii.ii-«  ^ 


aro  his  shocks  of  h  heat 


ff  lanps  ....   wheat-siil.iirh.'     T 


HI.    "  His   „i<r, 


<"otii  pared  ' 


"  «  liat 


the 


pigeons,     ,.f,.;.     Note  tli 


coifiiiion  actions  of  the  jiige.-Mi,  tl 


0  pontic  li:,'ht    thrc 


own   on 


:iO.  •'  H, 
21.   "  A 


10  j.uppi.s,  an<l  tiio  d. 


gavo  th.M.i  lino.-'     Kxplaiu  th«  fj. 


lire. 


Whatdo«^s  itruean  1 


tun-ilivd    head.-'     \Vi,at    d 


n  iiciL'i' 


"P-^    Mis    usually   .....an? 


22.    Shou-  t,l,:,t  tl 


wh 


iH  s.,ti;;nf  riie  brook 


cnever ir  occur- 


's   naturally  iiitrodii.->-,i 


23.   \V 
2 J.   W 


■If  is  tilt!  1, 


rooK  lu-st,  iiuj-i 


at   parts    of   ti 


lUDiamty?     What  parts  I 


1(3     poi>rii 


"■     too^t    syriip.ithy    with 


i.ive  iiio-t  .i.-sihefif  charm  ? 


').    W'iicre  in  t 


I  '    poiMii   (l.)r-;    Tl 


cusaiv*)  reading  of  i, 


Js  ti 


nnv<o,i   speak   harshly  of  „x- 


2f5.    Whon  is  t 

27.   "  Won  hi  I 


<■  remark  relevant  'i 


.egarn.lityf.f  Philip  nattiral? 


tion  indicate  as  to  i 


.IS  it  wron^rv"     Wi.at  1 


I'r  character  y 
28.   •'  Too    iiai-py  ...    twenty 
ood  M,  niiickly  y 


Katie  i 


\  far 


l:ivr  ui.iu 


oes  tlie  i)Ues- 


s    ago."     Would    little 


20.    Which  ..fthes, 


K 


atie. 


little   L.illc? 


es,.  canyo,,  s,,.   ,,,0  .     i„;,r|,.     PhJli,,  ,(, 


:^«»     Wiicl 


1    IS    1,;,.,,,    ,,)r,,,., 


jjoein  i*  — Lawri'iico  .\ 


ive,  th..  fi 


ts*      r  til. 


vuiier  - 


iist  part  of  th 


ai.  Flu.i 


i*;ii-.  r   tl,,-  song  of  tin.  l.rook: 


■II'  luicnts  in  ■!,, 


!i  sMiiiiar  tl 


-  t...,;rv  .„.ih 


.\  local  i..i 


•il-tliiiii  ami 
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Noli'K 


ib)       '•  WIk'ii  ,\i,\  fiicii(l-.|iij(  t.ilv.- 

A  brucil  of  liiirnii  iiictiil  of  lus  fiicn.!  /" 

''■'  "  Ami  iMivv  wild  tn-lili-  -uft 

Tin;  ivilbr«Mst  wln^Llcs  fiiiiii  ii  Kiinlcn  cidfi." 

—  Kiats. 

(<D  "  The  ciiinli'roiis  liiiid-wciil,  Willi  ils 

wnalh^i  nil  hcIN." 

—  M'orilsiriiiiU. 

82    "  By  the  )(;ng  wii,.li  „f  A  iwirulM-ian  seas/' 

I'O  Teiinjson  himself  u.lmire.l  tl...  rliythm  of  tlii>  lii„. 
What  iiits  charm  ? 

[!>}  Compare  with  the  niel<»ly  in  Hryains  lin.s— 

"  Tlio  long  wave  n>lliii;r  from  the  Soulherii  I'uli 
To  break  ii|hiii  J.tpiwi." 


f:^'^:-^€^}>M. 


SoniiH  /rum  tli>-  I'r! 


luienH 
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soXGs  FiioM  rrrK  i-rimrss. 

/'iih/n/i,i/  in    i~,.,ii. 

"  Till-  «(inii  II  ,.iiijr 
B'lu....„,|„.n..tfl„r....i.-,.s„flli-t.w„ 
l.iK.i-linn.r-.  jiiih..im„„,.,f  ,i„>  uin,!.' 

rin-  J'riHits.s. 

■'•■»    ...ot  m  t  H,  ,.,.,n.   of  a„  ,,.,  ,,,  ,,,^  ^.j_  » 

.orry  1-ours.  th,...  u  .s  prop, ,  a  « U„u  T,..u.^,.,„  ofton 

maa  ,,..j,aa  .  st„,.y  ai„„.t  a  J.ri„..,.s  ca I  Ma.  who  fouliod  a 

(>art.      ri,,,.,  t„,,.  «hot«   p..c.»,  c„asi-ted  of  ,.  ^.n  .,„,,.      The 

l«J^.     A  th.r.l   i.,ln,.,n  api.-an-d  in    18.^>.  cuntai»»,^..  for  th.- 

l.t'lie.  l.etw,  fn  the  s,„noB  of  ,ho  yentle.uen.     Te„ny.<,n  -ud  he 
.a.„.J.J^the.a...-.,.,_.^ 


"  A3  f  r  tho  vaiio,,.  characters  ,n  the  j,,-m,  th.'V  .nv,,  all 

..  •o.nelKMs..|f.  the  Prince.ss  Ma,  the  po.T  u,,o  cna-od  her  c«a- 

s  '  rlr  Tk    '''  """  "'   *'''    """•"'   ^"""°^'  1''^  -'"""•     'Ji'e 

mtanH.d.  the  gr..,t.er  tho  n,un  or  u.,.„an  tan.e.l  .  .         Tlicre 

.uve    aoi  hoen  w.ntino;    th.,.e   .ho   have  .!.  ..u.-d  tho"  vari..,l 

c.haracu.rs  and  .magcry  of  tho  poem  was.od  on  s.,rM..,hi„..  .,f  a 

fa.r^y  taiu  w.thout  the   fairies In  «a.  m.  „„.„.  dramatic 

sentiment,  hut  one  of  u,y  fath,,.-.  str,.n.....t  cnvictions  j;  1 
t^,.orehu.on  In^twoon  man  n,M  „o.,ian,  which  i-nj.-lie-i  him  to 
w rite  '. 

'  L(  I  tin's  pniiiil  w.iH  luMinl  if~r 
Of.-.|uaI:  -.■eiriK.iili,.r-,v;,l,,i,.. 

!■-  Il  llf  it-llf,  .111,1   j, I   I,-,,,.  ,,,.,.,,;._,,     ,: 

Nor  ri|ii.,l.  iiDi-  iiii,..,iial  :  ,■  ,,  h  fnitii^ 
Dffcctiu  mcb.  ami  ahva^  -  lh.>U;^lii  i„  tlu.uwl.i. 


im 


Nolta 


!S-  ■ 


l'iir|M>H(]  ill  purptwu,  will  in  will,  lliuy  ki'uw, 

Tlio  hImkU',  piiro,  mill  (icrriH-l  aiiirniil. 

The  two-cell'il  Iiearl  bviitiiiK,  with  oiio  full  .slruki-, 

UU:'" 

H.vi.i.AM  Tkn.nvmon. 

"'  The  »ollg^^  iiro  nil  of  :i  swi-ci  aud  gentle  humanity,  of  ti 
faAcinatiiig  and  ctiiicentratod  brevity,  of  common  inoods  of 
liumaii  love  iiiado  I»y  the  poet's  symiiathy  and  art  to  sliine  lilie 
the  cominon  stars  we  love  so  well.  The  falling  out  of  wife  and 
husbaiicl  roonoilod  ovor  the  gra.vo  of  their  child,  the  motiier 
singiiijj  to  her  dalio  of  his  father  ciuning  home  from  sea,  the 
warrior  in  battle  thinking  (S  h'.n  home,  the  iron  gri^f  of  the 
suldier's  wife  melted  at  lust  into  tears  by  his  child  laid  upon 
his  kiiiM',  thu  mai4eii  yielding  at  last  to  love  she  had  kept  at 
bay— these  are  the  simple  sultjects  of  these  songs." 

Stoikoko  Bkookk. 

"  The  six  iutercalarj-  songs  in  '  The  Princess'  were  first  pub- 
lished in  the  third  edition.  These  lyrics  are  even  more  widely 
known  than  the  poem  of  which  they  now  fdrni  so  essential  a 
fiart.  They  are  among  the  most  beautiful  in  the  Englisii 
lansuaj^^e,  whoso  linked  sweetness  they  have  borne  to  every 
civilized  peojilo  under  heaven.  Although  these  lyrics  have  not 
umicrgone  any  revision  since  their  first  publication,  tiieir 
wonderful  delicae3' .t  id  jnirfection  of  structure  and  form  bear 
witness  tiiat  they  ui' 

'A.iT  ;..  ,>i-ii,  Imi-iuil  III  ihe  linjfer  n:iil.' " 

i)K.  Hank. 

"Rut  liest  of  all  are  tiiat  immortal  lyric, — 'Tears.  Idlo 
Tears,'  and  the  snngs  whicli  itivide  tlie  cantos.  Tennyson  tells 
us  in  a  letter  that  these  songs  were  not  an  alter-thouglit ;  that 
he  had  designed  them  from  tlie  first.  Iiutdoul'ted  whether  they 
were  necessiuy,  and  did  not  overcome  his  la;<ineM  to  insert 
them  until  the  third  edition  in  IS.'iO.  It  may  l)e  that  he  came 
as  near  as  tiiis  to  leaving  out  the  jewels  wliK'h  are  to  the  pnem 
what  tlio  stained  slass  windows  are  to  tlie  contused  vastness  of 
York  Minster,— the  light  and  glory  of  the  structure." 

Van  DvKi;, 

"  The  finest  group  of  songs  produced  in  our  century." 

Btki)Ma.\. 


Tear,*,   Ulv   Tm 


m 


ini 


TK.AIJS,   fDf.K  TRAKS. 

" 'I'hi')- .iri' liiu  swc.i  tela,!  " 

>'ii:  \\"m.  .r.,\Ks. 


This 


ilM,,.n..tan  intorlu.l.  ly.io.  IM.  luun.i  ia  ,1...  f..„nh  part 
Pnn^,.  I,,.  an.i  a  ...unKer  of  ladi.w  f,.„n.  h.rco,!..,.,  w.re  re  t 
ingaftera8cieiitiiicra,„l,I,..     1,1a  sai.l : 


11i.-.M,,Mil,-||.-,lt;.-.l  with  iim-i.    :•:,„.!  a, M.i 


r.i.l. 


this  lyric, 


Of  th„„>  l„.,i,l,,  1,..,-.  Miioi,;  l„.r  li.r,.,  an.'l  -,,„- 


"Willi  ,ii,(,  p.Ksinti  II, Ml  111,.  |,..,r 
flir  -,,n;r  of.  >h..„k  ari,l  f..||.  „„  ,.|.,.j„i,  ,„,',,, 
Li>»L  ill  her  ln>~iiiii." 


Tennyson  mado  tho  woman's  ,,nosii,.,i  l„vely.     H„t  h..  «us 
..  cxalto.    ].y  this  a.,i,ling  in   l..o  tl,at,  l,o  couM  not  h-lp  a 
nnes  .n  tho  poem  I.ivak  n,  out  into  lyric  son,.,  i„  wl,i..h  L 
nnghte.pioss  a  keener  f.Hing  of  hoauty,  an,l  roach  a  hi^h or 
range  of  poetry  than  in  the  rost  of  tho  p..,,,.    .  s."  J 

wr.^0  ill  tho  i.iid.t  of  tho  poo,,,   a  son.  ..f  „,,  J,,- ^,  ...^^ 
past  hy  fcevor.  of  tho  days  that  aro  „o  u.  ro.    .  -To-^ 

Idlo   Joars'  roprosents  n,oro  noarly  tha,.   ..,„v..f  the  ...n-l  ol 
J  -nnyson,  hnt  ehi.  fly  in  tho  h.t  sia,..,.  <„,e  .,1,.,..,  ar  l..:^    „ 

the    pass.o„  of   lovo  bo.  won   ,„a„  an-i   „ an.      U    .h.e,    'J.r 

roprosont  us   onjoymont,  l,ut  thowiM  ro.rot  .,f  i,.  .,„„/i„    ..,, 
oxistence  in  unfulfilmont." 

>^r"ll-,l;l'    l!i;,M,KK. 

•'Ho  sai,I  that  '  Tho  passion  -f  iho  past,  tho  ahi-iing  in  th- 
tt.tns.ont.'  was  e.Kprosso,l   in  "IVar.    hlio    T.ars'  wl^oh   «a 
wntton  .„  tho  yellowing  antu„.n.ti,ie  at  Tintorn  Al.Kov   f,"! 
or  me  of  ,t,  ,,yg,„,  niomorios.     Few  know  that  it  is  a l.'lank 
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KxerrNe. 

1 .  Are  mch  tt^ars  idle  ? 

2.  "  I  know  not  what  thoy  mean."    I*  the  rejjret  vague?    la 
tliero  no  dt-fiuito  lunging  ? 

8.   "  Divine  despair."    Wluit  does  dinnf.  mean  here  ? 

4.  Why  is  autumn  likely  U>  cause  sad  thoughts? 

5.  Show  the  wonl^  that  eini))iasii!e  the  freshness  and  the  sad- 
ness in  the  Hucund  stunza. 

6.  Show  tlie  worls  that  accentuate  the  strangeness  in  the 
third  stan/.a.  I 

7.  Show  that  the  passion  is  most  intense  in  the  fourth  stansa. 

H.  Show  how  the  j)oem  depends  on  the  words  :  fresh,  sad, 
stranjj;e,  di-ar,  sweet,  duej^,  wild. 


I 


•'^M7'Sft>.il 


■iaitto?-^i^wgRf.':-nyL'.« 


Am  thro'  thf    LtnnI  of   A'/v  ,ri-    F|V«r 
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AS  THRO'  THK  LAM)  AT  K\  K  WK  \VK\T. 

"IHiHonl  oft  ill  iiiitiiic  iimkfs  ilni  n«.-.  i«r  1h>." 

Sri-;\Mi.;i(. 

ThU  in  the  form  in  which  the  p<H,m  first  ap,,oaro.i  tw.,  fivo- 
line  staiufts.  SuWiuoutly,  f„ur  linos  w.-ro  inserted  l,„t«....„ 
those  «tan/as  and  the  f..„rf,.«n  lines  were  print.,!  «iih  m 
division  into  stan/as.     The  folKHving  arc  tho  four  lines:   - 

"Aiirt  lil«'«.iiiiif<  on  thi!  f.illiiijf  out 
Th.iliill  ilii>  iiiiiri!  iiiiliir«, 
U'licii  w<!  fall  out  Willi  Ihos,.  «..  lovo 
And  kiss  iiijiiin  with  ii.u-^!" 


Exerclso. 

1.  What  does  Imid  mean  ': 

2.  "  We  fell  out.  I  know  not  why."     Who  wa.  to   ),lame,  he 
or  she  ? 

3.  I)o  fallings  out  enduar? 

4.  What  rooonci led  tho  paronts? 

5.  Do  the  four  lines  added  to  the  ,„  i-ii.al  version  alfict  the 
unity  of  the  poem  favourably  (,r  .,thor«  ise  ?     (iivo  reasons. 
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RWRKT  AND  I,0\V. 

"  'Ti^  ^w.i-t  III  kiMnv  iliiTf  i-i  ;tri  <■><•  will  III, Ilk 
Oiinoiuiiit',  ami  lunk  liriKliUr  wlii-ii  \\i:i- .' 

ItVKu.N. 

"'I'w(f  vor^^i()lls  (if  'Swcot  aij.l  Losv'  with  riiiulo,  an>l  were 
mmt  to  my  iiiotlier  t  •  choow  wiiioh  should  lio  puWIinhod.  She 
••lidse  the  puhliHhi'.l  .me  in  prt-ftiioiico  to  tliiit  which  followa, 
hocuuso  itsiiiiifd  t<i  her  iiioro  hoiijj  like. 

(I'n/tultiiMhiil  I'rrsitin.i 
Bri;,'htiS  tiio  moon  ou  the  (l«'t>|i, 
Bright  iiro  tho  cliffs  in  hor  lioiirn, 

•Sloop,  my  littlooiio,  sli  c  p  ! 
Louk  !  lio  ainili's,  und  opcus  hi*  haml^, 
IIo  sees  his  fatli.T  in  ilistant  lan^ls, 
And  kissua  him  there  in  a  dreiiiii, 
Sleep,  sluup. 

Father  is  ov»»r  tlio  deep, 
Fttthor  will  c<jino  to  tlieo  soon, 
SIoip,  my  protty  one,  Bh'ep  ! 
Father  will  come  to  his  lialus  in  the  nest, 
Silver  bails  all  out  of  the  we-it, 
Uiidor  tlio  silvi^r  moon, 

Sleep,  s»l<;o|i  I  '' 

Hvi.i.AM  Tknnyson. 


Kxcrriso. 

1.     ^'ho  is  the  supposed  singer  of  this  lullaby? 

J.   What  is  the  apparent  titan  at  which  tho  Bong  is  sung  ? 

;{.  Does  the  song  bring  sleep  to  the  child,  or  is  tho  child 
asleep  during  tho  whdle  song  i* 

4.  "  All  out  of  tho  west."     What  does  nil  mean  ? 

5.  Describe  the  metre  of  this  poem  V 

'i.  Show  hiiw  the  rimes  knit  the  versus  into  stanzas. 


Thi     linijl,    Snmf 


mr. 


THK  Un.i.K  S(».\«i. 

••  irark  !  li..«  I  hi-  K.iil  1„  ,  ,1,>,  fiimi  l,,,. , ,  II 

It.  IM'HiH  the  I.. •.■..!, t       ".•^|,.,ll|,.,ll    iMllllni.      • 

.\KK\-.||il 

"Ou  ll.o  inviruti.m   „f  Auhri-y  ,!..  Vrr...  mv  frvtl,,.,-  ,.ai.|  hi, 
secoM.l  vUittoIr.Wu...|;  l.„o  l.o  has  l.f,,  ,.„  .v.-or.!  .,f  hi.  ,„„r 
At  n.yre.,.ie<  Mr.  do  NVro  han  kin.lly  written  thi,  f.,||„wi,.ir 
account : —  * 

"'In  th,.  year  1h|h,  Alfn„l  T-unys,,,.  ha.|  folt  .i  ..ravi,.«  tu 
M.ako  a  l-.m-Iy  sojourn  at  li:.,;..  :  "I  hrar,"  I,..  8ai,|,  'thut 
tu.ru  an,  la.gor  wavos  th.-r«  than  ..n  a„y  ..thor  ),;irt  of  the 
Mr  tMh  .■  a.t  ....  '.  Wo  ,..,.,,  ,,;„.  to  ,.,.r  cu.in,  Muuric 
Fit//.eraM,  K,.,;,'ht  of  Kerry,  who  live,!  at  Valencia,  uhc-r.,  the 

cliir*  aixl  waves  ore  si-.m  at  th.-ir  hc-it Tho  Mium.t  was 

one  of  extr.onlinary.  hut  minatory  J^auty.  It  gave,  I  ren.en.- 
l.or,  a  (larkso>n«  glory  to  tho  vast  and  di-soiato  expanse  with 
all  Its  crooks  a...i  inlets  fro.,,  tho  Shannon  ;  li^-ht.-.l  th.,  Rreen 
..ancUmth,,  mouth  of  -ho  Forgu..  f.rcl  tho  ruined  Castle  of 
Shanid,  a  stronghold  oi  t  .o  Do,mon,|-  Tho  western  clouds 
iHin-  low,  a  maw  of  crimson  and  g.,M  .  u  hile,  fr.,„.  tho  ledjfo 
of  a  nearer  onu,  do.n  ,,h„,^e,l  a  glittering  tluod  empurpled 
l.^e  w.ne.      Ihese.no  was  a  t  hon,n.,hly  hishene;  and  gave  a 

Htorn.y   wele.ou.e   to    the  Sa.s.nHch    IJ,u,l Afterwards 

onnyson   vi,ited    Killarn-y,   Kut  remained  the.o  only  a  few 
days;  yet  that  vis.t  he-jUeathed  a  ......noiial.     The  e.hnc,  of 

tl.o  bugle  at  Kiliarney  ,n  that  loveliest  of  l.kes  inM.lndthe 
I'Uglesonjj.  Iti.l.utduoto  Killarn.y  that/„W,  tl...  parents  of 
that  lyr.o  should  h„  reme,n!,ere.l  in  eonne.ti,,,.  with  '  rhut  fair 
ch.ld  Letwoen  them  l.orn  ' ;  and  throu:,h  tl,at  s„n.^  Kiilarnev 
W.I  1.0  recalled  to  the  n,e,nory  of  ,„any  who  have  seen,  y„t 
».Mlf  f„r...tten  it.  ^\  hen  they  read  th„-e  stan.as.  and  yet 
more  when  they  hear  them  fitti„^-iy  sung,  they  will  seea.^ain 
as  in  a  dream,  tho  reaeh  of  its  vu-l.t-eoloured  wate.s  where 
they  reHeet  the  'Purple  .Mountain,'  the  '  Kliland  '  of  its 
Black  Valley,   '  Croom-adoof .'  tho  silver  river  that  winds  and 

flashes  through  wood  and  mek,  eonnectini:  tho  n.vst!,.  •  f .^ 

Lake.'  and  the  l.c.tling  roek  of  tho  '  Kagle's  .N«t,'  with  tho 
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ill 


two  largnr  and  sunnier,  but  not  lovelier  lakiv-i.  Before  thetn 
u<;ain  will  rise  Diuis  Inland,  witJi  its  enilrowored  c(lv^3  ai;d 
their  golden  sands,  the  niountain  gardt-ns  of  'Hi^na  liauiitid 
by  murmurs  of  the  cascade,  not  di^'aiif,  but  shrouded  by  the 
primeval  oak-woods.  Tiiey  will  loi.k  again  <.n  that  island, 
n.ajestic  at  onco  and  ini.urnful.  luis'allon,  its  grey- stem mcd 
and  solemn  groves,  its  undulating  lawns,  which  embo-om  the 
ruins  of  that  Al)bcy,  the  si  el  tor  from  century  to  cciitury  <jf 
Ireland's  annalists.  They  will  must!  again  in  tlit!  yew-roofed 
cloister  of  Muckross,  aj;d  pi  .'do  once  more  bj'  its  caverncd 
and  fantastic  rocks,  and  jironontories  fringed  by  arbutus 
brakes,  with  th  ir  dark,  jet  shining  leaves,  their  scarlet  ber- 
ries and  their  wax(>n  flowers,  W!  ati  ver  is  fairest  in  other 
lakes,  they  will  see  hero  combined,  as  if  Nature  had  amused 
herself  by  publishing  a  volume  of  poetic  seleetioiiS  froui  all 
her  works.  As  the  virion  fades,  their  eyes  will  rest  long  on 
the  fur  mountains  that  girdle  all  that  beauty,  mountains  hero 
and  there  dark  with  those  yew-forests  thr</ugh  which  the  wild 
deer  of  old  escaped  from  the  stag-hounds  of  !MacCarthymore. 
It  is  marvellous  that  so  many  of  the  chief  characteristics  of 
Killarney  should  have  found  j  lace  in  a  poem  so  short  ' " 

lI.M.i.AM  Tknnyson. 
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"  The  bugle  song  is  the  noblest,  a  clear,  uplifted,  softly-ring- 
ing song.  It  sings,  in  its  short  compass,  of  four  worlds,  of 
ancient  chivalr\',  of  wild  nature,  of  romance  where  the  horns 
of  Elfiand  blow,  and  of  the  greater  future  of  mankind.  And 
in  singing  of  the  last,  it  touches  the  main  subject  of  love,  love 
not  of  person  to  person,  but  of  each  life  to  all  the  lives  that 
follow  it : 

Oi:r  ccliocs  roll  from  soul  to  soul. 
And  f^row  foruv  i  r  and  forever. 

Yet  it  is  the  lover  who  tells  tlii-to  his  sweetheart,  and  the  univer- 
sal element  is  made  delicate  l)y  its  union  with  the  personal  bjvo 
of  these  two  hajipy  creatures.  It  is  well  that  the  soul  t;f  man 
should  enter  into  the  close  of  the  song  ;  but  the  greatest  }>octi- 
cal  beauty  has  been  reached  in  the  second  stanza,  where  by  a 
magical  employment  of  words  tiio  whole  world  of  Eltlnnd  is 
created,  and  with  it  all  the  romantic  tales  echo  in  the  ear." 

STorroRO  Bkookk. 
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ExrrciM. 

1.  What  .aumj,  the  splendour,  «un»el  or  ii..«)nri«B? 

2.  "  Snowy."    U  th«  rffereiiw  to  »now.c»|m  or  to  og.,  ? 
8.  "Unglight."     What  inak«.  the  ray»*«emlou8f? 

4.      Shako.."     |)o*,  thi*  refer  U.  tho  ray  or  th.  n.oti.,,.  „r  the 
water  7 

6.  "  Cliff  an<l  Hcar."    What  i.  tho  .liff.,r«nce  ? 
ti.  Wlio  U  8ui.p,.te,l  to  be  H|>eaking  tho  po*,,,  • 

7.  lu  which  *un/.u  are  the  voweU  lulle.t  in  Houi.d.  an-l  in 
which  are  thiy  thinnest? 

8.  Sutc  dimply  tho  contract  I    twoeu  the  ...attTial  ,u.,l  the 
spiritual  to  which  this  poem  !ea<ls  up. 


ir,H 


.VtltfB 


THY  VOICK  IS  HKAKD  THKO'  BOI,l,IN(J  URIMS. 

•  Till'  iiriiw  urn  fiilr, 
Whrii  llic  iiiii'iil  or  Iniii'liitr  Ihi'iii  Ik  Juki." 


I  .III  fiirliir  nrniiini  : 

Lady,  let  thu  rolling  drutnn 
Beat  to  l>  ittlu  wlior*  tlijr  u  .irrim-  Htand*  ; 
Now  thy  fano  acro44  liiit  fiiiicy  ooini'* 

And  given  thu  battle  to  hi;!  haiidii. 

Lady,  lot  tlie  triiin{M3t  liluw, 
Clu'tp  thy  little  hulH)^4  abuut  thy  kaeii : 
Now  thi'ir  wiirriur  father  mut'tii  the  fon, 

And  atrikeA  him  deiid  for  thine  uuJ  thee. 


Kxerrlw. 

1.  Who  is  t^e  supposed  reciter  of  this  poem  ? 

2.  Is  broixl  sufHciontly  dignifii-d  ? 

i).  Whom  does /Aim  include? 

4.  Compare  tlio  version  of  the  t»-xt  with  tliii  uarlier  vtTsion. 
Which  do  you  prefer  i"    Oive  ruasoiis  for  you~  preference. 


//..»«'■   It,., I  hn„„ihf   h.  ,•    W.inior    1 1,  ,i,i 
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IIOMK  'IHKV  IIR(.U<iHT  HKK  WAHRloR  l,KAU. 

••Mf«i  Willi.. Ill  l,.\,'.  „  |,„„|.  „i,.|  ti i,,,„|,  .,,11 . 

Only  wli.'ii  H..  |,n, ,  «,.  ijj,    •• 

•   IIM.KKt  >:. 


1.  Who  iiiii|{M  tliit  «iiii(;? 

2.  To  wiioTii  lUHotili-i/  rt'fiT? 

3.  WJmt  iit<licaU-M  f).«  .|i.|,th   of   th.'   wift.'»  griof   wh«u  iihu 
flr»t  »<■«!»  the  Uxly  of  hor  liaHl>un<i  r 

I.   Why  i-i  the  iiiirn..  ropi-esented  u*  uumly  yoar»  oUI  ? 

r>.  Show  tliat  th.jth.mu'ht  of  tlio  jm- in  iii  .liinactaric  order. 

•'.   It  tlio  rlijrthiit  ittoiliiu  or  trochaic  ; 
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ASK  MB  NO  MORK. 

'  For  Love  Mhall  Hi  ill  bo  liinl  of  all ! " 

Scott. 


Exereise. 

1.  Who  i8  the  professed  singer  of  the  song? 

2.  To  whom  is  it  sung  ? 

3.  Why  does  the  singer  not  care  to  l>e  questioned  particularly 
ahout  the  coiirae  taken  ? 

4.  How  does  the  first  stanza  explain  that  love  is  natural  ? 

5.  ^Vhat  excuse  does  the  second  stanza  give  for  loving  ? 

6.  Does  the  third  stanza  imply  that  the  freedom  of  loving 
was  not  granted  the  s(>eaker  ?  Could  that  feeling  not  have  heen 
resisted  ? 

7.  "Of  the  125  words  of  this  song,  only  7  have  more  than  one 
syllahle,  and  these  only  two. " 

(a)  What  is  the  rhythmical  etTect  ? 
(6)  \*  it  a  natural  combination  of  words  ? 
(c)  Does  the  stateliness  of  tone  reflect  the   mood  if  the 
singer? 

8.  Sketch  the  previous  life  of  the  singer  as  you  imagine  it 
from  the  words  of  the  soug. 


GENERAL  QUESTIONS  AND  EXERCISES. 


They  art,  m  pari,  hmU  and  helps  /,»-tr„rhc,H  and  other  r.a,l.r.  of 
somt  e^pertence  and  literary  cdture.  Judgment .ho,Ud  be  „,ed,  th.  re- 
fore,  in  selecting  examples/or  school  work. 


GENERAL  KXFHCISE. 
"Frequent  consideration  of  ,i  thin^  w.virH  offlhe  MranircnrsH  ,.f  it- 

"Poetry  is  like  shot-silk  with  many  gla.  i..^', ...lours.  Kv.tv  rea.Ior 
must  fln.1  h.8  own  intcrp«.t«tion  a.-or-lin^  to  his  uhility.  ,u..l  J«,rUinK 
to  his  syniimthy  with  tlio  l)o.^t."-TKNN vsos.  ">ruin«f 


1.  Show  l,ow  the  sound  of  these  lines  echoes  their  meaning  :- 
(o)  "  The  shattering  trumpet  shrilleth  high." 
{b)  "  In  cataract  after  cataract  to  the  sea." 
(<•)  "And  on  a  sudden,  lo!  the  level  lake, 

And  the  long  glories  of  the  winter  moon." 


2. 


"  A  truth 
Looks  froshust  in  the  fashion  ..f  i  ho  .liiy.' 


In  which  poems  does  thatembodyTen.iyson's  method?  What 
IS  the  truth  and  what  is  the  fashion  ? 

3.  Compare  the  meaning  of  lo,r/y  in  those  verses  : - 
a)  "Hoanl  a  carol,  tnournful.  h.iy. 

fhaiiteil  liiuilly,  chantcil  li,irly." 

(W  "How swootivhilc  warm  .airs  lull  us  l.lo»inK/«»Vj„. 

4.  Which  poem  seems  to  you  to  contain  tlie  deepest  thouirht' 
Define  that  thought. 

5.  "  Monologues  are  peculiarly  adapted  to  a  subjective  or 
perwnal  treatment;  through  the  lips  of  his  one  character,  the 
poet  may  safely  express  his  own  more  daring  opinions;  and, 
when  eouvouiont,  he  n.ay  cali  his  offending  character  to  cor- 
rection."   Apply  this  to  Tennyson's  "  UlyssM." 
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f).  How  does  the  dramatic  monologue  "  Ulysses"  differ  from 
the  monologue  of  Lawrence  Aylraer  with  regard  to  the  supposed 
audience  ? 

7.  Which  poem^  "  nerve  a  nation's  heart?  " 

8.  Which  poems  have  a  distinctly  personal  interest  ?  Ex- 
plain what  it  is. 

9.  Which  poems  are  wholly  autobiographic?    Explain  hi.w. 

10.  Show  that  Tennyson's  descriptions  of  nature  are  always 
scenic  backgrounds  and  are  always  in  keeping  with  the  human 
figures  that  occupy  the  foreground. 

11.  Has  Tennyson  in  these  poems  any  dosorii)tion  of  lature 
apart  from  human  interest? 

12.  Are  his  descriptions  of  nature  iutellictual  or  emotional? 
Exemplify. 

13.  Select  three  lanilsoapo  picturos.     Are  tlioy  similar  ? 

11.  .Select  three  portraits  of  people.  Are  those  people  rich  or 
poor  ? 

15.  Which  of  the  poems  sol.vte.l  deal  distinctly  with  the 
past,  and  which  with  the  future?  Support  your  judgment  by 
definite  quotations. 

16.  Does  Tennyson  seem  to  you  optimistic  ?  Quote  to  con- 
firm or  to  refute. 

17.  Is  Sir  Galahad  more  attractive  as  ideal  knight  or  as 
religious  enthusiast  ?     Wliy  so  ? 

18.  Compare  the  religious  types  i)re3onted  liy  (Jalahad  and 
the  nun  in  "  St.  Agnes'  Eve." 

19.  Compare  the  ethics  of  "  Brnak,  Break,  Break,"  and 
"Tears,  Idle  Tears,"  and  contrast  the  ethics  of  those  poems  and 
that  of  "  Ulysses." 

20.  Which  poems  are  in  blank  vcr-,.  ami  wlii.h  are  in  rimed 
verse? 

21.  In  which  are  the  rimes  most  ditliciilt?     Why? 

22.  Which  pooms  are  modern  transcriptions  of  classic  myths  ! 
Briefly  outline  those  mytlis. 

23.  Olaasify  the  poems  with  regard  to  ll.uii-  themes.  Consider 
the  themes  as  domestic,  romantic,  or  classic. 


(tKivrnl  Questiinin  ant/  Ej-i-rciM 
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24.  Which  poem  is  snggesteij  by— 


"  WliHt  Un  Mian 
If  his  chief  good  ami  iiiaikil  of  liis  (iino 
Be  but  to  sleep  and  feeil  \  u  IkhuI,  no  uion?  "  f 

25.  Which  jioom  seoms  to  teach— 

"  'TIs  iK'ttor  to  li.ive  lovril  ami  lo-t 
TliHii  never  to  liiivo  lovetl  at  nil"  ( 

20.  Which  poems  are  likely  to  influence  most  wi.lely  .in.l 
most  wisely  ?     W  hy  ? 

27.  Which  poom  d<.  y<iu  tliink  most  imaginative  ?     Why  y 

28.  Thackeray  said,  "Tennyson  is  the  wisest  man  I  know." 
What  proof  of  Tennyson's  wi^lom  do  those  poems  afford  ? 

29.  Which  of  those  epithets  aro  applicable  to  Tennyson's 
stylo?  Quote  .-.  illustrate:- imitative,  reflective,  spontaneous, 
creative,  pictorial,  musical,  elaborate,  erudite,  ingenious', 
lucid,  stately,  simple,  ornate. 

30.  Which  poem  lias  least  to  do  with  humanity?     Why  ? 

31.  Illustrate  Tennyson's  closeness  of  observation  of  natural 
phenomena, 

32.  "[  asked  Lady  Tennyson  for  an  explanijtion  of  'The 
Lady  of  Shalott,'  which  has  bwn  so  %ariously  interprett-d. 
She  said  that  the  orijjinal  legend  is  in  Italian,  and  that  Tenny- 
son only  gave  it  as  ho  found  it,  so  that  it  is  hanlly  fair  to 
expect  him  to  furnish  an  inti  rpr.tation  as  well."  — Lewis 
CAKROF.r,.     Write  an  original  interpretation  of  the  jxiem. 

33.  Whicli  poems  aro  remarkable  for  musical  contrasts? 
Illustrate. 

31.  George  Stewart  said,  '"Break,  Break,  Break,' is  the 
loveliest  lyrio  ever  written." 

(a)  Wliat  constitutes  its  loveliness  ? 

('')  Is  it  lovelier  than  any  of  tlio  lyrics  from  "The  Prii;- 
coss?"     How  so? 

.^").  Which  poenw  oontiin  thoMght  in  toucli  with  the  thought 
of  the  time?     Exuiuplify. 

3';.  "In  'Of  ,dd  sat  Freedom  on  the  heights'  and  'Love 
thou  tliy  land.'  wo  find  as  niiuh  of  tlic  ..I,|  man's  caution  as 
of  the  youug  mans  entim-iasi.i,  but  the  principles  and  senti- 
ments are  those  of  one  who  had  not  watched  in  vain  the  dawn 


164 


Notes 


of  th.t  struggle  for  reform  and  fuller  liberty  which  synchron- 
iMd  with  the  birth  of  new  realms  in  both  east  and  west."- 
Rkadb. 

(a)  Exemplify  "the  old  man's  caution." 

(i)  Select  instances  of  '<  the  young  man's  enthusiasm." 

(c)  What  wero  the  "principles  and  sentiments?" 

37.  What  are  the  linos  that  express  the  most  manly  philoso- 
phy in  the  "  Ode  on  the  Daath  of  the  Duke  of  Wellington  ?  " 

38.  Illustrato  Tennyson's  pictorial  power  in  (a)  words    (6) 
phrases,  (c)  lines,  (d)  stanzas,  (e)  poems. 

39.  "The  relation  between  the  members  of  a  compound  is 
expressed  in  one  of  these  ways:  either  (l)by  their  relative 
Tm  fu  *!  '"  *''•  difference  between  pathfield,  racehorse,  and 
fieldpath,  horserace  ;  „r  (2)  by  an  inflection  of  one  of  the  parts 
as  m  subtle-cadenced  ;  or  (3)  by  the  intervention  of  a  symbolic 
word  as  in  man-of-war,  >  road-and-cheese.  The  first  and  third 
are^the  methods  in  greatest  vogue,  the  second  is  rather  literary." 

(a)  Make  a  list  of  all  impounds  in  these  selected  poems  of 
Tennyson. 

(6)  Classify  them  as  indicated  above. 

(c)  How  many  alliterative  compounds  do  you  find? 
40.  "Two  short  poems  of  an  extraordinary  strength  and 
majesty  were  written  at  this  time:  one  would  have  thought 
that  they  had  been  written  at  a  maturer  period;  but,  if  I  re- 
member right,  they  were  suggested  by  some  popular  demonstra- 
tions connected  with  the  Reform  Bill  of  1^2.  and  its  rejection 
oy  the  House  of  Lords.  Their  political  teaching  shows  th,t. 
when  but  twenty.three  yearsof  age.  Tennyson's  love  of  Liberty 
which  at  all  periods  so  strongly  characterized  his  poetry,  was 
accompanied  by  an  equally  strong  conviction  that  Liberty 
must  ever  be  a  Moral  Power  beginning  upon  the  spiritual 
heights  of  wisdom,  mutual  respect,  and  self-control ;  and 
that  no  despotism  could  be  more  fatal  than  that  tyranny  of  a 
majority  in  which  alone  a  material  omnipotence  is  united  with 
a  legal  one.  These  two  poems  begin  respectively  with  the 
Unes :  You  ask  me,  why,  tho'  ill  at  ease,'  and  '  Of  old  sat 
Freedom  on  the  heights.'  Their  massive  grandeur  results 
mainly  from  their  brevity,  and  the  austere  simplicity  of  their 
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diction,  which  Lelongsto  »hat  has  .ometimo,  heon  calltd  tho 
lapidary   style.     Kach  might  in.lcrd  have  heon  carved  u,.ou 
the  entablature  of  a  tomple;  and  I  romomber  hearing  an  L.\ 
statesman  exclaim  that  they  reminded  him  of  what  ho  hud  Z^^ 
when    dny.Dg  acro«,  the  lonely  plain  of  I'ac»tun>,  he  found 
himself  confronted  by  its  two  temples.     Their  power  consist, 
largely  in  that  j.erfection  of  poutic  form  with  which  ea.-h  of 
them  ,9  invested.     In  this  res,,eot  they  may  l.o  pn.fitahly  con- 
trasted with  a  third  poem  which  l^^ins  '  Lovo  thou  thy  lan.l 
with  Wo  far-brought.'    I„  thought  ar>d  imagination  that  p  ,,„' 
18  equal  to  the  former  two  ;  yet  it  hoars  no  c.nparison  with 
them    as  regards  weight  and  effect! veno..,  because   the  same 
perfection  of  form  was  forbidden  to  it  hy  the  ext..nt  and  the 
complexity  of  its  theme.     It  could  not  have  been  cause.1  by 
want  of  pains  on  the  part  of  the  poet."-.-V.  dk  Vkkk. 

(a)  Tabulate  the  statements  made  in  this  criticism 

(6)  Confirm  or  refute  each  point  by  direct  -eference  to  the 
poemi. 

41.  Select  any  three  details  in  tho  song  of  the  brook  to  exeu- 
plify  what  pic ture*,uene8»  in  language  means. 


42.  Supply  the  missing  wonls  in— 


"Thoy  S.IW  the river  sea nai-d  flow 

From  the  i>„„.r  land:  f.irotr.  three  ino„„lain-tn,,s 

Ihreo pirinadesof  •  snow 

Slowl  sunsel  ,liislieil :  and,  «it"l, .iroi.s 

Up-clomb  the ,,i„„  alKji  o  the ro,«e."    " 

43.  '"The  Lotos-Kateri'  is  not  more  admirable  for  its 
beauty  than  for  its  unity;  evorywhere  the  luxuriously  lovely 
scenery  corresponds  with  the  voluptuous  sentiment;  thou.^h 
voluptuo.u.  only  in  t!,o  way  of  enervate  thought,  not  of  pas- 
sion.      Illustrate  by  exact  reference  to  the  poem. 

44.  ''I  remember  tho  pc«fs  pointing  out  to  mo  tho  improve- 
ment effected  later  by  the  introduction  of  tho  last  paragraph 
setting  forth  the  Lucretian  Philosophy  respecting  the  (J-kI., 
their  aloofncs,  from  all  human  iuu-iests  and  elevated  action. 
an  Epicurean  and  therefore  hard-hearted  repose,  sweetened  not 
troubled  fey  the  endless  wail  from  .he  earth.  The  sudden 
change  of  metro  in  the  lust  paragraph  ha  ,  a  highly  artistic 
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elTect,  that  of  throwing  the  bulk  of  the  poem  as  it  wore  into  a 
remote  dintance." 

(«j  Quote  tlie  lines. 

(/>)  Where  does  the  metre  change? 

(<•)  Explain  the  change. 

4").  Contrast  "  The  Lotos-Fntwrs  "  and  "Ulysses"  an  to  the 
mural  lesson  each  inculcates. 

16.  "Ulysses"  first  convinced  Carlylo  that  "  Tennyson  was 
a  true  poet."     What  iu  "Ulysses"  likily  influenced  Carlyle? 

47.  "Tennyson's  rule  for  writing  participles  in  ed  was  to 
retain  the  vowel  'vhen  it  formed  part  of  the  verb ;  to  put  the 
apostrophe  in  all  other  cases,  unless  thee  was  sounded  mtti-i 
gratia,  when  it  Should  be  accented."   Illustrate  from  his  poems. 

48.  "  The  English  public  think  tViat  blank  verse  is  the  easiest 
thing  in  the  world  to  write,  mrro  prose  cut  up  into  five-foot 
lines;  whereas  it  is  one  oi  the  most  ditiicult.  In  a  blunk  versa 
you  can  hav*-  from  three  up  to  eight  beats ;  but,  if  you  vary 
the  beats  unusually,  your  ordinary  newspaper  critic  sets  up  a 
Iiowl.  The  varying  of  the  boats,  of  the  construction  of  the 
feet,  of  the  emphasis,  of  the  extra-metrical  syllables  and  of  the 
pauses,  helps  to  make  the  greatness  uf  blank  verse.  Thera 
are  many  other  tilings  besides;  for  instance,  a  fine  ear  for 
vowel-sounds,  and  the  kicking  of  the  geese  out  of  the  1>oat  [i  e. 
doing  away  with  sibilations];  but  few  educated  men  really 
understand  the  structure  of  blank  verse.  I  ut-ver,  if  possible, 
put  two  '  ss'  tos^ether  in  any  verse  of  mine.  My  line  is  not,  as 
first  misprinted  and  often  misquoted, — 

And  frccilof'i  broadens  slowly  liown— 


but 


And  fret^doni  sU;vvly  Itnuiilciis  down. 


People  sometimes  say  how  'studied  alliterative'  Tennyson's 
verse  is.  Why,  when  I  spout  my  lines  first,  they  come  out  so 
alliteratively  that  I  have  sometimes  no  end  of  trouble  to  get 
rid  of  the  alliteration." — Tknnvs<.»'. 

(a)  Examine  "Ulysses,"  to  note  the  excellence  of  its  blank 

vorse. 
{!>)  Does  your  edition  print  Tennyson's  line  oorreotly  ? 
(c)  Can  you  find  any  instance  of  two  "ss?" 


(ft^itend  <^iif»twm  and  Ej'freLten 
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19.  \V!,at  impre««..n  has  fho  study  of  Tennyson's  poems  left 
on  you  with  regard  to- 
la) Beauty  of  sound  ; 
(l>)  Power  of  form  ; 
(r)  Pictii     sque  power ; 
('/)  LiJvelinenB  of  thought ; 
(fj  Power  of  thought; 
(/)  Truth ; 
(;;)  Idealization ; 
(A)  Novelty  ; 
(«■)  Artistic  skill  ? 
Quote  U.  accentuate  your  judgments. 


(•H!{()\()L(M;i('Ar<  TABLR 


1H0!> 

1H:.'7 

1828 

1831 

183.1 

1837- 

184-,- 

IS  17 

IK.V)- 

"    (. 


18.-.3 

1 8.-,:, 
l8(ir> 

1807 

1 8(;n 

1884 
1  su-2 


(All;;.  (!)     Alfred  Ti'iiiiysnii  lioni  at  Koincrshy. 

/'tx'iH*  htj  Two  Unit  III' r: 
(Oct.  28)-l.:i,ters  Trinity  ('..llcge,  Cainhridge. 
-Left  ('  inliriil;:<".     His  fiitlu-r  died. 
(Sejit.  13;4-A.  Halliiiii  died  ut  Viemiii. 
—The  Tenny.son.s  leave  Soinershy. 
-UocciveH  a  {JCiMlon  of  £-200. 
-"The  Princess"  publi.shed. 
-"  In  Meinoriain  "  publisheil. 
Tnne  13)  -.Married  KniilySellwiHKl 
-Was  made  Poet  I^iureate. 
— Ilenioves  to  Farringford,  Freshwater. 
(.May)    -Flercives  the  de;,'ree  of  !).('.  I,,  at  O.xfonl 
(Feb.  21)  -Hi.s  mother  die»l. 
—Purchases  Aldworth  Estate,  Siisse.v. 
-Fleeted  an  Hon.  Fellow  of  Trin.  Coll.  Canib. 

— Haised  to  the  Peera^'e  as  Rarori  of  Aldworth  and  Far- 
ringford. 

(Oet.  »!)-l)ied  at  Aldworth. 

(Oct.  12)— IJuriiil  in  Westminster  Alibey. 


WORKS   OK    UKKKUKNCK. 


^le  Teiiiiysori  hil,Ii,,s,'ni|.l.y  is  alr.a.lv  v<.,v  I.i,«,.  an.l  w,. 
huv  ,  not  IVHclu.,!  til.,  end  of  In-.k  „.„ki,.!;  o„  ),is  lif..  an.l 
p<«try.  The  followinj^  nhort  li.t  will  |H.rl.a|-H  ,n.,.i  ul)  ,|„. 
re.,uirPm,.nts  „f  tl.oH..  f.,r  «!„.,„  those  S.l.v.ions  fro,,, 
Tennyson  are  pn-pared,  u,.d  il.e  works  nanud  «l,ould  Ik- 
within  reach  of  all  teachers  ui.l  students.  The  (irst  t«o 
works  nanu-d  are,  we  may  say,  ,.,„„/;„/  /„  //„,  ^/,„/,,^  „,,., 
no  one  can  ullord  to  do  wii||..,it  ili.iu. 

Alkkko  Ix)hi>  Tknnvson  .  A  .Mkm.mii  mv  his  Sr.v.  I'„Jh 
lished  by  Macuiillans,  l^xidun  an.l  New  York. 

Tkn.vvso?,:  His  Akt  am.  Helatiox  to  Moi.kkn  Likk. 
By  Stoj.fonl  A.  I'.r.M.ke.  Published  by  fsoi.u-r, 
London. 

Handhook  to  Tknvv.son-s  Wouks.  Itv  .M„rt..n  I.u,-c. 
Published   by  a.    IJell   .t   ,S„ns,    F^.ndon. 

Thk  Poetry  of  Tknnvsov.  I'.y  Henry  Van  Dyke.  PuIh 
lished  by  Scribner's  Sons,  New  York. 

TK.VNY80N  AS  A  UKLi.iiors  Tka.hkk.  l!y  C.  F.  t ;.  Mas- 
terman.      Published  by  Methueu,  F^.ndon. 


SUPriJ-MKNT 


SELECTIONS  FROM  "IN  MEMORIAM 


n 


n.KVKnoM    CIIIKIII, 
TH^   lirRIAI,  1'I.ACK  or  AKTUUK  IIKSRV   HAU^-AH. 

(}  to  IM, 

77ii   fiKtln  iij  h'lliit,  Mirrrti  I- uttmn 

It!  »•■  «'  '"  imllh  till   ihii-i  r  "ikI, 

Th'it  liiki  ■•  :Ui-  .iiiinhiiii  'iii'l  thr  /KiiM, 
i)r  irhur  t),f  kii<<ttii<l  limiil'l  ili^tiiii 

Till  ihn/ift  of  tlf  i/rii/iii  11/ <i<-l. 


■  7m  iifll ;  Vm  mtivlhii  'J  ;  "v  mny  "I'liid 
Whrrf  he  in  Einjli'h  ii-lh  i"i  I'liil, 
Ami J'lom  Am  iixhiM  111111/  !»■  made 
The  riolit  uf  hi■^  iin^iiv  Iniiil. 


IXTKODI'CTK  IN- 
TO TIIK 
"I.V    MKMOHIAM       MKI.M  TIONX 


* -^^^!^rZu2::z^';;r^^ 

W..H,  whoever. a«o  of  it.  ,o .....  I.;!; il^t  it :;;;':: 

A...i  th..  ..ffer.„,,  of  Te..„,....V.  the  flowJr  „...,  f,.L  ..."  I      .t 

:;;x;r;ir;:r;;°:! ''-"'•'''- ''^^^^    ^'--■■- 

"»«  K"<-«  nii'I  losM.     It  isii  iicw.liM  hurccof  tl..- Kiv.i... 

^^'^    .  It  n.u,t  l«  r,„.,.,„U.re,i,.  wn„,s  „,y  f„th.. .  •  thai   ,|.is 

M...  on    ho  e..guK.mf..t  of  Aith.ir  JI,.ll..,n  to  nn  .,.,.,■    „„  his 
M-u   .i.nl.   at    Vu.„..a,   j„.t    U.for.  the   ti,..e  -.ix.i    ;.;    , 
marnug...  a..,l  o,.  hi,  h,.,  i..I  at  ClevcK,,,  Chur-h.     The  p.1. .        , 

:""^^\*'!''  "7  ■ '-"««  "f  ...y  youngest  ..,.er  Ccilir       ^^ 

"-untto.K,aki„,i  of  />/,;„,.  (W.«.,/;„.  e.iiu.  .-.  f:.,  '  ,  " 
r:o  se..„o„,.  were  written  ,vt  uu.uy  .liffi-r,..,  ,:,,„,„,  „,„';;„; 
phages  of  our  .nterc.urse  oan.o  to  .n.v  uu-uorv  a,...  M.,;..s,..i  ,h.    . 
1 .1..I  not  w,„e  them  with  a„y  view  of  weaving  ,hen.^'.,o  a  J 
o.  for  pubhcat.o„,  unt.l  I  foun.l  that  I  ha,|  written  .so  n.anv.     J  hj 
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In  Mi'tiKirimu 


different  itkhxIs  of  sorrow  as  in  ii  dnima  are  dramatically  given, 
and  my  e<>nvi<tion  tiiat  fear,  donlits,  and  Nutl'eriny  will  find 
answer  and  relief  only  tlirouf,di  faith  in  a  <;im1  of  Love.  "I"  is 
nob  always  tho  aiitlior  sjieaking  for  himself,  hut  the  vciiee  of  tho 
human  raee  s|ieukini;  through  him.  Aflei-  the  death  of  \.  H.  H., 
the  divisions  of  the  iio<-m  aio  ina<le  hy  First  Xmas  Kvo  (wction 
XXVIII.),  Second  XmasfLXXVIII.  j,  Third  Xmas  Eve  (CIV.  ami 
CV.  ete.) 

"'Ah  for  the  metro  of  "In  Menioriarn,"  I  had  no  notion  till 
1S80  that  Lord  Herlw-rt  of  Chcrhury  hail  written  his  oee.isiiuml 
verses  ir-  the  same  metre.  I  Itclieved  myself  the  originator  of  the 
metre,  until  after  "  In  Memoriam"  eamo  out.  when  some  one  told 
mo  that  Ben  Jonson  and  Sir  rhilii>  Sidney  hail  used  it.'" 


IN  MEMO  I!  I  AM. 


I  held  it  tnitli,  with  liim  wlio  siii^'.s 
To  one  char  hiirp  in  divcr.si  tones, 
Tliut  iiit'ii  may  ri.sf  on  stcpjiinir-stoncs 

Of  their  «lead  selves  to  higher  things. 

hnt  who  shall  .so  forecast  the  years 
And  find  in  loss  ji  gain  to  match  I-' 
Or  reach  a  hand  thro"  time  to  catch 

Tiie  farotf  interest  of  tears  f 

Jict  Love  clasp  (irief  lest  liotli  be  drown'd. 
Let  darkness  keep  her  i-avcn  gloss: 
All,  sweeter  to  lie  drnnk  with  lo.ss. 

To  dance  with  <!eath,  to  heat  the  ground. 

Than  that  ihe  victor  Hours  slionld  scorn 
The  Ictiig  result  <if  love,  and  hoast, 
'  hehold  the  man  that  loved  and  lo.st, 

But  all  lie  was  is  overworu.' 


In  J/i'mitriam 
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III. 


OScm.H-,  ,.,..1,1  f..ll.,wship. 

O  Prirstt-ss  in  t|„.  vaults  „f  I),.,,tl, 

W  hat  wluspers  fn.m  tli^  lying  li,,;J 

•  Th«  stars;  ,slH.wl,is,.,.rs.'},li„,llvn,n- 
A  w..l)is  \vov"ua<.r,)sstli(-skv-  ' 
^n.in  ont  «ast."  j,la,.,.s  ,.,„„,.;,,' ....y 

Aii(n„nii.uirstro.„  tl„.  ,lyin<rsun:      '  ' 

'^^'"\S/'''' P';''"t'''''.  Natniv,  stan.Is- 
"itliallfl,,.  niMsi..  i„li.'i-f„n.. 
A  liollow  ..,.lio  ,,f  ,nv  <,\Mi  — 

A  li.)ll,,w  }„,.„i  „.„j,  ,.,„j;j^,  ,,.,,,^,^  , 

And  shall  I  tak..  a  tlMMjr  s..  I.lin.l. 

Kml.ia..,.  h.-rasiny  nafmalp,,,,!. 

llK.iith(;thn-sh„l,l„fth..  min.l? 

XXVIII. 

Th..tijm.,l,-avvsnrarth.-l,i,.tlM.tChnst. 
I  h..  n„Mm  IS  hi.l :  th..  night  is  still:' 
lh.-(  Imstn.as  hHls  tVu.n  hill  t.,  hill 

Answ..i.,.a,.h.,fh,.,.in  flu- mist. 

F.M.r  v,.i,.,.s  of  fonr  hamMs  r...n,.I 

^n.n.  taramln..a,-.  .,Mm..a.laM.lnn...r, 
Nwjl  .,„t  an.l  fail,  as  if  a  .luu,- 

^••ivshiit  l'Hw.-..nni..andth.-s.Mni,l: 

Each  voir,  f.Mir  ..han-rs  „n  th.-  win.l 
I  hat  ii„w  .lilat,-.  and  n,,w  .h^.i-.-a... 

p      '  ''•■"'';  '■'"•'  f l«'ll.  i-'oudwill  an,i  jM.,.,.... 

It-ar,.  and -.M„hvill,  to  all  mankind. 

This  y,.ar  I  sh.pt  an,l  u..k,-  with  pain 
I  almost  wislrd  no  m,.iv  t<.  wak.- 

Wetujv  I  h,-ara  th<js,.  bells  again  • 
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But  Wwy  my  troubled  spirit  rule, 

For  tilt  V  coiitroU'd  nic  wlicu  a  l»oy  ; 
Tlicy  briiif?  iiu'  sorrow  toudul  witii  joy, 

The  lut'iTV  lucrrv  Ix'lls  of  Yuk'. 


xxxm. 

()  thou  that  after  toil  and  stortn 

Mayst  stM'in  to  have  rcacli'd  a  inircr  air, 
Whose  faith  has  centre  everywhere, 

Nor  ("ires  to  fix  itself  to  fonn. 

Leave  thou  thy  sister  when  she  prays. 
Her  early  Heaven,  her  hajipy  views; 
Nor  thou  with  shadow'd  hint  confust; 

A  life  that  leads  melodious  days. 

Her  faith  thro'  form  is  pure  as  (hine. 
Her  hands  ai'i-  tjuieiver  unto  jjood: 
(Hi.  saered  lie  the  flesh  ami  blood 

To  which  she  links  a  truth  divine  ! 

See  tlion,  that  eonntest  reason  rij)e 
In  holdiufif  by  the  law  within, 
Thou  fail  not  in  a  world  of  sin, 

And  ev'n  for  want  of  such  a  type. 

XXXVI. 

Tho'  truths  in  manhood  darkly  join. 
Deep-seated  in  our  mystic  frame, 
We  yiehl  all  blessin<r  to  tlie  name 

<  )f  Him  that  made  them  current  coin  ; 

For  Wisdom  dealt  Avith  mortal  powers, 

Where  truth  in  ciusest  words  .shall  fail, 
Wiien  truth  embodied  in  a  tale 

Shall  enter  in  at  lowly  doors. 

And  so  the  Word  had  breath,  and  wroujrht 
Witii  human  hands  tlie  creed  of  creeds 
In  loveliness  of  perfect  deeds. 

More  stronjr  llnin  all  jioetic  thongiit ; 


/«  Afrmnrmm 


17; 


W  Iii.-h  li..  may  ivad  that  hhuU  tlic  sheaf 
Or  huilds  the  hous.'.  (.r  ,]\^s  fli,-  jrravr 
And  those  wild  .-yrs  that  watch  th.-  Avav 

111  roarings  round  the  coral  reef. 

lAXXVI. 

Sweet  after  sliowers.  ani])rosial  air. 

That  rollest  from  th..  gorfr. s  jrloum 

m  evening  ove>-  hrake  and  l.looni 

And  meadow,  slo»  '  ,•  l.reathing  l..ire 

The  round  of  space,  and  rapt  ImIow 
Thro"  all  the  dewy-tassellM  wo<.d. 

Ml  shadowing  down  th.-  Ii..in.-.i  tl I 

in  1     ^,h's,  fan  my  l)rows  an.I  l.l.)w 

The  fever  from  my  eh.-.-k.  an.I  siirh 

The  fnll  n.'w  lite  that  feeds  Tiiv  breath 
Thronghont,  my  fram...  till  Doiil.t  and  Death, 

111  bretliren,  let  the  fancy  Hy 

From  belt  to  lu-lt  of  crimson  seas 

On  leagnes  of  o.hiur  streaming  far, 
To  where  in  yonder  orient  star 

A  hundred  spirits  whisp.-r  '  I'eace." 

lAXXVII. 
I  p-ist  lu'side  the  r.-v.-r.-nd  walls 

In  which  of  old  I  wore  the  gown; 

I  r.ived  at  random  tin-,,"  tli.-'^town' 
And  saw  the  tumult  ..f  the  halls ; 

And  lu^ard  once  more  in  college  f.mes 

The  storm  their  high-lmilt  organs  7nak.', 
A-  1  thnnder-mnsic,  r<.lling.  shako 

The  prophet  blazon'd  on  th.'  panes ; 

And  caught  once  more  th;-  distant  shout, 
The  measnn-d  puis.-  of  i-a.-inir  oars 
Among  the  willows;  j)a.-.-d  th.-  shores 

And  many  a  l.ri.lg.-,  and  all  about 
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Tin-  Miini'  tfniy  flats  ii^'ain,  and  felt 

The  saiiic.  Imt  not  the  saint';  ami  lust 
rp  that,  loiijr  walk  of  limes  I  jiast 

To  st'<'  tlic  moms  in  wliich  he  (hvtit. 

A  Mother  name  was  on  thf  door  • 
I  linp-r'd  ;  all  within  was  noise 
Of  soiifjs,  and  clapj-inj^  hands,  and  bovs 

That  crash'd  tlu!  glass  ai:d  lu-at  tlu-  floor;  ' 

WTiero  onco  we  lifld  debate,  a  hand 

Of  youthful  friends,  on  mind  and  art, 
And  labour,  and  the  ehanging  mart, 

And  all  thf  framework  of  the  land; 

Whi'ii  one  woidd  aim  an  arrow  fair. 

Hut  send  it  slaekly  from  the  string; 
And  out*  woidd  pierce  an  outer  ring, 

And  one  an  inner,  liere  and  there; 

And  last  the  master-bowman,  lie. 

Woidd  cleave  the  mark.     A  willing  car 
We  lent  him.     Wlio,  but  hung  to  hear 

The  rapt  oration  flowing  free 

From  point  to  point,  with  power  and  grace 
And  musics  in  the  bounds  of  law, 
Tt)  those  conclusions  when  we  saw 

The  Ooil  within  him  light  his  face. 

And  seem  to  lift  the  form,  and  glow 
In  azure  orbits  heavenly-wise; 
And  over  thost^  ethereai  eyes 

The  l)ar  of  Michael  Autrelo. 


xcvi. 


You  say,  but  with  no  touch  of  scorn. 

Swcct-licartcd,  you.  wiio.-e  light-blue  eyes 
Are  tender  over  drowning  flies. 

You  tell  me,  doubt  is  Devil-boru. 


In  Memoritim 


IT'.t 


I  know  iiut:  oni'  iiidccil  I  kiu'w 

In  iiiiiiiy  a  siilitlc  (iiu-stio:!  vcj-st'il, 
WIn»  toiicird  a  jarriiif,'  ly?-f  at  first, 

lint  ever  struvf  to  iiiakt-  it  t'nic: 

l'cn>li'xt  in  faitli.  l.ut  jmuv  in  d.cds. 

At  last  he  beat  liis  nmsic^  <int. 

TliiTii  livfs  nioi'i-  faitli  in  lioncst  donl)t, 
Ht'lifve  me,  than  in  lialf  tlie  crtcds 

lie  fiMiylit  liis  douhts  and  frathcrd  stn'n<rtli. 
He  wiinld  not  nuiki'  his  indfrint-nt  blind, 
\U'  facfd  tilt'  spcctn's  of  tht;  mind 

A  ^  '  laid  tlifin:  tlins  ho  eume  at  hiigth 

T«.  lind  a  stronfjer  faith  his  own  ; 

And  PowtT  was  with  iiim  in  the  nijrht, 
Which  nnikcs  tin-  darknt'ss  and  tlu'  lij,'lit. 

And  dwells  not  in  the  li<rht  ahaie, 

Unt  in  the  darkness  and  the  elond. 

As  over  Sinai's  peaks  (d"  old. 

While  Israel  made  their  f,'ods  of  jrold, 
Altho'  tiie  tnxmpet  l)iew  so  Jon<l. 


<  X. 

Thy  eoiiveise  drew  ns  with  delifrht, 
The  men  of  rathe  and  riper  years: 
The  feelde  sold,  a  haunt  of  fears, 

Forjfot  his  weakness  in  tliy  si<.dit. 

On  thee  the  loyal-hearted  hiinjr. 

The  proud  was  half  disarmd  (tf  |niil.', 
Xor  eared  the  serpent  at  thy  side 

To  flicker  with  his  (h)ul)le  ton^nie. 

The  stern  were  mild  when  thou  wert  by, 
Tin-  ilippaiit  put  hiniMJf  (o  seiioor 
And  heai'd  thee,  and  the  brazen  fool 

Was  soften'd,  and  he  knew  not  wliv; 
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WliiU'  I.  tliy  lu-nn'st,  sat  apart, 

And  felt  thy  triumph  was  as  miix' ; 

And  loved  them  more,  that  they  were  thine, 

The  ffracefid  tact,  the  Christian  art"; 

Nor  mine  the  sweetness  or  the  skill. 

But  mine  the  lov»'  that  will  zjot  tire, 
And,  bom  of  love,  the  vague  desire 

That  spurs  an  imitative  will. 


CXI. 

The  clnirl  in  spirit,  up  or  down 

Along  the  scale  of  ranks,  thro'  nil. 
To  him  who  grasps  a  golden  ball, 

By  blood  a  king,  at  heart  a  clown; 

The  churl  in  s[)irit,  howe'er  he  veil 

His  want  in  forms  for  fashion's  sake. 
Will  let  his  coltish  nature  break 

At  seasons    hro'  the  gilded  pale : 

For  who  <'an  always  act  ?  but  lie. 

To  whom  a  thousand  memories  call. 
Not  being  less  but  more  than  all 

The  gentleness  he  seera'd  to  be, 

liest  seem'd  the  thing  he  was,  and  join'd 
Each  office  of  the  swual  hour 
To  noble  manners,  as  the  flower 

Aiul  native  growth  of  noble  mind; 

Nor  ever  narrownes.=?  or  spite. 
Or  villain  fancy  fleeting  by, 
Drew  in  the  expression  of  an  eye, 

Wliere  God  and  Nature  met  iu  light ; 

And  thus  he  bore  without  abuse 

The  gi-and  old  name  of  gentleman, 
Defamed  by  every  (charlatan, 

And  soil'd  with  all  ignoble  use. 


/«  AffHutriiim 


ISI 


t  XXIV. 


TImt  wliicli  \\i-  (lilt 
Our. I.' 


•'  inviikf  (u  lilt 


)iii-  ilfiirt'st  ffiitli  :  1)111-  irliasflicsf  duiil.t  ; 
lie.  Tlirv.  On.-.  All :  witliiii.  willidiit  ; 
The  I'owcr  ill  darkness  wIk.iii  we  .--iHss- 

I  foiiiid  Him  nut  in  world  or  sun. 

<)r  fabric's  wiiijr.  <>r  insert's  eye; 

Nor  thru'  the  ((uesfiuns  nieii  may  trv. 
The  ])etty  euliwelis  We  have  spun  ; 

Ff  e'er  wlieji  fnitli  hnd  fall'ii  asliMp. 

I  heard  a  Vuiee  -lielieve  iiu  more' 
And  lieard  an  ever-linvikiiiir  shore 
That  tllin)>led  in  the  (Jodless  deep; 

A  warmtli  witliiii  tlie  breast  would  meit 
The  free/ill};  reasons  colder  j)art. 
An<l  like  a  man  in  wrath  tin-  heart 

Stood  up  and  answer'd  •  I  have  felt.' 

No.  like  a  ehiid  in  doubt  and  fear: 

Hut  that  blind  clamour  made  me  wise; 
Then  was  I  .is  a  child  that  cries. 

Hut,  cryiuf,',  knows  his  father  neai-; 

And  what  I  am  beheld  atrain 

What  is.  and  no  man  understands; 
And  out  of  darkness  came  the  hands 

That  reach  thro'  nature,  niouldiui:-  men. 


A  .soul  shall  draw  from  out  the  vast 
And  strike  liis  bein>r  into  bounds. 

And.  moved  thro'  life  of  lower  pliase. 

liesuit  in  man.  be  liorn  ;in(l  Ihink. 

And  a<-f  ant!  lore,  a  closer  link 
Betwixt  us  and  the  crowniii''  ratti; 
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Of  llmsf  that,  eye  to  <'vt'.  sliiill  look 

(Ml  klH>Svltr|<rc;    lllldiT  \vll<is< inlllilMtl 

Is  Kiiitli  and  Kiii'tli's,  iiiid  in  tli«-ii-  IihihI 
Is  Natupf  likt'  an  <»]»'::  honk  ; 

No  lon^fiT  lialf-akin  to  l>nit«'. 

For  all  \vi'  tlioU'rlit  and  lov<d  and  did. 

And  liopcd,  ami  siitVrr'd.  is  Imt  seed 
Of  what  in  thcni  is  tlo\v<T  and  fruit  ; 

\\lifr('of  till'  man,  that  with  me  trod 
This  jilaiH't,  was  a  nolilc  lyju- 
AlijMarini;  •  ii'  tlic  tinirs  wi-w  lijM', 

That  fritnd  of  niim-  who  livis  in  (iod, 

That  <iod.  fvliich  cvt-r  livt-s  and  loves, 
One  (iod,  one  law.  om-  i-lcniriit, 
Anil  one  faf otf  divini'  event. 

To  whieh  the  wliule  ereatioii  moves. 


NOTKS  TO  "1\  MKMORIAM." 


I  held  It  truth,  i''e.  It  may  1)0  true,  a»  a  goneriil  thing,  that 
nicn'f  experiences  lielp  them  to  a  higher  life,  liut  can  tliero  lie 
any  com|)ensation  for  the  loss  of  the  nol>lest  and  dearest  friend  ? 
The  answer  ia  that,  even  at  the  price  of  grief  and  loss.  Love  is  to 
be  prized  and  cherished. 

Him  who  sings,  strange  to  say,  Tennyson  forpot  the  par- 
ticular literary  allusion  in  this  passage.  When  asked  aliout  it, 
ho  said,  "  I  l)elieve  I  alliided  to  (ioethc.  Among  his  last  words 
wore  those :  '  Von  Aendorungen  /.n  hohoreii  Aenderungen,' 
—  from  changes  to  higher  changes.'' 

The  wonls  of  St.  Augustini',  on  which  Longfellow's  '■  Ladder 
of  St.  Augusliiie"  is  liasod,  refer  not  to  tlio  -lorrowi  hut.  to  the 
sins  of  men.  "  />«■  rifiis  hijsY<m  '■■ni/iiin  iinhln  /iiri> mix,  xi  rilia 
i/txii  ciiJnimnM." 

III. 

The  broodings  and  fanoit-s  of  sorrow  .ai>»  inr.rHM  and  fal=p,  and 
should  >)o  resisted. 

Compare  with  this  the  old  Hebrew  j)oet :  —  "Hath  (!od  for- 
gotten to  be  gracious?  hath  He  shut  up  His  tender  mercies? 


/«  MefHiiruim 
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Aii.l   1  Ktti.l.   'This.  iH  my  infirmity,  hut  I  will  romombor  tho 
years  of  the  right   hand  of   tho  most  HIkIi.'"  -I'salm   Ixxvii 
910. 

XXVIIl. 

This  dencrilioB  the  first  Christinut  nfler  thu  l«r»<avemfiit. 
The  reader  ghou hi  compare  it  with  the  .,thcr  Christmns  Bcpmm 
an  given  in  lxxviii.  and  <tv.  and  cv.,  noting  the  chango*  of 
atmosither.',  environment,  and  di^po^dtion  of  mind. 

Four  voices  of  four  hamlets.  In  Rawnaley  *  "  Momori.s 
of  tho  Tonuysons,'  pp.  11-12,  i*  the  f.dlouing  aocouct  of  a 
conversation  between  the  author  an<l  un  ol<l  man  .it.Somersby 

"  What  peal  of  bells  do  you  h<  mi  })ont  hero  on  a  Christmas 
night,  if  the  night  is  still?"  His  answer  was,  "Oh,  that's 
soon  sattlod,  thetT's  nobbut  four  downroiglitors  wi'in  reourh, 
as  ye  maiiy  saiiy,  for  Spilsby  and  Haltnn's  owur  far  h-.ff  we 
can  hoar  em  at  times  when  tho  wind's  reijjht.  The  bolls  wi- 
moiistlins  consider  to  h.ar  is  T.tf.,r.l,  Hagg,  Langt„n  and 
Ormsby.  Orinsby's  totlier  sidt,  o'  tint  hill,  but  thoer's  a  doal  o' 
watU'ralHjwt  and  fwouks.sus  wuIUt's  gmwl  for  bolls,  howivor 
Ormsby 's  are  real  good  uns  to  hear,  111  warnt  them.  ' 

Each  voice  four  changes.  Each  village  churrh  had  a 
peal  of  four  bells,  Thes^j  b.'lls,  if  soun.ling  the  first,  third, 
fifth  and  eighth,  would  give  tlie  chime  thus  :  — 

Peace  nn.l  i;„„.l  »i,l.  („x,|.»,ll  a«.l  !•■««.     I'<Mt.' an.l  K'^I  -  »i".    T„  .,11     mni  l.n.l. 

But  they  my  troubled   spirit  rule,     riere  is   perhaps 

anotlier  rcminisccuuo  of  (Juetlio.  When  Fau^t  is  lifting  tho 
cup  of  poison  to  his  lips,  he  hears  tlio  Easter  song  and  he 
exclaims : — 

■•  Tlip-ic  chants  to  youlli  .uiil  nil  il-s|)orls  appca'irit;. 
I'nHhiiniiMl  x\w  sininns  rcj.'iiiiinf  hciliiiiiy. 
At;;J  ir.i-rn.-iry  Jf'.t- ?"ti.- t.^t.-k  ^^  ith  t-hiitii-h  fct  iiiij;  ; 
K:i(k  from  thcla^l,  lint  xili  inn  wiiy. 
Sound  on.  yc  liynins  of  IIimmm,  so  «Hcrt  anil  inilil. 
My  luurMKUxhfurtli :  tlicarlli  i.iki-  li:nk  In  r  .  hilil." 

FAl  ST.-TAH.OU.S    IIIA.NHI.ATIO.V. 


1.x  I 


/«  ifrminHiim 


A  iiiiml  iif  i-xtiaiinliniiiy  arimp  iiii'l  iii«iglil  may  hcild  to  faith 
withi.iit  tlie  fiiiiiit  "f  fttitli,  mirh  us  ciiti'd,  or  rito,  or  church, 
liiit,  iho  cniiiini.u  iiiiii<l  fiti'1*  'irlpin  thn  foini*,  nnil  may  even 
kii'iw  tho  piireKt,  ilt'i^iH'.^i  npirituiii  lifo,  though  nut  of  the  hi^heat 
iutoll^ctiiul  tygx] 

Thdiiiiia  Carlyli)  win  oni'  n!  Ti'iiiiy*i>n'<  intimaU*  ditrnde. 
Hu  hull  usli.i  1m  liivtil  to  tho  €Ms.riee  of  the  fuilli,  hut  h«  hohi 
very  Inuscly  to  ail  forrnn,  ami  ln>  vu.*  not  alway^t  able  to  nymfrti- 
t!iizi)  with  iiiiii<l-i  l<'!i:i  vigoruiiit  aud  militant  tlian  his  own. 


Hiillnm  Triinyiiin  tiUn  u*  in  tho  I.ikk,  pagn  272,  "  When 
HUi'-tidns  wcTG  Milton  tii  liitn  ahout  Clirist,  ho  would  »ny  to 
im-  :  '  Answer  fi  •no  that  1  have  given  niy  iKilicf  in  "  In  Mem- 
oriani." '  "  In  u  nuto  to  thi*  passage  in  the  Like,  we  are  referred 
to  this  Canto  of  the  "  In  Meuioriaiii." 

Tho'  truths  In  manhood  darkly  join,  etc.    Though  the 

ossoiitial  truths  may  I'e  iiivolvcil  in  our  ilecpest  spiritual  intui- 
tions, they  are  not  availalile  t.i  mankind  at  lar<;e,  but  are  like 
precious  ore,  hidden  in  the  earth.  In  tho  Oospel  of  Jestis  and  in 
Ilis  chaiact«r  and  life,  these  truths  aro  brought  to  light  and 
made  clear  to  tho  hiiiiibli'st  of  men,  to  peasants,  nrtizans, 
labourers,  ..  id  oven  to  the  untutored  .Sjuth  Sea  IslanderB. 


i.\\x\  I. 

This  Canto  |  .esents  a  gooil  exumplj  of  Tennyson's  descrip- 
tions of  Nature,  and  also  exhibiis  his  mastery  of  the  peculiar 
metre  in  wliieh  tho  "In  MeTjioriam  "  ii  written.  There  is  no 
paur.e  between  tho  stanzas,  and  tho  whole  Canto  is  ono  cenlenco. 

The  horned  flood.  This  is  a  literal  trmslation  of  the  Latin 
"('«r)ii>/-/'(ii"-,'"  Jippliod  by  Virgil  (.F.n.  viii.77)to  the  Uiver 
Tiber.  In  classic  iiiytlndogy  the  riv.  r-god  Achetous  was  said 
to  behf>rnr-1,  and  hi'  is  tli:'  type  of  riU  s<y.U  of  rivers.  Thi«  >i«fl 
of  a  somow  bat  obscuro  classieai  allusion  in  an  Knglish  poem  for 
general  readers  can  scarcely  be  called  an  excellence;  it  is 
rather  an  intrusion. 


lit  Atitnirriinii 


IMA 


lAXWM. 

Ill  thU  C;inti»  TfiinjrHoii  i|o«cril«ii  u  vi-tii  i.,  l,;^  n,n,|omio 
liotii...  TriiiitjrCoJIt-...  Caiiil.ri.l-i.,  utxl  r.-vixi..  ih..  n,.  i„..iieii  of 
hi«  oollege  Jay*  an<l  of  liit  friiii.l  Hallaiii. 

hlgrh-bullt  organs.  'J'lio  c.rK^.nn  i.uiit  iit..,v..  ii,..  s,  r.i.i, 
lietvvt'cu  tliu  choir  ami  iiiivr, 

The  prophet  blazon'd  on  the  panes.    Tl.i-.  rff..r«  »..  tli« 

«taiii.H|--lu-^  «ii„l„Hs  aii.l  |..rlm|.-i  |mi  t.ciilai  ly  t,,  tluwi.  ..f 
King's  Cullugo  ('hapul. 

on  mind  and  art  and  labour,  etc.    ll>  re  th.>  i.iii!,'iiuL'o..f 

tli«  iKMjtgi-cs  an  iiir  and  clium  of  iiovt-lty  towl.at  in  |.larii 
liro-o  wn  call  ihiloHoihy,  i\„.  Aimun-.  lupital  „.„I  lal«,ur,  fi.H 
traile,  Ruforiii  b'll,  otc. 

The  God  within  him  llgrht  his  face,    in  *v.  r  ,i  |.u-.mijje-i 

Tennyson  tiiiM  to  iliscril-e  tlif  cli  r.ictcri^tic  oxpn-tsion  of 
Ilallarii's  faoo  and  oyes.  CN)iii|iuro  tim  "  u/urc  orl.it,  !i.  .iv.'nly 
wise,"  and  "  tli  is.'  otli.ival  .yes  "  .,f  tlio  n.xt  sUuu.  i.  Compare 
also  "the  swi'.'t.'st  8.i'il,  that  ..v..r  loolcl  fr.irn  hutiuin  .v.ii" 
(i.vii.\  and  "  the  exprt-s-ilon  of  ^in  .'vo,  uh.T'  (ioil  and  Nuturu 
met  in  liijht''  (.  \i.). 

The  bar  of  Michael   Angelo.    in  Mi.hioi  Ans;.-)..  th.- 

frontal  l^jn.j  was  v.iy  promin.nt,  mid  rjiu.l.'  a  I.i.miI  l.ar  across 
♦he  fo'.ehuad  uwr  tho  t-yo-;. 


This  Canto  giws  Tennyson's  tl,  ,ii-htt  ,,n  .|..ul.t  and  faith. 
There  arc  no  t.vo  lines  fioin  tlic  •'  hi  .M.iiioiiani  "  (uoi-.-  fiv- 
quentlj'  iiuot.'.l  anil  iimh..  o.diimonly  inisiuiilt'rstoo.l  and  misap- 
plied than  tho  lin.;s  from  tliis  jjo. m  :  -- 

"TliiT.'  livi-i  iiiiin'  fiiili  ill  Ii.irii--t  il.iiilil 

It.-lirVI    III.-.  !ll  III    i,,  I,  ,lf  l!l,.|ri  .il... 

Those  lines,  cut  lr..m  the  >•  ni.'Xt.  are  .iftcn  'i  loted  in  praise 
ofdotiiit,  Hhurea.s  tlie  tkar  ineanin-;  if  tho  v  IimI.,  |„„.,„  i*  the 
praise  <jf  tho  j;ist  tli.ui^-li.  and  pire  Inart  atd  i  y.l,  le.nestpur- 
poso  that  can  faee  and  ^olve  the  doiil.ts  and  dilliejilli.s  »!ia'. 
coufiout  ovury  iii.jiaiiii^'  mind.  I'n.vi.sjonal  doutit  is  net^es- 
siry  as  a  in.'ans  fo  assured  cotivi<'ti.,n  mid  strength,  l.ut.  as  an 
end,  doulit  is  darkness  and  v\eal.n  s:-. 


iHfl 


In    Mftwrl'tiH 


CiMipare  othi-r  <|i'«crii>ii"n«  <>f  tli<>  i|iiulitjr  and  attituile  of 
mind  that  wurw  uiliiiir*!  in  'l'uuny*oii't  rBVonnl  (rifOil  ;— 

"Till'  fiiilli.  tilt- vluiiiir.  ImiIiI  liitlMrll 
Oil  iliiiiliiH  tliitltlrl«u  lliuitiwiiril  Imrk." 

XlV.  »  , 
■■Ml-rtl|>lllr  lllli'lll-)')  llhil  riiri'i' 

Tu  '('i/.>-  Itllll   tliniW   till'  lllllllltn  llf  lllllll." 

Uix. «. 

Which  makes  the  darkness,  «ic.    "Tlin  >!»y  i«  thino,  the 

ruKlit  ttl«o  i*  iliiiii',  tlmii  lnnt  iTuiuirfil  tliB  lijjlit  »ud  tlie  «uii."  — 
Pi.  l»xiv.  It).  "  Yea.  til.'  iliiikiu'**  liilctli  not  fmiii  tlif  ;  »>ii». 
tlio  iiiglit  sliinetli  114  tlie  diiy  :  tliu  durknt>*H  an<t  the  light  a ru 
iHJth  uliku  to  lhc«.."— I'll,  cxxxix.  IJ. 

Israel  made  their  rods  of  KOld.    Soe  Exodus  xlx.  n>-l!*. 


Thi»  Canto  bu<I  tho  two  fallowing  Cantos  give  some  par 
lioular  aco'unt  of  Tennyson'*  friui.d.  Hi*  intellectual  and 
umotioniil  quuliti«-«  are  firn  describid.  Tho  n-adiT  xhould  note 
each  feature  iiresented,  the  wide  inforniati.m  and  generous 
xyiiipathy  »liown  iu  hi*  conversation,  hi*  critical  acumen,  the 
brilliance  and  strungth  of  hi*  intellect,  hU  eloquence,  hi* 
entbuiiiiiHni,  etc  ,  etc. 


This  pi  em  ileal*  i-liii-fly  with  Hiillam'*  inrtut-ncu  on  others. 
rathe  and  riper  years,  /.'.,  both  ynung  and  old.    Itniln  i* 

an  old  wur^l,  the  positive  of  our  common  word  rnilfi-. 

Nor  mine  the  sweetness  or  the  skill.     Tennvson  knew 

his  lault;  ho  wa*  not  good  company  t-.xcept  with  chosen 
friends  ;  with  stranger*  he  was  reserved  or  morose,  and  some 
people  Haid  even  rude. 

txi. 
This  poem  is  descriptive  of  Hallani  s  manners  and  his  bearing 
towards  others 

a  golden  ball,  the  emblem  of  rule. 

gentleness.     Here  used  in  the  old  sense  of  yood  bntdimj. 

villain,  vulgar,  base. 


jr 


Logic  or  the  hino 


Ilini.  Ipi't  tho  lli'.irt,  th.'  1 


»r«iv»t  Ki<  mon  cannot  | 


III' nin  ilIia  b   ilt^i 


Ocxl 

of  fuith,  t 


can  iiintiioriM'  [irovoil  nor  i 


•  111  .iiin..  ivi'UMiii,  IK  mniiilK  a  Uixl 

11    llor    fli«iirikViul       I. II*     i  ■.      K>l     at..    1 


•  •  ■•(•I  0¥IM|  ,    mil 


..I   >,.<■.   I    I 


1,  inuiMmiol  initu  lull*  out  for  (io..,  uul  to(;.»{  |,„w- 
ey..r  ho  l«.  nam-.l,  •  Mo.  Tli.-y,  <>...•,  All."  Tlu«  r.latioa  mii.t 
r6mauico.,.tuntU.tw,,.n  the  «i.it.  ..pirit  un.l  »h..  Iiiauitnumi 
Etern.ll  in  whom  wo  live  ua.l  n.  ,v..  and  hiivo  our  U-iw^.  U 
wu»  tru..  in  anci.iit  a*  in  iMo.l.rn  tit.ios,  "Tho  fot  i  hath  «ai.l 
lnhi*huart.  'Thoro  i.  no  (;u,|  • "  (IN.  liij.  j  ,  „„,!  it  i,  ti,.eto. 
.lay  a*  it  wa«  of  ol,|  ti,„..,  ••  My  ,oul  thlrxlrtl,  for  <io,I,  f,,r  tLo 
iiviu^dod  "—IN.  xlii.  2. 

I  found  Him  not  In  world  or  sun.  .  tc.    The  ar^'M,„..nt 

fro,,,  .lesiKU.  tho  t-l.olo^-i,  ,,1  ar-,u„fnt,  m  not  co„.;luMv..  an.l 
Katisfftctory.  An.l,  if  ,.rov,-.|,  lh,igu  i^  ,.ot  what  tl.o  hourt 
iloiiianln. 

The  questions  men  may  try,  m.ta|.hy«i.al  ursunient^. 

What  I  am,  eio.  l  l.o  A><,  tho  wl,ol«  Holfcon-ciou*  intel- 
lisouof,  and  not  moioly  the  logi.ul  faculty. 

V.'h»t  Is,  ot.-.  Tlio  X,.,..h:,i„.  th,,  uuiver*.  in  whi.-h  wu  «ro 
plao...l,  with  all  th.-  .vporiuma-  it  1„  :„j;,  an.t  tho  toarti.,,.-  it 
pro(luco<  in  the  uiUid  a,iil  hoart 

Out  of  darkness    ....    moulUing  men.     1  h..  foarful 

child  ,*  co,„forted  ia  tlo-  d.uk  ai^ht  i.y  tl,.-  voice  or  touch  of  tho 
father  whoa,  lu  cannot  suo. 

"  '({„,1  is  with  u.-i  no»v  on  thi^  ,|,,»n,  „■»  wo  tm,  ar-  walking 
to-ethor,  just  as  truly  as  Christ  W;  s  with  tho  two  di-cipl-s  on 
tho  way  to  Ktiiiriais.  Wo  oaauot  see  Hi„i,  hut  Ho,  tho  Path,  r 
and  Saviour  of  tho  s|.irit,  is  nearer  i-oihar-'  now  than  th.a,  t« 
those  who  aio  n<.t  afraid  to  holiovo  the  wor.ls  of  tho  ufostles 
about  tho  actual  aa.l  ,o.,l  pro-eaco  oft.o.l  and  his  Chi  i^t  with 
all  who  yoara  for  it.'  1  said  I  thought  that  surh  a  aoar  utual 
prosenco  woul.l  ho  asvful  to  ,„ost  pooflo.  'Surely  th.-  lovo  ..f 
fiod  tak«s  away  ai.d  makes  us  forget  all  .,ur  fear,'  "he  answered. 
■I  should  bo  :.o,B!y  afraid  to  Jivo  my  life  without  fiod's  pros. 
euce;  and  to  fool  that  lie  is  l,y  niy  sid.-,  just  as  aiu  h  as  you 
are,  that  is  tho  very  Joy  of  luy  heart.'  An  1  I  Ivoke-l  on  Teuny- 
son  as  ho  spoke,  t.nd  t),o  -lory  of  liod  reste-l  upon  his  face,  and 


188 


In  Mfmiirlinn 


I  felt  that  the  presence  of  tlio  Most  Higli  liad  indeed  over- 

sliiiilowfd   liiiii." — A(iNKS    (iHACK    Wki.ii,    in    Cunttinj,.    llei-inr, 
Nov.  18<.t7. 

Ki'ii.iicrK. 

These  stanzas,  tlio  last  of  tlio  Epilogue,  give  us  Tennyson's 
view  of  Evolution  and  of  tin'  Descont  and  Ascunt  of  Man. 
Before  the  pulili-=hiiig  of  D:irwin"s  great  work  on  Evolution, 
Tcnnj'son  had  stuilied  and  accci'tod  in  its  niain  outlines  the 
teaching  that  i^<  now  known  ;»-t  Evolution. 

A  soul  shall  draw  from  out  the  vast.    By  the  terms  the 

111':/,  till-  '/"/',  is  nie  .nt  the  Infniite  and   Flernal  Source  of  life 
and  all  tilings.  ...   In  tlie  "  Do  I'rofundis"  ho  speaks  of  birth 

as  a  coming 

■■  Out  of  Iheili'cp. 
Kriiin  llml  line  wmlii  w  illiin  I  lie  w  orlil  we  see 
W'luTi'of  ttur  woiM  i^  l»iil  tlie  lioinitliii^  >liore." 


And  in  "Crossing  tL-<  1!; 


ir 


Me 


speaks  of  dentli  as  the  time 


'■  \Vlieii  Ilial  wliieli  drew  from  oiil  tlie  lioiiinili'-s  deep 
'riini'  a^Miii  lionie." 

moved  through  life  of  lower  phase.  This  accepts  the 
teaching  of  biidogists,  who  say  that  in  its  antenatal  life  the 
liuiiiau  embryo  recapitulates  the  lower  forms  of  life. 

The  crowning  race.  Tlio  course  of  evolution  is  not  yet 
run.  As  the  best  developed  tyj)es  of  men  to-day  are  superior 
to  the  lowest  savage  types,  so  the  men  of  the  future  will  rise 
above  the  best  of  the  present. 

That  friend  of  mine  who  lives  in  God.  This  is,  accord- 
ing to  Tomiyson,  the  grand  consummation  of  human  evolu- 
tion, the  end  '•  to  which  the  whole  creation  moves."  But 
it  is  not  the  absor))tion  and  extinction  of  the  Self  in  the 
(ieneral  Soul.  (See  xi.vii.;  It  is  rather  the  completion  of 
what  the  apostle  dcjscribes  as  being  ''  filled  with  all  the  fulness 
of  God'  I'Kph.  iii.  H»).  and  the  realization  of  the  Redeemer's 
prayer,  "tluit  they  all  may  be  one;  as  thou.  Father,  art  in 
me,  and  1  in  thee,  that  they  also  iiiny  be  one  in  us."— St. 
John  x\  ii.  2!. 


